





The Rolling Stones of early 1¥70s vintage could be a ramshackle bunch on
stage. That's the judgement not of some hard-bitcen media cynic, but of one of
the harshest taskmasters of these titanic legends. Name of lagger.

So if Mick himself hails che rewumn of the concern flm ‘Ladies & Gentlemen:
The Rolling Stones,” and adjudges the band’s performance in it o be top-drawer,

u know we're in business,

“It's a full-on performance and energy levels are really high,” he told me
for the Q&A interview contained in this release. "Everyone’s very together and on,
you know. | can remember the Rolling Stones being. sometimes, very lackadaisical,
a very sloppy band on stage, at this period. But that was obviously not the case
on this doy.”

Unseen by two, if not chree, generations of music fans, this historic and
invaluable document depicts the greatest rock 'n’ roll band in the world at the
height of their supremacy. The flm is an energisingly unvarnished, no-frills porcraic
that shows the band getting back into the office, playing live in America for the
hirse time in three years.

In the process, they were putting the nightmarish memories of Alcamont
behind themn, and relaunching cheir premiership with a set imbued with the epic
new album they had just completed, The tour was a 100% sellout of masive
new proportions. This, in every sense, is the Rolling Stones coming out of 'Exile’.

The competition to deliver the most audacious eulogy about the band's
supernatural allure was perhaps won by premoter Bill Graham, He said at che
time that the only person who could come close to the Stones as o box-office
draw was Gandhi,

The expedition during which the ‘Ladies & Gentlemen’ movie was filmed
marked the group’s public re-emergence after one of the most challenging
periods in cheir lives, The story of the film is bound up in the saga of the record
that preceded it,




In the spring of 1971, the band’s Anances were in such poor heglth chat they'd
reluctantly occepred thar they must leave the UK oliogether and live abrood,
o eorn the money to settle a potentially crippling tox debt. Mo band had ever
become wax exiles in such porlous pecuniary circumstances.

when they embarked on a nine-city, 6-date British tour in March of T,
having announced their plans to leave the UK, the media reviewed the shows as
if they would never see the Stones again. The Financial Times almost seemed o
be consigning them o @ museum as they described the group. albeit admiringly,
as a “piece of social historny.” For The Listener, they were “as tight, row and
unsentimental as ever.”

Then, with almost indecent haste o3 the wox year wned, they departed
for France, on a search for recording locations that would take them to Keith
Richards” Nellcote villa. Back home and around the world, che pot kept boiling,
with the appearance in Apqil of the brilliancly vical ‘Brown Sugar” ond chen the
parent album "Sticky Fingers’, which inroduced their own Rolling Stones imprint
via Aclontic Records.

This time, though, the automatic appointment with another road, onother
tour, was singuarly absent. The band settled in France. but “sectled” wos hardly
the word. Everyching was changing, With their penonal effects barely delivered
from the old country, Bill Wyman sent for fresh supplies of PG Tips, Mick Jagger
married Bianca Pérez-Mora Macias, and the Stones carved history From odversity.

A hedonisic, often shambolic summer was fuelled but ultimarely
Fettered by drugs and hangers-on. Sometimes it felc like the recording sessions,
contrived against oll logic in Keith’s sweaty. humid basement where the quitors
kept bending out of wune, would never reach a conclusion. As autumn struggled
to keep the winter out, a band decision was reached. it was time to abandon
the Nellcote sesions and decomp to Los Angeles with the tapes in tow,



Producer limmy Miller and engineer Andy Johns come too, and in dehance
of oll odds, those mixing and overdubbing sesions ot Sunset Recorders delivered
to the world the 18-track, double vinyl "Exile On Main 5t" epic. Its place in Stoney’
Folklore wos soon esuablished, ond recently reaffirmed.

Previewed by the swoggering ‘Tumbling Dice” in April 1972, ‘Exile’ emerged
a month later, topping the charts wransatlontically and around the world. 38 years
on, it happened oll over again, The reisued and augmented album went back
te Mo, 1in the UK, with new sales at chis wiiting of mere than half a million copies
wortldwide, almost four decades later. “Tumbling Dice’ and all the other “Exile’
calling cards, from ‘Happy’ and ‘Rocks OF to Sweet Virginia® and “Shine A Light',
had clearly lost none of cheir allure.

