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Hollywood, 1973. It was only the second day
of Led Zeppelin's stay in Los Angeles.
Already, the word was out. Hordes of fans
prowled the hallways of their hotel, the infa-
mous Continental Hyatt House. The lobby
was filled with photographers, groupies tee-
tering on platform heels, even an impatient
car salesman who'd come to deliver a hot-rod
to drummer John Bonham.

The cold steel elevator door slid open to
reveal the ninth floor. Two beely security
guards stood there, demanding a note of
authorization. One had already reached in,
ready to smash the button marked “lobby.”
Luckily, I had a note.

MNingJdloors the as no senseof th
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e sh , 5l to th& window of suite
nd looked ou the Billboards o nset

Strip. He noticed the gloriously run-down
hotel, the Chatean Marmont, where
F:::ppelin had hirst 5.1:11',,-'31,'! upon their arrival
in America back in 1968. Plant joked to
Jimmy Page, the guitarist leader of the
group, that his innocence looked like it need-
ed a paint job.

Page had something else on his mind. A
representative of their record company, he
said, had just called to report that the sales of
the new album, Howses of the Holy, were spec-
tacular. Page had been ofhicially told that
Led Zeppelin were the biggest-selling group
in the world. A silent moment of triumph
passed between Plant and Page. Across the

hall, an Al Green record played on Jones's
portable stereo.

“Well," said Jimmy Page, turning to the
visiting writer. *What do you want to
know?"

| wanted to say "everything.” As a fledg-
ling journalist still working at a record store,
I'd fought for the opportunity to cover Led
Zeppelin for the L.A. Times. The band had
provided the soundtrack for my own adoles-
cence, but I kept that to myself. I had a note-
book full of questions, and as our interview
progressed, Page and Plant seemed to warm
from their notoriously press-wary stance. In
the coming years, they would invite me to

with them. congugted ingumer
1ews, Mot 1y ) alistsfere e
+d a lront sedt fo th epp
rience, and years lafer my fles are
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bulging with volumes of transcripts and pas-
sionately-scribbled notes | can barely read.
The chgpp-n:-.ﬁn attitude had 34;:111&1!15“5 o
do with Peter Grant, their brilliant and
imposing manager. A little bit to do with the
wicked humor of Richard Cole, their road-
manager. Something to do with John
Bonham thundering down the aisle of the
Starship, performing Monty Python rou-
tines, With John Paul Jones, lost in dry-ice,
playing "Ne Quarter.” It had a lot to do with
Page and Plant, side-by-side, sharing a single
spotlight, rpping through “Owver The Hills
and Far Away.”
The reverberations from those days run
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through most of what passes for rock and roll
in the 1990's. Led Zeppelin has never been
more popular, more pervasive, more...
omnipresent. They broke up ten years ago,
but you wouldn't know it by listening to the
racdio. Not since Elvis joined the Army has an
audience so completely refused to acknowl-
edge an artist's inactivity.

Zeppelin was also about the group’s many,
many followers. For a generation of kids,
teenage angst was easily aided by a good
set of headphones .’l.n-:l a decent copy of
Led Zeppelin If. Now that generation has their
own kids, and the recordings sound even
better.

22 years after their formation, the warm
glow of myth surrounds Led Zeppelin. Few
other than Jimmy Page, Robert Plant, and
John Paul Jones remember what a truly dif-
ficult road Led Zeppelin traveled in their
fime.,

London, 1968. Noted British session gui-
tarist Jimmy Page had taken an offer to join
the Yardbirds, only to see the group splinter
on an American tour. He'd vowed to continue
the band as The New Yardbirds, and =set
about rebuilding the group from scratch.
Fellow sessionmate, hnssisl-lm_-,,rbuunlisl John
Paul Jones read an article in s MHagazine
after prodding from his wife and called
Jimmy. Page had also gotten a hot tip on a
young blues-singer from Birmingham, and he
traveled there to see him perform.

“His vocal range was unbelievable,” recalls

Page. "I thought, "Wait a minute. There's
something wrong here. He's not known.”™
Page laughs. "1 couldn't figure it out. I
thought, ‘he must be a strange guy or some-
thing." Then he came over to my place and I
could see that he was a really good guy. 1 stll
don't know why he hadn't made it yet...."

