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DOMN'T LET HIM GO

(Hi Inidehiy)

Recorded lve ot Kemger Areno,

Emnses City, MO, 1985

Courtasy of Washwood One

Wards & Music: Kovin Cronin

Kevin Cronin—Leod vocals, ocoustic guitar
Gary Richrath—Lead guitar

Mool Doughty —Keyboards

Bruce Hall—Baoss guitar, bockground
wvooals

Alan Groizer— Drams, hn:kgr-:ﬂ..nd vacals

TOUGH GUYS

[Hi Infid ey s

Recardad lve at Kempar Snano,

Kansas Cityg, MO, 198

Courtesy of Wastwood One

‘Waords & Music: Kevin Cronsn

Eavin Cronin— Laad wooals, dhythm guibar
Gary Richroth—Leod guitar

Meal Deughty —Keyboards

Bruce Hall—Baox: guitar, b-ucl-l.g;ai.lnd
vacals

Alan Grotzer=—Drums, bul:lncgrnund wocals

TAKE IT ON THE RUN

[Hi Infidelity]

Recordad live of Kempar Arena,

Farsas City, MO, 15983,

'I:wrm-q,r of Wertwood One

Waords & Music: Gary Richrath

Kavin Cromin—Lead vocals, ocoustic guitar

Gary Richrath—Lead guitar

Meal Doughty —Kerylomnds

Bruce Holl —Boss guitar, backgrawnd
vocals

Alan Gratzer—Drums, background wocah
S
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KEEP THE FIRE BURMIN'

1Good Trouble)

Recorded lve ai Mairs Center, Rockiord,
I, 1583, Courbesy of Westwood One
‘Words & Music: Kevin Cronin

Kevin Cronin—Lead vocals, piong

Gary Richrath—Lead guitar

Meal Deughty —Hommond orgon

Bruce Hall —Bass guitar, backgrownd
vocals

Alan Gratzer—Drums, bockground vocals

ROLL WiITH THE CHANGES
El'w Con Ture A Pione,

ut o Can't Tuna Fish]
Reacorded Eve at Metra Center, Rockfard,
IL, 1983, Courtesy of Wastwood Cing
‘Words & Music: Kevin Cromin
Eavin Crenin—Lead voook, péan
Gary Richrath—Leod guitar
HMaal Deughty —Hammond argan
Bruce Hall=Baoss gl.il"ll:"r b-u-:ll:gmi.lnd
vacali
Alan Gratzer—Drums, background vocals

| DOWANMA KNOW

:Wh“h Are T-urnin"

Recorded live ol Kampar Arena,

Eansas City, MO, 1985,

Courtasy of Washwood One

‘Words & Music: Kevin Crenin

Ewdn Cronin—Leod vocals, ocoustic guikers
Gory Richrath—Lead guitar

Heal Deughty—Hommand crgan

Bruce Holl—Boss gl.i1|:|r_. b-m‘l:gnﬂul'ld
wacals

Alan Gratzer—Drums, background vacals

CAN'T FIGHT THIS FEELING
[Wheels Are Turnin')

Riegardad live ot Kempes Arana,
Kansas City, MO, 1985,

Courlasy of Wesrwood Cine
Wards & Misic: Kevan Cronin
Kevin Cronin—Leod vocals, ocoustic guitar
Gary Richrath—Lead guitar

MNeal Dowghty—Piang, keyboards
Bruce Hall—Bass guitar

Alan Gratzer—Drums

LIVE EVERY MOMENT

("W haels Ara Turnin']

Wards & Missic: Kovin Cronin
Prawducar: Kevin Cromn, Gary Richrath,
Alon Gratzer

Production Assistance: David De Yore
Eavin Cronin—Leod vocals, acoustic guitar
Gary Richrath—Ebachric guiter

Mol Doughty—FPiano, synthesizer
Alan Gratzer—Druens

Bruce Hall—Boss guikor

Tom Kelly, Richard Page, Tommy
Funderburk—Baockground vocok
Steve Forman—Congas and shoakers

THAT AlM'T LOVE
[Life A5 We Know If)
Recorded live ot Kiel Suditoriom, St Lowis,
MO, 1987 Courtasy of Wttwood Cine
Whards & Music: Kevin Cronin

Eevin Cronin—Lead vocals, accustic guitar
Gary Richrath—Lead guitar

Meal Doughty—Keyboards

Bruce Hall—Bass guitar, background
vooals

Alon Grotzer—Drums, bﬂ:kgmr@h
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OHNE TOO MANY GIRLFRIENDS
[Life &5 Ve Kncow 1)

Words & Music: Kevin Cronsn

Producer: Kevin Cronin, Gary Richrath,
Alan Gratzer & David De Vore

Eevin Cronin—Leod vocals, rhythm guitor
[lodt sicha)

Gary Richrath—Lead guitar, rhythim guitor
frigh:llr sida] i IR gu
Meal I:I'-e;lnln.rg|1I:||-—$:,-'rr||'||;II argan