But just imogine the excitement of being there first time around. in the
audience as the Rolling Stones of 1972 prepared to take the American stage again,
They had a whole new consignment of great rack 'n” roll, blues, R&D, country
and gospel ingredients burning a hole in their pockets, not 1o mention a plane-load
of classic material,

"It makes it all worthwhile and real,” Jagger wold me during interviews for
the “Exile’ reissue, “You know, to get out of the basement, you get out in fronc
of people and see what they think of i.”

Rehearsals took place at Warner Brothers Studios just doys after “Exile” hic
the streets, With three vital companents of the album sessions in the live line-up,
in pianist Nicky Hopkins and horn players Bobby Keys and Jim Price, an opening
date of June 3 was set at the Pacific Coloseum in Vancouver.

Mick Taylor, now fully established in the band, was no mere second-lead
o Beicth's dungr:mui, unpr::dir.;l;l:bfc bravura but often the lead pluger. wWich Bl
Wyman ond Charlie Wotes providing a rock-solid backline as ever, the stage was
set for Jogger to consolidate his stonding os the guintessential rock frontman,
down to the jumpsuit and sash and gliteer in his hair,



After a three-year absence from the US concert arena, the "STP tour, as
it was sometimes known as shorthand for "Stones’ Touring Pory,” wos wound up
fit to explode. Tour manager Peter Rudge summed up the mood with admirable
good humour when he avowed that the impending schedule felt less like o rock
n’ roll tour and more like o milicary asault,

‘Ladies & Gentlemen” chronicles exactly how that new American invasion
happened, on a tour played at a rate of knots over 51 gigs at 32 venues for
three guarters of a million people over the following seven weeks. In a resonant
reminder of their early days, there would be no fewer than a dozen occasions
on which the Stones would play two shows a night

The shows were opened by Stevie Wonder in elecurifying form. Bob Freere
and Steve Gebhardt's cameras rolled at the Fort Worth and Houston shows in
Texas, and the party rolled acros America, backstage guests including everyone
from Meil Young, bob Dylon and the Jefferson Airplane to Truman Capote,
Woody Allen and Isa Zsa Gaber.

The shows were recorded “in 1p¢cm¢ulnr Quadratound,” and, instead of
lighting the gig from the front and obowve, director Rollin Binzer chose to erect o
huge mirror over the stage and bounce lights off it. The overall effect is almost
eerie, very different to o modem-doy documentary and all the better for that,

Chip Monck’s lighting and stoge production took the soge temperature
pasx beiling peoint, and even Mick’s make-up was on the run, “The sparkly, beady,
eye shadow stuff,” he laughs, “throughout the show, gets sweatier and sweatier
and starts to peel off. Rather uncomfortable, if | remember”

The tour culminated in four shows over three nights ot Modion Square Garden,
where at the closing gig, the New York crowd got to share in Mick’s 29ch birchday,
with cakes and cream pies flying in all directions. Atantic poobah Ahmet Eretgun
hosted a more private celebration afterwards, with music by the great Count Dasie.



Wwhat makes this 2t eentury release so exciting is that the flm did not
appear ot all uncl 1974, and even then had only a limited theatrical run; it never
appeared even on video except in Australio, and never on DVD.

A3 Richards told me, to have the live set fortihed by new marerial wos
really exciting, “I knew that “Tumbling Dice’ was a killer live, and "Hoppy' and
suddenly it gave you an enormous backleg, an enormous wealth of material,
"Hey, let’s do that tonight.”

"And of course at that same time, live music was changing too. By the
early ‘04, suddenly you're learning how to work with monitors — wow, chis is ike
going to the moon of something, you could actually hear younself. 5o there
was a lot of leaming going on, and also shows were getting bigger and bigger”

From there, after a few pitstops arcund the world, it was next stop Jomaicg,
with "Goats Head Soup’ on the menu, The shows would indeed continue to
enlarge. ond the itineraries got ever more expansive. Dut they couldn’t have
hoppened wich the event that you, lodies and gentlemen, are about o experience.

I’s very much of the period, that's how people shot Alms in the 05, S0Ys
Jagger. “It's us doing Exile for the first time, so I'm very pleased to see it out again.”

Paul Sexton, August 2010
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DELUXE NUMBERED
LIMITED EDITION BOX SET

LADIES & GENTLEMEN DVD
STONES IN EXILE DVD

BONUS DVD OF PREVIOUSLY
UNRELEASED MATERIAL

60 PAGE HARDBACK
PHOTOBOOK WITH MANY
RARE & UNSEEN PICTURES

2 UNIQUE FILM CELLS
REPRODUCTION FILM POSTER

EXGLUSIVE
LADIES & GENTLEMEN SCARF
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