At Page's home, they explored each other's
tastes by playing favorite records —every-
thing from Buddy Guy to the Incredible
String Band to Muddy Waters and Elvis.
Then Page broke out an odd choice. It was
Joan Baez's dramatic version of the ballad,
“Babe I'm Gonna Leave You." Page outlined
a plan for a band that could play a song like
that. "I'd like to play it heavy,” he said, “but
with a lot of light and shade.”

It all made sense to Plant, who suggested
they add his hometown pal and former band-
mate, drummer John Bonham. The group's
first get-together was in a tiny room below a
record store on London’s Gerard Street. The
building has since been torn down, and the
district reshaped as the city’s Chinatown dis-
trict, but Pugt remembers 1t x'ividll}-. “The
room was about 18 x 30," remembers Page,
“very small. We just played one number,
“Train Kept a Rolling,” and it was there imme-
diately. An indescribable feeling....”

They rehearsed for several weeks at Page's
home at Pangborne, on the River Thames.
First on the agenda was a two-week tour of
Scandinavia, a mop-up of some old Yardbirds
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the New Yardbirds, they soon entered London's
Olympic Studios.

It was Robert Plant's first time in a full-
service recording studio. “I'd go back to the
playback room and listen,” he recounts. “It
had so much weight, so much power, it was
devastating. | had a long way to go with my
voice then, but the enthusiasm and sparking
of working with Jimmy's guitar...it was so
raunchy. All these things, bit-by-bit, started
fitting into a trademark for us. We finished
the album in three weeks. Jimmy invested all
his Yardbirds money, which wasn't much,
into our First tour. ‘lr‘lr"L took a road crew of
one and off we went....”

Their first British show took place
October 15th, 1968, at Surrey University.
'rl'n:y pL'i'Furlnu{] under a new name, Led
Zeppelin, coined by the Wha's drummer
Keith Moon. {(As in “you'll go over like a...")
An early staple of the live show would be the
song "Dazed and Confused,” which featured
an electric Page solo played in part with a
violin bow. The bow later became Page's
famous solo-signature, and it's an interesting
historical footnote that the idea was first sug-
gested to him during a session by the violinist
tather of actor David McCallum, of Man From
UNCLE.

Zeppelin performed their intense, bluesy
show at several stops around England. The
response from the press was mild.

America beckoned. Manager Peter Grant
had a keen sense of LS. audiences and the

vast underground movement that was sweep-
ing the country. Grant saw an opportunity
when the Jefl Beck Group, managed out of
the same office, cancelled out on an American
tour with Vanilla Fudge. He called the upset
promoters and talked them into a new group
instead. Now all Grant had to do was con-
vince the members of Led ;{c]:l}ehn to leave
their warm homes at the last minute, on
Christmas Eve, for parts unknown.

Tlm:,,- -IIEI'EL‘d with Eusto. E’nge and Jones
felt like warriors embarking on a new cam-
paign. For Plant and Bonham, it was a long
long way from the hills of the Black Country.
The band flew straight to Los Angeles for a
series of shows at the Whisky A Go Go. They
drove to the Chateau Marmont, and came
upon a good omen. Keith Webb, a friend
from Terry Reid’s band, was standing out
front in the 80 degree weather. He extended
glasses of champagne.

“Oh I say, chaps,” Webb intoned. “Come
on in, welcome to America, and Merry
Christmas.”

“Bonzo and | were amazed,” Plant recalled
in 1975, Seven years later, the senzations
were still vivid. “We'd har':;-|1',,r even been
abroad, and here we were. [t was the first
time | saw a cop with a gun, the first time |
saw a twenty-foot long car. The whole thing
was a complete bowl-over. It was Christmas
and Christmas AW ay from home for the
English is the end of the world. 1 went wan-