Alan Gratzer—Druma

Bruce Holl—Boss gusiar

Tom Kelly, Bob Carlishe—Background

UDEDIL

VARIETY TOMIGHT

[LiFe As Wa Knew T

Wiards & Muibe: Meal Daughey

Preduces: Kevin Cronin, Gary Richrath,
Alan Gratzer & David De Yore

Maal ﬂqt.lghlr—ﬁ-:,rmhs

Bruce Hall —Bass guitar

Alan Grotzer—Drums

Grary Richrath—Laad gustar, rhythm guibar
1ri5|-.r si-d-]

Eevin Cronin—Lead vocals, thythm guitar
(ladt sicla)

Moxine Wabers, Julia ‘Wabers, Terry
Wood—Bodoground voools

BACK OM THE ROAD AGAIMN

[Mlireg Livoms)

Recorded live af Bloisdell Areng, Hoaoluly,
HI, MBS Courtesy of Sun Promotions
Words & Music: Bruca Hall

Bruce Holl—Lood vocols, boss guitar
Kevin Cronen— Background vecals, thythm
guibnr

Gary Richrath— Lead guitar

Meal Doughty—Hommaond orgon
Grahom Lear=Drums

F |

Corla Day, Melanie Jockson—Background
woools

KEEF ON LOYING YOU "89
(REGGAE VERSION)

[Original wersion: Hi Infidelity)
Recorded Fvo of Bloisdell Arona, Honoluly,
HI, 1989 Courtesy of Sun Promations
‘Words & Music: Kevin Cronin

Kewin Cronin=—Laad vocals, imbales

Gary Richrath—Laad guitar

Mool Doughty —Keyboords

Bruce Hall—Bass guitar, background
vacals

Graham Lear— Druems

Carby Day, Melonie Jockson— Bockgrownd

vacals

LOVE IS5 A ROCK

{The Earth, A Small Man,

Hiis Diog And A Chicken]

Wards & Music: Kevin Cronan
Praducer: Tom Lord-Alge, Kovin Cronin,
Jimi Scott & Jessa Harms

Karvin Cronin—Leod vocols

Meal Dowghty —Hammond organ
Bruce Holl—Boss gustar

.I-uu-r.rl I'I-urrﬁs—“&rb&ﬂl"d‘l, bud:gmuml
vacals

Dave Amate—Lead guitar, background
vacals

Bryon Hitt— Drums, percssison

ALL HEAYEM BROKE LODSE

[The Earth, A Small Man,

His Dog And & Chicken)

“Words & Mugic: Jesse Horms, Sdrion
Gurvitz, Neal Daughty

Producer: Tom Lord-Alge, Kevin Cronin &
Jessa Horms

Special remix by Tom Lord-Alge

Eavin Cronin—Leod wocals, ocoustic guilar
Meal Dawghty —Hommend angon

Bruce Holl—Baoss guitar

Jesse Horme—Eeyboards, backgraund
veeals

Dove Amato—Lead guitar, badkground
vecals

Bryan Hitt—Drums, psrcussion

L.I.A.R.

{Tha Earth, A Small Man,

His Dog And A Chicken)

Words & Music: Kevin Cronin, Meol
Doughty, Brsce Hall, Dave Amata, Bryan
Hit

Producer: Tom Lord-Alge, Kevin Cromin &
Jesie Harms

Kewin Cronin=Lesod vocals

Mas Doughty —Hommaend argan

Bruce Hall=Bass guihur

Jesse Harms— Keybaands, background
wioals

Dave Amate—Lead guitar, backaground
worols

Bryan Hitt— Drums, parcusion

LIVE ITUP

b Earth, & Small Mo,

it Dag And A Chicken)
Recorded e at Club Eml"l:mnl-:,
Grond Ropids, M, 1990,
Cnurhus-r of Westwood One
Wiords & Music: Jasse Horms
Kavin Cronin—Lood vocols
HMeal Doughty —Hammond argan
Bruce Haoll—Bass guitar, bockground
vocals

Josse Harmis—Keybaords, bockground
vocals

Diave Amale—Lead guitar, backgreund
wocols

Bryan Hill—Dirums

Musie Compiled by Kavin Cronin, Dovid De
Yore & REQ Speedwagon

All live tracks mixed by David De Vore
Thenks te EPIC Records for fwenky years of
Rock and Rall

Art Direction: David Celeman

Manogemenk:
BaruckiConsolo Managemand

Also ovaoilable on Epic Cassettes
and Compaoct Discs:

