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CONSIDERING the visuals and the

‘the film footage taken from the band's
performance at the Sydney Showground
in Australa, in February 1972; the music

between the early, understated Zeppelin

of the Alber Hall era and the full-blown
grandeur their performances would assume
throughout the rest of the seventies.

Pl a3 b ajors o “parrami

sweep” of ‘Immigrant Song’."I¢s just amazing, o
the alk-outs, the phesing on these psbed 5mnr
chords, and the vocals really work well t

scros s uabie”



AND then, wih the blink of an eye,
we are at Madison Square Garden in
July 1973.The three shows Zeppelin
performed there over the weekend
of July 27-29 marked the end of an
Amsrcan tour hat v thm
drawing bigger crowds

shows than anyone. bdurz i
the Beatles and the Stones, and

et 5 1 e slecnc i g bk s o
between them.

he setting is immediately more
glamorous too. Indeed, the whole band appear to
have undergone a dramatic transformation.

‘Originally we saw the whole essence of
our live performance as something that the
audience listened to very carefully, picking up on
‘what was going on, the spontaneity and musician-

and we'e working together with aimost a
telepathy between us.
s Jones observes, “Performing in
America was always diflrent to anywhere else.
‘The actual event was almost as important as ths
music. But i was never contrived.Visualy the real
theatre relied more on the performances of

presence it would never otherwise have had”
“It was such 2 big desl by then.” says
e L e e

think I could ever have imagined something like
that.Ic was like having 2
You never knew you had,




BY contrast, the footage from the

over two weeks in May
23.25) 1975, s captured here in

the stage, designed to send out
— close-up pictures of them performing

50 that everyone ar Earls Court
would be able to see what was going on. That
they had also decided to record some of th

we might end up doing something like this with
them one day:”
Focusing Iniialy on (he acoustic

egment where Robert,jimmy and John Paut
e o Emm sk et s
touchingly personal interlude ater the hypnotic
frenzy of New York. Plant says he was "flabber-

gasted at how good the Earls Court footage s
Yuu can clearly see how loose it was, how much

There are also riveting electric versions
from those shows of ‘n My Time Of Dying’,
“Trampled Underfoot and a superior version of
“Stairway To Heaven’.“Because it was the first time
that back projection had been employed at a rock
concert, i€ allin close.

T A PO T
acara s Page.You dor edly g any I dea
of how big the show we were doing was,is more
Tike were just in a room together playing’




THE final concert footage from
Knebworth offers a completely
different ambience. The two shows
Zeppelin gave there on August 4 and 11,
1979, found them performing to 2
mammoth combined audience of over
400,000 people. Their first appearances
in Britain since Earls Court four years
before, though none of us knew It then,
would also be their last,a fact which
adds an emotional piquancy to these
performances.
jones says he s particularly fond of the
Knebworth material because “although it seemed
like this really huge event from afa, actually when
you get really close-up it stil the same four
people allin 3 huddle together on the stage!
“When the early punks said it was
selfindulgent they missed the point.

o
captain of the ship at one time or another.

Fesuring he frscevr v parormances

eh

innumerable. Special mention must go, thoug!

such spectacular moments as ‘Achiles Lost Stand'
“In the Evening’ and Keshmir’ where far from
appearing to be nearing the end of the road the
band actually sound more defiantly in command of
their music than ever.

For Page, Knebworth s “as intense a5
anything on the DVD.The whle things like &
complete assault,really. That's what hit me when |
SR s L

e years, but what we managed to
T e T
from cameras we never even knew existed.




the Albert Hall nine years

new number; the band

achin
famous, knfeuiveriEilE
turned inside out, Plants.
vocals unexpectedly dark and
glowering.

“Everything was
always in a scate of flux)” says.
Jones. It kept the whole thing
e corend being,
Siiatec it (A
Kesborshwis i m night
e Whale Lot
acar funk7¥a v e
or planned it and that was
part of the appel’
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THE additional material on Disc 2 comprises yet more
fascinating idbits, such as the footage from 1973 of the band and their
entourage boarding the famous ‘Strship’ ~ the Boeing 720B 40-seater in
which they traveled America

Another fun item is the TV news «MW oress
conference Robert and Jimmy gave in New York: September
1970, o promate Zeppeli's forthcoming brice of concerts at Madison
Square Garden, coinciding wih the third Zeppeli album going to N
Similrly, angther tlevised press party. this time in Sydney. in February
1972 (duri the same Australian tour the Showground foorage was
shot), Oriinaly shot on 16mm black-and-white fim, it noable for the
Surprisingly g00d footage of the band doing Rock And Rol and for the
footage of John Bonham being interviewed by a rebellious-looking young.
woman named Germaine Greer, who talks about the then.-recently
feleased fourth album and the diferent musica styles on i

“The incerview with Robert which fllows was originally done
for the weekly BBC TV show The Old Grey Whiste Tesc, and was firsc
broadcast on January 12, 1975, Shot backstage in Brussels during
warm-ups for the 1975 American tour, Robert talks about how much he
is looking forward to coming back o England that summer for the Earls
Court shows.

e are also a couple of interesting promo films. The first,
“Over The Hill And Far Away', was pieced together from old seventies
footage spliced together in 3 vaguely surreal montage, and actually dates
from the early 90 when it was used to help promote the ‘Remasters’
box-set

The second is another 1990 promo, this time of ‘Travelling
Riverside mm i p.ma Sogathr from exisiogclip, cuding ome
Tovely foota at home in his scudi

This glimpse of the music and the performance of four
musicians who transpored thair gif from a small basement room in
Chinatown, London, on to a wild rollercoaster ride through the clubs,
festivals and stadiums of the world of pop culture is quite remarkable.
It s 2 stiring and dynamic insight inco a unique entity.

Mick Wall



Produced by Jimmy Page & Dick Carruthers
DVD Creative Directors: immy Page & Dick Carruthers

Music produced by Jimmy Page
Sound Engineer: Kevin Shirley
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