& del‘ing down the Sunset Strip with no shirt







N1 H'u:r'-l_' were a lol ol ||_||1~||:'|n'.'||1El ||||_'nF1-||_' 10w
'mkh o, and we started out on a path of
positive enjoyment. Frank Zappa's girl
:._:'I'E'H.IIJ, .].I'H.' {:FI.'I:}I!\-, AL llliﬁ.'qlll‘,}-, .Hl-k'ri_' I.l‘]"l'.'-.".
eges, had silly water batles and had all the
good Tun that a 19 vear-old boy should have.
We met a lot of people who we still know, a

loi ol iwup]u -.-."nulx'p !.il,l;ti_"ll SWELY I‘;u;'|-|11|, |;1|'

them hterally jusi grew up. | l.l':'lli! see Lhe
PO i grow |||g up....

||II|. III"hl (i A L “.I' I|:'|1.' .I“JI.IIII W S
|Il'i:ii|'|5i|_'|.' hl‘lt'lﬂil'.‘il. i was a nme al ":.'u':u;*r-
groups, ol lumously-hyped bands who could
barely cut i, and Led Zeppelin imally Found
themselves hghting upstream 1o prove their
:Il.lll'll.‘l'tlil."il._'l.'. A l'l'i.'il."'.ll :tl'llljllin:__r |J_'|,' H.-!.l'lu'r;..l.'_.-l.'
Stee would remain panful Tor vears. [0 set an
ominous tone for the group as they lelt Los
Angeles and headed up 1o San Francisco 1o
begin ther tour.

|"'.1..'It'|:1g|.'l' I":-I-.-r' {:I'.'I.l'll |I.'1|.| H | 5.;||:|1|._' plun-
!Il"ll.l :l'«'tlilll"i I'ﬂ'lﬂ'ilhillg i_ll'l"l,' Hil]gli_‘ﬁ, [l_l'H,‘I |I.,|_I:I
studiously booked the group into key
hotspots lor progressive music. This group
would not compete on AM radlio with Gary
t'lln‘t-‘n.'ll (118 II'H." ki |'|. ]‘.":l'l'u_' NS, |,1,'|;|
;{l'lll”'!iﬂl Wil II'HII'I.' .ill“”.ll AL I."[‘lir" rrerjrlrrl'frl I.
waould be a private experience, a word-ol-
mauth allair, something to be passed between
riends like a good joint. The key picce ol this
plan would be their show ar San Francisco's
|'1i|I|'|'||.1|'|:_- 1||'||."1_":_~.'l-

“The mmportant thing,” Plant said recently,
Wi I|'I..'II: Peter lnld us 1l we 1Ii1|r:-l -;_'l';ll;ls.
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San Francisco, we'd have to go home. That
WS |.|'i|.' |'|-|.'El.'l|' ||'|.1| W 1.'|:|:|'|,~L-||;||_'1'|.'|;| (4] Iu:
essential, the hothed of the whole movement.
[t was the acid wst, lorget the Kool-Aid, and
il we weren'i t'mn.'im'ing, l|u~_1,- wold have
Ll"li'l.'\']'l [‘.EI‘.I q'l\'l.'i]_'l.-'- I :l-u_lll;l Irr'l."l.," I:Iﬂ_'l;_"l'l .hi"g-lrlg
lor years. 1'd be happy to sing anywhere.” But
he |m1] his eyes sl 0N Some l|'||n-r | couldn’t
cven imagine,

The i:.l.l:ll‘l Was .=~.|'|..i|r';|'|!'__r| ||1|.' ball sth ‘rilj
Mahal and Country Joe and the Fish” They
arrived o hind they'd been advertised only as
“":n-upparﬁ'ng Act.” The mizzion Wils |,'|1, L alo
or die —angdtLod -""L'ppvh:'l took the stage that

llll_lil with LL*LH: e, T
Jimmy F’ﬁ il Feeel .ﬁﬂmﬁ h-‘ippr_n-
ing in the a ! ence, cven |rom stage. “Tt

Felt like a vacuuwm and swe'd ur‘r]vml 1o Gl i,
he o '~tp|-:|'tns fiest this rows that row...it
ado and 1t wem rolling across

was like a l
the country.”