FLE.QLTWO . PET/EK - 31745

RIDIN THE STORM OUT - PET/EK - 32378
LOST IM & DREAM - PET - 32948

THIS TIME WE MEAM IT - PET/EK - 33338
R.E.C. - PET - 34143

LIVEMOU GET WHAT YOLI PLAY FOR -
EGTIEK - 34454

YOU CAMN TUNE A PLAMNO BUT ¥YOL
CANT TUMA FISH - PETIEK - 35082
MINE LIVES - PET/EK - 35988

A DECADE OF ROCK & ROLL 1970-1980 -
EGTIEZE - 3bd44

HI-IMFIDELITY « FETIEK - 3é644

GOOD TROUBLE - PET/EK - 38100

YO CAR TUME & PIAMO. . MIME
LIVES - BEGT - 38342

WHEELS ARE TURMIM' - QETIEK - 39593
LIFE A5 WE KIMCA IT - FET/EE - 40444
THE HITS - QET/EK - 44202

THE EARTH, A SMALL MAM, HIS DOG
AND A CHICKEM - ET/EK - 45244

RED SPEEDWAGOM FAM CLUR
7095 Hollywood Bhed. 766
Hdl;lwnvoi CA. 0028

Thy Compaoct Dne s mosul o lured ke mee! erfical
queakly sioadords, I yow Beliewe the divs bon o morado:.
ranireg defect pleows coll oer Cuality Mosaqemens
Deporsen o) 8003557514, Mew Jeney rewdens
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REQ Speedwagon: Decade 11
By John Serensan

Thas past summer | wilnessed o mirace
during o week-bong trek across middle
Amarsca from the foothlls of the Rodkies
through the high plains of the Wyoming
badlands ba the banks of the Mississipp
River, What | soee waors no less than the
spirid of rock and rell reging like o praire
fire ocross the American heartlan during
an REQ Spesdwagan lour

It wos not especially surprising just 1o see
iha corn-fed teanagers and thair immediote
ders who were moved by rack and roll,
-u:.lll-u}ugh b thear numbers Ihe}- Turrssd gl

in was impressive. In Fort Madison, lowa,
haome of Wolly World, tha 20,000 wha jom-
med the riverside midway 10 see the band
mara than doubled the previcus otten.
dance record, The mast remarkable thing
about the EKpriEncE, Ihnugh, was the WY
ik band caught the mmagenaten of 1o
many older people oz well Like the middle-
aged irucker of a Wyami £ shafinn
a recognized the ﬁ::unguﬂ identified

himsalf o o Iiﬁalnn% an 'Sr the scores of
baseball Fans at a Burlington Astros hame
goms whe brought bu:lﬂ:-u": ond pro-

rams over for aWographs when the band
5 ed up unannownced 1o waich o gama,
CHficials of the peam, which had st won
the Class & leaguee'’s first-half champion-
ship, ware 1o Enpreiiad thal thay invled
the bond back ko sing the noficnal onthem
the Fallowing night. And they did

Tn:r-.'q”ing ooross the midwaest with RED
wiat liki watehang o Frank Copra Film se in
the *50s, Yot the band inspired this reoclion
without any of the requiite irappengs of o
standord rock and towr, There was no
hisyh-visshabiy promotional campaign by the
record company. Mo corponoie sponsor-
ship. Mo heavy-robation music videas—in

L]

fact, no vides, period. Thars was no record
on the charts, o song on the syndicaled
radie phaylists.

Then why were ol thess peapls Erning Aufsd
That's the mystery | had to wrestle with,
The music on this recard, aiismblad rs P
File th past lan years of the band s 20-
year career and act as o sequel to its first
*Dwcade” s, goes a lang way toward
solving that mystery.

The past ten years hos been a rollercoaster
of highs and Ew; Far REQ, The spon began
with the bond's greatest musical trumph,
the "Hi Infidelity ™ album, and ended with o
complex series of personnel swilches whech
bad REC) inko unchoried ierritgry

"The Second Decade” apens with a lve
vargian of *Don’t Lat Him Go™ the 50N that
has opened every RED show aver the span
off this zat.

“Wie've iried opening with oiher songs ond
wie'd ohwiorys gravitale back to " explain
RED froetman and principal sengwriter
Kavin Cronin. “You wand io sat the ione and
I thirk this song is pretty symbalic of the
sound of the band. Thera's a hard rock feel
ter it, b it's malodic, 1S o preview of whas
the shaw is gaing bo sound like. The lyrics
are actually obout a kind of mythical con-
glameraticn of ol the bard membars, It
riod about about any one of us. It's abow
your Fantasy rock shar, o waird carcalune
of all of us put together.”

