SINGLESBOX1



” Here's: .u

WFE‘I ﬂ-'lll_r

R T T D gy " [
l“"'l'-"'ull'h".-.- L L MKy [T '."'"
L LT ——— TN TR




Analyse the ingredients for a hit and vou'll find
all of them on this disc. A storming raving

” ” shakebest, with crashing evmbals, raseous

guitar, reverberating bass notes andd hand-claps
throughout. Lyric is topical and leaded with
teenage gppeal, about the sneoty approach of some adulbis 1
soumgsbers. Sung with verve, o sirong blies foel ansd socasional
stuttering gimmick, with chanting supporting the solsisi
A preaching ivpe apeatng leads into o dynamio semi-shoated
vl with spirited ehanting, and again (hat (husdering
irresistilile beat, on the fMip.

£ [erek Johnson, NWE, 20 October 1965
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“Happy Jack® «.....,
Happy Whe, bappy s, happs workd of Pege

Towmshend? At first | thoaghs Plappy Jeck was

’ dankey, for sime reason best known L
and the fact that an key wards the hurking comes

upy ver Hoger Dl.h-n. T, IJ-IH'H.‘ dgaim

| diseorer rthat Bapgpy Jack b in fact o man whe yvedin the sasd
om e lede of Man. The Wi have estabiliched themaglves firnsly
mx purveyirs of these dear sort of songs. and thes i them s
very well. s I've subil before, Peto Townaherl 1= definitely sne
of Britain’s fimest writers, with so much charm o bis work be's
o wort of modern day ﬂwm-uﬂmlﬂ
reerl, amil it wdlmluuhl:hﬂh-lm-imﬂn“

o Fenny Valentine, YWE, mw# : T N
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*I Can See For Miles®

Im & 1w withoul emsl; «lik & miseun thiag peier
brts, there is o fire barning. I is the fire of
Thee Whine, mpee ithomghe dimimisbed or duing. L
shviusly glowing with that remosned f.a1
Farget Nappy Jork sstiing im the sand om the
Fede of Man, this marathon epie of sswaring cxmbials wiill rursang
puitars marks the return of The Whe as & major freakons fore
Revrsraleed i Amerivd, Bt 8 Pete Tismnehemd Basttijarsibisees Nifkev]
with Towmshend mystery and menace, omd delivorsd by the
smphatie Mr Reger Dalirey. Nabaly soulid deesise him beeause
there ks maghs im bis eves and be can so for milles. Aned The Whs
are gobng to s their way back inro ibe dhart,
o Chris Welch, NWE, [ Ccpoleer 197
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*Pinball Wizard® ...,

Tonmbend « desription "'“"‘h"h

. whei cam bsmer bhall-bearings (rom target to rll-
vt apaits | wiben 'ﬂr-iﬁ“m“‘

The wisard i the deaf. dumb and blind boy wh
ﬁ*_‘hl‘m“lﬁﬁwu
hn*ﬁh.iﬂhﬂﬂﬂhﬂnmﬂ

i "'Ehﬁlﬂhh-mm-mﬁ o

e et o 3 gt eacking erenrded ot o sk bover level

“Wont Get Fooled Again®
{ Track )

The Whe's simgles of recent 'I'l'.l1l.-,lr have Beepy
samething of a let down. Rlaee ghose i
clerwing arrogant clasacs of the mid-Sivties, ldhe
“Miv Geeneration” aml “Substitute’. the gromp has
strugzhbeal well below s best. This i their first spreifically- made
single im & VERT, el 'Ihu-l'h i in e saser class & e itlew
mentinned earlier, il does represent am apturn o gualsy. Tith
umidertones of pevidution amd Gighting im the dreets. it s The
Wl i their most aggrossive, rilly and §0's remanssynd i parts
of The Stones - particalarly in ibe way the gitars mesb snd
snarl their amewer (o ihe tibe line, An eveellent performen

o vick Logon, NHE, 26 June 1971
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“Who Are You® ...

I'he tinke winl peivses the question thai*s been saring
wha Lamdaners in the fare via s liiiwr b il :jﬂ-h:“-"..-l.
i ¥ anal aramge (BT L these [amt few werks: "Who
4 ke Yo . The mlbimm might well have beemn called
Wha e Yow Think We Are, but The Whe koow
exnactly wlia they are and where I||r:| sl
Ihey don't have 1o fight it omt with vomng blssds for gheir old
fuarl - !hl':l "al ]lull., llqil 'H.j|r||||rr |]1r:| wai o bost, Asad al ihes
wamted 1o e fashionable in 1978 they 'd mever have ey Enteioke
vaio thie {allainb cow e im that |||-.||r|| frant ol Maired JEAD
Bait they know whio they are and they dig it, aml they bops that
wond krvw wlii WO W ..n-il I:|'|.ql L] ﬂi.‘ it
Thes " re The Wi, Again.
o Charles Shaesr Marray, alfmm reoeear, (¥ MWE, 19 Augnai 1%
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‘Real Good Looking Boy*
s Podvefor b

Uhe first mow trucks in twoe dec

wiles fimild Pege
Towmshend and Rager [halires ".Ill'l‘"""' e ails

back imie familiar ferriiarys =Marting oml

'"-ll'll"-llllfi @ an homage io Elvis the track soom
uafelds inte an examination of Tewnshend's own insecuriibes
anial salvation ihrowgh mew Toaml leve., all |-'|-|'. cihv srticmlaied
|.:|. |.u]|:l'r:|. Al thie elasshe Wi |||;|'r|11||-l1|-|. Are [eressiil; sy
lyrics, soaring guitars and poserful vocals with a touch of 1he
king throwm in for gosl measare, Flig: The band is more
pelleciive on a irsck wreitiem lor ihe late jll'llll Esigwisile.
“n.rll'rll l!.ri.r\i wivrr o shimer B pHE Liaidid s lar o rstsag rlismss
shewing that the band can s1ill reck with the besa of them,

¢ Marr Kenr, 12 Aprd 20840,
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THE WHO THANK YOU AND ALL WHO
HELPED MAKE “I CAN'T EXPLAIN"
A HIT

RADIO LONDON

READY, STEADY
GO

| TONY HALL « JOHNNY STEWART
ANGUS WRIGHT

Ready, Steady. Rodio Radie Caroline

Radio City
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