By the tme the band hit New York, they
were headliners. The livst album went wop ten
and stayed on the charts more than a year,
They would tour the US three times in 1969
alone.

ar.-':.' ..:".'r.'_lrJ_IrJ:'Jr.'-H Howas Ii_l |'_E,L'I_1.' 'u.'r‘ill;i,'rl .um,i
recorded on the road, no small Feat consider-
ing the pace ol their touring. The album
sported more of a band personality —ihey
were getting to know each other —and Plam
I11i1| E’.‘t’l"ll .l.li""a 'I.'l.:l.:.ill \lle'll"lhl{I'l. “Ill‘LrI""_!tl;." I.I;'l-l_l:l
Love.” the explosive lirst single from the
album, would be the lirst big hit.

: rarely released in th

Today, none of the band members ix sure
when the monster ™
hirsi appeared. John Paul Jones ventures
that it probably came from a "i[.'I.EL' improy
:Iuri:nr: "Dazed and Conluzed.” -.m. . Plant:
“Wherever it came from, it was all about that
rifl. Any tribute which flows in, must g0 to
Jimmy and his nils. They were mostly in E
and vou could really play arcund with them.
Since 've been playving guitar mysell, I've
realized more than ever that the whole thing,
the whole band really, came straight From the
blues. Everything.”

By 1970, Zeppelin's popularity had spread
lﬁngl and and parts beyvond. I”’MKH i

ated The Beatles in thu: prestigiows anm-

al Meloey Maker reade T poll. Singles were
] 1.8, never in the UK.

Concert ads were rarely taken. To be a fan of
Led Zeppelin was to be a member of an
exclugive club, The information traveled noi

n newspapers, but in the back of cars, on the
telephone and on the rad¥s Two of their rare
BBEC radio appearances appear on this set.
“Travelling Riverside Blues”™ and "White
Summer/Black Mountain Side” were high-
profile carly appearances lor the band, but
Page felt no nervousness about performing
the intricate guitar parts for national radio.

"My basic attitude toward performing live
15 the same now as it was then,” he told me in
1990, “1 don't know il you can put it in print,
but it's this —shit or bust. You do it. Nao
nerves,.you just doit.”

Whaole Lotta Love™ st

Led Zeppelin toured for two-and-a-half

wvears straight belore Finally taking a break.

When a vacation was planned, it was a work-
ing vacation. Plant had the idea of traveling
to a cottage in the mountains of Wales for a
songwriting session with Page. (Plant: "1
l:hﬂuglu we'd be able o et a livtle peace and
quiet and get vour actual Californian, San
Franciscan, Marin County blues without ever
actually going there.,”) The name of the cot-
tage was Bron Y-Aur, so-called for the
stretch of sun that crossed the valley every
day. "Bron Y-Aur” would become a lltll'.‘ for a
certain kind of Zeppelin music —acoustic,
bluesy, and soulful.

"It was the FBirst time | n.':|||_l..' Caimne Lo
know Robert,” says Page. "Actually living
lHEl.'I]'ll::r' at Bron Y-Aur, as Hlﬁiﬂilh'i.“fil 16 GOCL-
pyving nearby hotel rooms. The songs took us
inte areas that changed the band, and
established a standard of Lr'.-n-;-Hr:,:_: lor inspi-
ration...which iz the besi thing a musician
can do.”

Lo Heppelin I contained echoes of Sunsert
.":-ll'i|:l. of the Ei_vrtlh and the Bulfalo
5J:I'inr:r,1"|r_']:|, of Joni Miichell ancd ,"lp'lnl;.lu.-
Grape. Crossbred with their essential blues
foundation, this was a new direction that
truly pushed the envelope of hard-rock.

They were rewarded with their least-sell-
'mg album _".‘vl. I} |:|i|:|r|.| mailler tix .__I'i|1'|r|'|L'!.'
Page. The stage shows expanded to feature
the new material in an acoustic set. Led

N Zeppelin's concerts became legendary allairs.



"Dazed and Confused.” still the roller-coaster
centerpiece, could last as long

When the I:ImrrJ

times difficult for Page to close them again.