Musch af the album, and all but ars of the
mn?:. from “Hi Infidelity™ is taken From live
performances, The "Hi lnFidaﬁr” $ongs
wers recorded af an "85 thow From Kem-
per Arena in Konsas City, except for o
raggas WP nF”Hnup On Lowing You,
recorded in 1959

“We ended up doing 1B0-190 shews that
wear™ saed Cronin, “ond this particular

Faithful followers
kept REQ rolli

KC:- SI- Lﬂlﬁs

sheovey weps about two-thirds inte the towr 53
the band wad definstely playing tight, but §
wiaen'l 16 close ho the end of the tour that
we wers burnt owt, This one stuck i our
minds. | have o shack of baxes in mry
studio manusrubwrli":I 2 room up. W
had b ge ¢ roo?h them and find the ket
g-urlurrnnnus of the songs that we chose.

his concert wos o high pericd for the
band —that wos on a live performaonoe
bevel, the peok period of the argenal
group:”

"Tough Guys™ was bowed o an idea
Cromn had bean kicking arcund since

childhood

"l had bean burning in my gui since grade
school” he soid. "It's o real simple idea—
an anti-bully seng. | was ane of the kids
that got bullisd around, | was 29 when |
wrahs il, But the emotion had baen with me
since | was 10 ar 11, I'It.ume‘lr\arnmhing
guitar bessons when | was growing up, this
wos bafore the Beotles, IF YO WiRr e
ing down the sireel wilth o guitar cose in
those days you were fair gome for anybody
whao had a hex pick with lifa Thay
chased me, but they newer caught me”™

Tha “Hi Infidality™ album Feciurad pwe ol
the band's best-known songs, “Keep On
Loving You' and “Toke I On The R, here-
runners of the now-obligatory “power
ballad"” style used by haovy matal bands
Iy EFEAS Cvar b pop.

Wi like to think wa hal inwvient that
siyle" said keyboardist Meal Dawghiy, wha
c:::..-f-uundud RED to ploy local ilg?t.- HF3
ke attended the University of Benois. “The
idea of a rack Euih:rrin a Enllad kind of
saried cul with ‘Keap On Loving You!
Whan Kevn hruughrrh-u song an |l i he
i waas comphetely crazy, but be urned o
to b rigl"d. | Il1n|.|-g_ﬂ'1r it wiould -B{Il‘l-!;uﬂhad
aff the radie. To this day when he says,

“Trust mas on this” | do.™
% r



“Wie soid po gursehves, ' Kevins wriling
these slew sengs, how ore we gonna make
tham RED songs?’ That's where the big
change happened. Evarybody liked the
easerial but soid, “What are wa gonna do
with this, we're @ reck and roll band®'™

The idea that kis sangs were rof considerad
right for the band had bathered Cronin
and he decided to do semathing obout it

| wing alergrys i naar guy” raid Cronin,
wha uriginui: joined tha[gmup For iits sme-
nnd |:||h4.|.rn.. |:|n:|-|:|p||'.||:| oull for I|1f.-lhil'd.
fourth and fifth ond refurned for good on
the sinth “l used ta oMer songs and they
would say, "Mah, that dossn’t scund like an
REQ song | Finally said, "Wait o minute.
IFen i H:EE‘}_ 1o thasé ore RED :nn-&:.' It's mot
like | took aver the band or anyibeng, | st
asserted myself

| thirk we apaned it up o bit on “Hi
Inficdality We just kind of stretched the
boundaries, The Bealles wore my haroes
and they did everything From Teist And
Sheut' 1o Yesterday! so why con't wed™

Cranin's self-aisarion was a turning point
in REC history,

e vanked conrol of the band oul of the
hends of the nl.:;:ju rndu-:hT_." wand .
Droughty. *"We had a 5 been influence
Mmmthy:uprﬁ:ﬁkh:rm:

£ Ny and i 3 Y1
f_‘?:rq::nﬁhhnrmmd {aplﬁ ingicy tha
beand, Thare was abways this thing that
Kewin was writing these folksy kind of
sangs and (leod guitarist] Gary Richrath
wis writing thess rock songs, It was like o
o sirug le. Cim the ‘Hi Infidedity” album
wa kind of relaxed and said, "What ane we
fighting about this far? Lat's loke thase
sy and make them into REQ songs. That
wems e album we finally get that balance
and faund out how i incerporate things
that weren't traditicnal reck inte iﬁl.rb{ﬂﬂg
likie uir group™

[

“Ksap Cin Lavi " tha sigreature song
from the “Hi hf?geﬁy" album, marked o
furning point in Cronin's development as a

W,

*| was starting o get in touch with things
that were imgportant bo me,” said Cronin
“I was mbout infidelity, that's really whers
the afbum tiths came Fram, too, I wasn't the
kind of I|1in-5| '\I-,lnu‘d want the whols nation
to know about. B wes o serious thing that
was happening in my life. | wrote the song
nevar thinking it waos going 1o be a number
one single and my mom and dod were
gmmamr it, A the time #t was kind af an
embarrassing thing. B wies 1he firse time |
opened up ond wos vulnerable n my songs
as appased to trying ko creabe o character
in iy songs that was superhuman.

“Ever since than songwriting has become
o whole different thing for me ond | really
enjoy it a lot more, The mini that was seari-
st to me it the thing that | ke the most
ol i1, Mo the maore | ex m:.-uIFh
a song the betrer | Ba ir. B then, songs
wilng mone of o way 1o hide.”

Cronin's hanesty offected the whale band.

“We ware all going threugh the some
thing, he wos just the one wha had enough
wis b wrie about i soid Doughty “He

ind of hod company with what was goeng
an 5o he didn’t howe 1o feel uncomfariable
abeout it wilh us”

Thea incluzion of Richrath’s “Take B On The
Run™ was inspired by the new direction
"Keop On Lowing You™ reprasened.

W han avar heard me kind of pull ey

nts diawen i fram of the band, 'TI:IEI It Gn
?:a Ryn’ become Gary's version bacause
ha was going thrawgh the some thing,” said
Cronin. “"Wa hod gone through this huge
bowr and for LomBs FeoRn Svaryone was just
crazed

ITTVETH TR, Ty T TR B 3 aspmadas iy
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"Ths somg was enginally called ‘Dan’t Let
Me Down!” [t was kind of the oppesite of
‘Bopap Oin Lenving You' il was mans aimed at
the guys. ‘Keep On Loving You™ wos a song
akbout nrﬁiumsc. whils Take H On The
Run’ vond, I:jolu'r-u- ?I:H‘lﬂl:l food around on
m, gl out of here! Those wars the First tws
sngles an the "Hi Inkidelity album and they
pretty much cowered the subject. Maybe
that's one of the reasons people liked the
record o much™

The success of “Hi Infideliy™ had an
wnforeseen negative effect on the band
wham thay ware noshad ks make a follewup
album, "Good Trouble® before they were

really propored.

“I didn’t hawe the iame :Imng'lh and focus
that | ked for the *Hi Infidelity” record” said
Cronn. | remamber the lirst day back in
the studio we didn't record anything and

the session ended in o big fight”

“Keep The Fire Bumin?" is the representa.
tiva track from “Good Trouble™ on the
“Second Decade™ ser

“*Keep The Fire Burning” wos the opaning
troack an the "Grood T la' albuem and o
hﬁm sangle for the h-:i"ui said Cronin.
“The wos eimost like o prayer when
I1anig;gm whare | was at :-I-uu}r‘awlrwrme
it it wis like "Gat me th this” Maybe
people relate ba il on that bl

“Keep The Fire Burning™™ and “Roll With
This Changes” were recorded live o1 o
1983 shaw in Rockbord, linais.

“That was the 'Good Trouble’ tour™ said
Cronin, "Gary ployed vary well on thal
tawar, It was the spring of ‘83, We had the
truck ot with us For @ week recording
showns and this paricular show had a cer-
tin vibe about it This is the same show
that “Rall With The Changes’ oame fram.
Ewen Il'u;wﬂh 5:.'?! thig ook *Roll With The

Chaneges” came Fram tha firl dacads of
REQ, the song really come inta its own in
the second decade. When we were going
through these tapes this is the one | wos
looking for, 'What wou hear on the album is
ll::l:rl:llt' what thoie people hunrdlhnlniEM
in Rockford, The band just jelled that night

an that partcular song”™

Alsar the “Good Trouble® tour, the band
toak an soended vacafion befone return-
ingy with the “'Wheals Are Turesn’ * album.

W rook a bong fime off, almoss teo
years,” said Doeughty. 1 belt Bee | hod gene
iee semi-ratramant, W didet meen have o
rehaarial for about o pean”™

For Cromin, it was an importaont pericd of
seli-evaluation,

"The anxiaty that | was fe had a lot 1o
o with the bact that my music hadn'l been
aocepled on o mass bevel!” said Cronin
"&a whan the Hi Infidelity" album come cut
and the music was un:upl'ndm o meass |
and | still felt the same anxiety, | reclized
there was somedhing elie | had to deal

with, Aftor the "Good Treuble” album | went
through a period whare | jus hod o pake o
lock ond e whaot wa: huppun'lng.

“| wegnt bock into my :Iudiq, sl Do and
said, “Mevw |'ve gl be write wome wongs”
Mathing happened. This went on for o cou-
ple of months until one day | said, Lm nest
ewen gaing 1o iry bo wrike o today’—
cned n-‘ng sudhdan | Fdlﬂnﬁmﬂhl of
the weorld wars faken aff my shoulders. | juss
took o break, A good friend of ming hod
been talking to ma all the me abaul run-
nirg, which | started to da, Litthe by linle |
beaund end 1hal r]:lfz:ﬂ!. e Iﬂl:hh Hn
wTiting 5 8] irg in a rock ba
whicll:-grs. -T[-?:rl rl-u-dﬂ;.g.-!'.ﬂe-r obout threa
or four months of rod even Frying to write,
swddenly, | started writing ogain

L




“| Dowanna Know™ i3 a live version taken

Frgam the ‘B3 Konsas City show

“That was the firsl whale song | finishad
after | started writing again,” said Treain.
“It's also the First sang |'d writhen thot has o
g of humor ta it™