% qﬁ l'llli'llll.lll..'l'i.
ra s HFL"TIL‘LL i.1. Was S0OImie-
Lakew 'i""'l:.! For ._Ir.,'rl'l I |:‘n-:,'r:|'|.|'|.i|.|:|'| ':1' |'|ir_r|h||1_,- .:1'r,;|||;_r,
“"Moby Dick.” The

show

‘boogie” section of the

came late in the set, and it tended to
Feature whatever music the band was listen-
ing to at the time. (Some of the surp
[:-lal}r-:c] h_',,- ..-":l.‘]‘.ﬂ]'!'l:];:lll “Woodstock,

“Feelin " ( “The Star-Spangled
Banner.”) There were few effects, no tapes,

just brute musical strength. Zeppelin live was

LL#] ¥y, A IH?l

a dlt‘q.-rl: I.:ll.,"\ BT Iull: ilnln E I1.-|'-. 4-.|.1|1,,r huuﬂq.
Faw,

young.
Undaunted by the sal

direct, a reminder of when rock was
es of the third al-
bum,
hard rack and musical t']r.'lﬂ"l..t to
It was all
about n.|1'plh of teeling, he says today.
it's that same depth of feeling that

bringing
an r-.-.ul'.'r1.1|l'|' acoustic ha
In

kn-]n the many Zeppelin imitators just
that. Like with a great comedian, you can
retell the jokes but the laughs
the

The next album, Led

Just aren't
same.

oL lin ¥V,

Wads o

watershed moment in the band’s hi:at-::r:,r.

The lp slipped into stores in 1971 with lit-

tle fanfare. Here was a more
work that alse ro
their previous efforts. It was remarkable
music for a band that was still, essentially,

i trio ‘.'-.'I[I'I | E’,’I’L‘Hl SINECEr.

Page |-'1'}:-l to his -;JriLrin.'L] r.-'-;m| of

"mature”
ed as hard as any of
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Bonham and Jones had begun to feel their
conhidence. It was Bonham who sponta-
neocusly interrupted work on another (never-
hinished) track by playing the drum-part from
Little Richard's "Keep A-Knockin'." And
Jones had l':ll'n'llght n .,'L:I'II:':I‘I]'I.I:"I:" ir_:ll:.il._. 'ir:?_-:pir"i_'u;[
by the Muddy Waters album Electric Hud.

“l wanted to try an electric blues with a
rolling bass part,” Jones recalls, humming the
part. "But it couldn’t be too simple. | .hrnntq:-.i
it to turn back on itself. I showed it to the
guys, and we fell into it. We struggled with
the turn-around, until Bonham figured out
that you just count four-time as if there's no
turn-around. That was I!I'u' secret II"|.|:1'., WY,
we titled it after a ;|:.1,*:,r that was + '-_m-_{r_'rmg in
and out of the studio. The dog had no name,
so we just called the song ‘Black Dog."™

The highlight of the album, of course, was
“Stairway to Heaven.” The most-played track
in radio history, it began like many Zeppelin
I.-'li.-‘l"-\"-'al.l.- 2...000 4 tﬂF“. E:‘l]]ll. E.ﬂEt‘ ]'IL'llrIL" ;.l_l_lﬂ_l'“j,
Recording at Headley Grange, a converted
poorhouse in Hampshire, Page first played
l]‘l.l: II."H."L'. | (%] Llllht‘l ['.1!]] Iulu_"_-..
Robert had gone out for the night, and I
worked really hard on the thing. Jonesy and
I then routined it Ing‘u,‘*.ﬂ'l.!:'r‘, .i'lr'il::l |::|.h,'|" wWe ran

"“Bonzo and

through it with the drums and everything.
Robert was sitting there at the time, by the
fireplace, and | believe he came up with 80%
of the
writing away and suddenly there it was...."

I just sat

Plant picks up the story: “Yeah,
F F by

cs at that time. He was just sort of

Egs




next to Pagey while he was playing it through.
[t was done very quickly. It took a little
working out, but it was a very fluid, unnatu-
rally easy track. It was almost as if —uh-oh —
it just had to be gotten out at that time, There
was something pushing it, saying ‘you g

are okay, but if you want to do something

fimeleas, here's a wedding song i':'ul','r't:u_l.' g

Hisea of the Holy came next. Released in
May of 1973, this r‘iL'|‘1|J.' atmospheric album
was not an easy hrst histen. (“[ 1_|::|_|.;1||:,- talkes
people a year to really catch up to our
albums,” Page once said.) The band hit the
road again with the new material. Their pop-
ularity was no great that they served as a
test-case. They w selling out massive stadi-
ums that had never hosted rock and roll
before. Records were b ang at every stop,
et in 1973, it was the Rolling Stones whe
were getting all the magazine covers. Led
Zeppelin was still rock’s best-kept secret. In
the entire history of the band, they had never
even hired a publicist.