“| raenember the video of that song more

than anyihing shie” Dowghy addad, “The
Luk?'-:nq-wﬂ'hm wr're a funmy

blic s
E;m:l bt wir wodra 't oing to da o Spilos
lones record. When § uvidm1hing CaiTis

Ti=
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the bast recond Geary Richrath would moke
with the group

The seeds of Richrath’s deparivre wers
soved iy curing e Life" 1our.

vl did obout 150 shows that year says
Cranin, "It was a rough tour but the band
wanl thraisgh a melamor phosis about that
Fime. W got ta wthor with a wy riamaed
Robart Howos, who wrole ‘Eat To Win' a
rubrilion book ihat really turned Maorting
Maorvratiloso around

mally o proffic songwriter, was suffening
Froam writar’s block.

“He just itally stopped writing,” soid boss-
it Bruce Hall, o close friand of Richrath’s,
wha hod played with him in another band
Eafors tha rwo jeined REC) "Whan | First
mt Grary he'd write about three songs a
wingk, He obways hemd o g song, Buk ofsar
a while he sl stopped deing thal”

Cronin wrabte “Cne Too Manmy Girliriend:s
o3 o direch renchicn 1o the froubles he wos
harving with Richrath.

along wa knew wa would be oble fo shaow
theat sicher of s

W FENTAT Pl ATk - P Pt
P

"His th warard et Bowuri e ; -+ 5

T e that you can be a bouri I's one of my foworite songs, odmitted
[E e B LR e

‘ 1l ";'\m Fﬁ"'E-I_l"ﬂ::""

alklete or a towring musician and sl mos el ;

solfdestruct Thors's o way lo eat roomser- o 108 WaWER Lo o) Shout
e “""Ii::i" eat healthy; there's a way fo Iyricit’s obout o é'-":-' whe has one koo many
tour yel kesp your body in shops. . LA Mg that | needed 1o gat

s . ey Progm

T ant Fi5h1 This Fu-u|in5"'w|:|:.r|1u defirive 4 .
REQ Pawer Bollad. The sang not anly spent n o P ki |
3 weeks on top of the Billbeard Hat 100 & LG e st

Chart, buf was o huge hit :.T-nglein countries e s

around the glabe. “Suddenly wa were
towring Jopan, Euvraps, urﬁ guu"lh Abn‘ﬁriﬂﬂ
undpaupa-wm:i ing This 5 along
with us in concer sa nugl;r,rhm ooyt
drcvernd out the band, . .and we play real
lousd! ™ serys Cronin, Yhen Ihazupaf'fnmtd
“Con't Fight This Feeling™ ot the legendary
1985 “Live Abd Concart™ it served bo rein:
state REQ Speedwogen as o mamber of
Riech's higrarchy,

The ez TLive E'.-nr:,' Noment)" is
from the "W hesls Ane Tumnin® ** album,

| rote that song in Malakai, walkin
dewn the baach,” sald Crenin “used to
wiolk down the beach every day. I was
kired of pra realizing that e iz 1oo short 1
had just through a portion of my ife
whars | feli | hod wast nnwplr:uf'_.renrs-.
It was me m:.r-ng{ln:r ey elf, * You'd better
miake the most of it f5 o 1.im|:-1-u I|‘1|:-ug|11_.
but o | really nesded o sy to myself of
the fime."

The result of Cronin's renewed songwriting
energy wirs the Il.lrr-in? int albsm For
REC in decode two, “Life & We Enow 1"

"Bafors that we wers like mosh sther rock
bandi—rha minute you get on the plane to
leave home—it's like one 'hig party Froem tha
baginming ba the and of the teur. 5o the
thieme For that towr wios *Lets hawe as much
ifun o tvemr but nal palf destrest in tha
meantime. |t was a real big change, The
whole bond got into exercising and krying
o kivap bealthier, [f was a very positive
1|'ing. ome punplu wopre morg wnic it Fham
oihars, but the imporiant thing was that the
faeus of the band changed.”

Linfortunately, the change was not one fhat
suited Richrath.

“Gory hod been kind of *a reck and roll’ big
bratker 1o me™ waid Cronin. ¥l leamned o bot
from him. He was o major part of why RED
become so popular, o greal showman, and
an -uma-zind:.-' -uliginnl guitar ployer, But s
far as our new lifestyle. . well, Gary just
i rirally gob indo it

The band knew sne;unarhing Wil WG O
early as the baginning of the sessions for

aereas o khim”

Richrath wiazn't the 1:-||1|!.I membar of REQ
driffing cut of orbit during the “Life. .
tour. Diremmer and co-founder

Gratzer, who Cronin describes os o “solid
resck drumemer an well as ihe most stable
membeer of the band emctionolly ond busi-
nass-winn,” wos already thenking about
seithing dewn after 1 years on the rood,
| no idea af the time how deaply,

o on hovw marry leveld Alas’s deparivne
would affect the group™ says Cronin

Dharing the “Life. . tour Cramn and Hall
fermed a litthe combo they called The Strall-
ing Diudes, an aggregation thal wauld
prove bo hove enormous imgeact on REQ in
thi ensuing years