The lack of press accessibility had kept the
band mysterious, but the mystery cut both
ways. What press reports did reach the
papers I.l:-iuu”}' centered on al riots OVer con-
cert liL‘kL‘t!-i. or |!J-:I n'|1.':|l|:_'||'|:_"'!.-'|;_'|_:_-5-'|:|1-1_]'|_|'_=-|'|,"1|Il.l..-;.-!‘-.

type road behavior. Peter Grant found him-

self involved in constant crisis management.
(Once introducing himself to Bob Dylan at
an L.A. party, Grant offered a warm hand-
shake. "I'm Peter Crrant, manager of Led
Zeppelin,” he said. Dylan replied, “I don't

come to you with my problems, do 17" It was
the only time I'd ever seen Grant at a loss for
words.)

The roguish reputation dogged Led
Zeppelin for years. In 1972, Elvis Presley
wanted to meet the band. Their mutual pro-
moter at the time, Jerry Weintraub, took
Page and Plant up to Presl
hl.:l'li.'] suite. For !]'ll.:' first bew |]'|l||1'|_|1_1:5| f':.|'.,-|=.;
ignored them. Page —who had first picked up
a guitar after hearing "Baby Let's Play
House” on overseas radio —began to fidget.
What was going on? Did he really want to
meet them? Should they something?

Elvis binally turned to them. “Is it true,” he
said, "these stories about you boys on the
road?"

Plant answered, “OF course not. We're

tamily men. 1 get the most pleasure out of

“-'."I”iiu_g the hotel corridors, .:-iinging Vo
songs.” Plant offered his best Elvis imperson-
ation. “Trealt me ke a Jooaael, Freal me mean and
erusiiel, but locooove me.... "

For a moment Elvis Presley eyed them
both very carefully. Then he burst out laugh-
ing. Then his bodyguards burst out laughing.
Foar two hours he entertained them in ]1i:.-
suite. He had never heard their records, he
said, except for when his stepbrother played
him “Stairway te Heaven.” "I liked it,” said
Presley.

Later, walking down the [mll-.,-,-,:l:_,- from the
hotel room, Page and Plant congratulated them-

es on a two=hour ml:r:n'n_g with the King.

-
-
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“Hey,” came a voice from behind them.
Presley had poked his head out the door.
“Treal me like a foooool...”

The double-lp Péysical Graffiti was record-
ed over several months at Headley Grange.
The intention was to make a straight-forward
rock album. Cne song stood out early on. The
album was planned to culminate in the hyp-
notic new track, “"Kashmir.” Fifteen Vears
later, all three members point to this SONE A%
quintessential Zeppelin, the truest of their
many recordings “It's all there,” explains
John Paul Jones, “all the elements that
defined the band...”

The "Kashmir” riff first appeared on
Page's home-studio work tapes. It was first a
tuning, an extension of a guitar-cycle that
Page had been working on for years. (The
same cycle that would produce “White
Summer,” "Black Mountain Side,” and the
unreleased “Swan-song.”) “The structure of it
was strange, weird enough to continue
exploring,” remembers Page. Jones had been
late for the sessions, and Page used the time
to work on the riff with John Bonham. Plant
added the middle-section, and Jones later
added the ascending bass riff in overdubs and
all the string parts.

Originally called “Driving to Kashmir,”
the E‘-.n'in::s were inspired |:_'r"!.-' the long drive
from Goulimine to Tantan in Southern
Morocco, the area once called Spanish
Sahara. "The whole inspiration came from
the fact that the road went on and on and

on, Plant explains. “It was a single track
road which cut |1::i-1t|.:,.r !]'Lr-nl.tg]i lhu_- desert.
Two miles to the East and West were ridges
of sandrock. It basically looked like you were
driving down a channel, this dilapidated road,
and there was seemingly no end to it. ‘Oh, let
the sun beat down upon my face, stars to fill
my dreams..." It's one of my lavorites...that,
‘All My Love’ and ‘In The Light" and two or
three others |'¢:1||1-,,r were the finest momenis.
But 'Kashmir” in particular. It was so posi-
tive, lyrically.