“During the towr we always hod one reem
i thees habel dusignated as the padty rooam"
said Hall. “We called it The Dungeon,
After the show wa'd invite aur friends thera
ta hang out. That way if you wansed to
parhy, you could do tho, and i ;:q-u wignhed
bex pis b i, zauld da that. That's how

the “Life, , ™ album when Richrath, nar- the Strolling Dudes got started.
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"It weas just a sl name we gave cursahes.
Kavin and | would go back to gur rooms
and pul on sunglaiies with Hashing lighty
and t-shirts, and stroll down the ball 1o The
Dungesn, ployng guitars and sing|

SONg, Thuﬁ wﬂmegnvn. Coame bﬂl:? ﬁuw
mirutes later and say, 'Oh, we missed the
Strolling Duwdes? Ve absays miss the Seoall-
ing Dudesl” 11 was o Supsrman-Llark Kent
lhing.

"W hen we come off the rood ofter the lour
Kevin and | kapl calling each cthar up io
. 30 we decided to put together a little
nd b play the dlubs i LA, and wa
collad it the Stroling Dudes,

W han we first slorted oul we were just
gqoang bo do aldses, bud KIC wenl wild and
slenr bl '.urilinﬂlmngﬁnr tha . His groa
Steve Grove, the sax player From Tawer al
Powar, Steve Conn wos a keyboardist with
Sheena Easton, drummes Graham Lear
from Sonforg, Corla Doy and Melanie
Jackson sang—it just kept gedting bigger
and biggor. W started playing every
Whedmaiday nriahmrr:ha Ten Pesos in
Enciro, down the street from Kevin's house.
Evary might wa sold tha ploce cut—the
ploce was anrn-:d ard we had a line out
ke dopr, The record componies even came
daown ba check wi o

W hen Gratzer announced b wies legving
the band, Grahom Leor became REOS
drummar. Mo toured with the bond in 1985
the last time Richrath played with them. The:
e fracks from the 1989 performance in
Horseaii, the r version of “Eeep On
Loving You" @nd “Boack Chn The Rood” ware
recorded at the kast thow Richrath ever did
wilh the band

" Back On The Read” was originally
recorded in 1970 bt irs nmll:,r part of the
secantd decade of the band™ said Daught
"Fln:.-'l'ng 2 irgrnwmh-u mﬂmlhing diF:-r
terani thon whal we recorded. 18% o nice

[ +]

way fo bring thiz Richrath eraio a dleas, il's
a real guiar showoose seng,”

When Richrath lefs, anciher member of the
Strolling Dudes, guitarist Miles Joseph,

mamantarily joined the band

“Then it was just Keven and me singing,”

said Hall, “5o wo decided 1o bring inﬂﬁ:u.-
girh... o™

At that point there were more Strollng
Dudes in the band than REC mambers, This
|in-a|.|-p did one show in Vifia del Mar, Chile

YRED wam 1hr¢u5h o lot of changes said
Hall. "Aban ledt, Gary halt, KO had tha Shrll-
ing Dwdes vibe in his heod. We almost
changed the whals tound of the bond. We
ware going off in a kird of funk thing.”

W hen it camee time b make anather clbum,
the band added sangwriterkeyboardist
Jesse Harma 1o the linsup

" Jesie bacame o big influsnce on the band
becouse he thought the whole direction e
woirt ireobnid with waos '.-.-'mng." waid Hall.
“Hu faht wa really nesded 1o get back on
track with the RECH sound instead of the
Stroling Dudes sound.”™ Harmas brough in
Fermer Tad Mugant guitarist Dave Amats,
ond drummer Bryan Hiat joined soon after
far the sessions that produced * The Earth,
A Small Man, His Dog And A Chicken”
After the recording was finished Harms lefi
the band

"He doesn'’t like the read,” said Hall. “h
feals r]ghrnnw; it feeks ke it thould be a
five-piace band™

The saeygs From “Tha Earth. . " included
here depict a revitalized REC Spaed-
wagon. Cronin's "Love ks A Back' has
brcome one of the high paints of the band's
ve ghieve The “All Heoven Broke Loaie™
here is o remixed version.

Thie bast b brocks on the record demon-
strate the band s nervdawnd unibe “L1LA R
wis written by the whale groeup.,

8% @n n:n:mg-rninr Lovww 15 Al Bight™
s Crgrin, It starbed with one of Meals
songs, Jesie and | worked on i, we broughl
it b thee band and Dave played the guitar
lick. The thing | like obout that song is that it
wos written in the chassic rock and roll band
wiay, whare the drummer says, "Hay, bot's
turn the beat arcund here” and the gustaris
Iy, 'Higrer abiaut this riftke" That's how we
wsed 1o wrile songs in the earky 704"

"I alye shevws ihat with Dave and Bryan,
we have the right five peopla togather”
Dpughty continued,

O listen lo “Live B Up" recorded with the
turrenrﬁnuup at o B9 show in Grond
Ropids, Michigan, preves Deughiy s peant.
HIIE wihea m'ﬂ:ﬁm wl\?::. :.u-rpri:.-uE |:|I:"'q‘h:\ull:.‘-.-'n.I
hard the bond rocked when he joined up,
hias breathed new life imo the r|!|:.rlhm L
tion. Cronin LOYs of Hitk, “Bryan was g de-
enasd i e raugh af the LA, mus icene
when we med him. He pk;rl:. the drums with
such amazing pewer and padsion” And
of Amate, “Dave is just one of these great
guys who lowss svarything about beng in
a rock band. He plays great guitar, sings
great, looks greak. :I'ﬂmiund daFirl.iml-r
kicks ASSI1

Aler 20 yoars in the b-usim;l:.ir RECY keap-g.
finding narw waoys 1o reinvent itsalf, avoid-
ing tha pitfalls of |:|E-|:n:u'|1ir|-g_| an oldies oot or
blatartly follewing thae lates fashion. The
band has managed to keep meving forward
withowt losing sight of its identity.

And ihal's the anywer bo the rystery |
ancounbered on that cross-counkry four with
the band. The people keep coming bock 1o
the shows becouss 1h|:r k rucey I|‘1E'|."'re g&u‘rg

e v theas rnd Thing ﬁ
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Hr Ererybody,

{f " Ridin' the Storms Out" was REQ wational
arfireng in e 707, ] .l'.l!l'e' i'.l!:lu:*.drc Samg Iﬂl’ aur
Secomd Decade of Rock w° Roll bas o be “Rolf
Wirh the Changes.” We bave been there and back,
around the bock, around the world and back
agarn. We barve seew it all and from every imagie-
able vantage point. We know the rock o' roll road
as well as any band who bas ever traveled i1, and
one thing is for sure. . . we counld wot bave done

it afowme.

W need peaple like Mikey, who took a punch
that was meant for Gary’s jaw at the after show
Jpaarty i Rewo, Nevad'a 1957, Like Lizard, who after
whe miewided our clotbes, did our lanndry, and fed
&g, s 00 alweays there to listen to s Bitch awd
sroan abowt everyibing from women to the type
of cheese in the dressing rooms.

Peapde fike Tommmy, who was rofrbed at gunpoint
in bis boted roons afeer a gig in Norfolk, Vieginia
1983, baet still managed to unite bioself and et
ouf from ander the mattress that bad bees throws
ot fof of bim, race to the Scope Arena to pick up
thre bamd, and ger ws to e airport i Fime o make
aur fiight. (He bad already pat our pay from the
£ig in @ safery deposit box, the thief gor nothing!)
An iffestrions fse of colorfal road crew mewbers
with Bandles fike Sfaggo, Motor, Porgue, Bulbvba,
Frmer and Slim, who somebow kepi the show on
the road in the midst of the geant traveling party
rlvar was, and il is ko ag the REQ Speed.
WO FONT.

Like Ron, wihve is actually still smviling even though
b i3 precently our production manager, towr
miandger, siage manager and crew chief all at the
sasne fime! LiY, who wot only ress onr office, ban-
dies onr PR, and gets wi good seats at Lakers”
ganses, but also bas fo bop a plane to take care of

ouir mow-famons, 1000-plus guest fists when we
play Chicago.,

W need peaple like Davrd, who bas spent more
Hmie recording, mixing and re-mixing REQ wmusic
aver the past fen years than be bas spent doing
anytiing efve, . inciwding golf? Awd fob, who
even though be bas been a combination manager,
frersonal advisor and friend through both the firse
and second decades of rock & roff, bag stilf wian-
aged to spend more time playing golfl and we fore
B anyway.

Awid our mones, dads u.ud'g;mu':p miembers who
Dad ta put up sl “all that racket oni fir the
parage” and seild show sp af gigs alf over Winors,
Wiscomsin, Mickigan, Trdiama awad Miconr io
SEpport fieir soms,

Owir fams around the world like Terry from Jack.
son, Michigan, who rravels aff orer the Midwest
with brs custom REO painted, 1954 Chervy pawel

truck full of at feast fifteen people and bas seen
orer (30 REQ shows.

Awd God bless the wives, floncées, and children,
who bave, and continae to, wait at bome for us,
#aiss ais, and fore ws,

1 wish I could persomally thank each and every

ane of the md'ﬂj'frrd-‘ people who bave been with
s afong this rock n' roll road, bus I'm afready a
“litele” over the one paragraph of thank- yous that
F was originally asked to write up. Those who have
Been mentioned bere serve as examples of the foy-
alry, r;rﬁpan‘ and devotion for which we thank
you af)

i C.
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