“I remember at the time there were a lot of
musicians who were really insensitive about
their audience's interpretation of their work.
You'd get all this negatively coming out, as if
to be mysterious is to be negative, to be dark.
Mystery 1s not about darkness. It's about
iﬂ1";,'5m:. There's a fine line in between, of
course. Not even a fine line...it's a EOSSAmer
thread.

“How on earth do you want to purport
yourself? | believed that it had to be Light.
I-;'!r'l"ii.'-e'l.”:.". Jou have to stand ]_;.J,- your words!
There was a lot of gloom purported by gZuys
who went back and took off their stage-
clothes and played golf. And I didn't want to
be one of those guys. [ wanted whatever [ was
saying to represent what I was doing.

"But ‘Kashmir® was tremendous for the
mood. A lot of that was down to Bonzo, what he
played. Page and [ couldn't have done it without

Bonzo's thrift. He was a real thrifty player. It % &
17 was what he didn't do that made it work...."



There are many successful bands who
i'1|r|~."1'|1'.1n |.i1|:|::- L_'q_':--\'.'q_'rr‘l-:-:_-l‘s.. rr|'||.'tl,.r r.'lr_'ll:.'['i.-llilh 1..|'Ll'.‘__'g."
clock-out, they exchange cards at Christmas.
Thank you, and see you on-stage. In my time
around them, Led Zeppelin functioned like
four very different brothers. It was the kind
of closeness that allowed for friendly competi-
tion, for privately griping over another mem-
ber, and for hiercely defending that same per-
son in the next breath. Their camaraderie
stood in direct opposition to the often-heavy
image of Led Zeppelin. .

Once on the road, Robert Plant popped
into a McDonald's for lunch. Slowly, the
patrons began to recognize him. The room
began to tilt towards him. Before long he was
surrounded by young fans, and it's a tribute
to his disarming personality that soon they
were treating him not as Kobert Plant, but as a
co-conspirator and a fellow Fan of the band.

“Hey, what's Jimmy Page really like?"

“He's my mate,” Plant replied simply.

To this Llil.‘_'!.'. Page remains an inscrutable
prescnce. He 1s L‘I!I'.I-L‘:I'L‘u'. et Eﬂtt'i.'!]'l'tt'_"l_"!.-' |L|:_'rr‘1_1~-

ful. -h[El:I:.’. l'!.-'l."t soulful. -|F||'ﬂ|'r\.'!.' F’ugﬂ: 1% one of

the more powerful figures ever to be over-
described as “fragile.” One afterncon in
Chicago in 1975, Page let the room go dark as
the sup set. He quietly, dehantly, described
his future.

“To be able to fuse all these styles was
always my dream in the early stages,” he said,
“but now the composing side of it is just as
impﬂr't-'llﬂ- I think it's 1.r'tl;: to travel .EI.E'.il'in....ii

could be a good time for that now. We've
been in all these hotel rooms, touring. The
balance has got to swing exactly the opposite,
to the ].:"::Iint where :..’1.'“]"‘.’(: Ot an Instrument
and nothing else. | think it's time to travel,

this time thing.

I':-'-.' © Fl'.fthin,':{, i.:}l' me, SeEems Lo E_H_‘ a0 raee £
time. Especially musically. I know what I
want to get down and I haven't much time to
do it in. ['ve got a real wanderlust right now.
| want to move.” :

By July 1975, Zeppelin had accomplished
all they'd dreamed of. The world tour had
been a smash. Phyical Graffiti was a big hit,
and all five albums had re-entered the charts.
The band had lived in each other’s pockets
for years, and their spirit was still atrong.
Mow it was time to travel, to recharge.

Within three ks }}i:LE:E:' |'|.i_|r_ Hown to
Marrakesh to meet up with Plant, who was

11':L"-'-.."|5I'-E; with his wife Maureen. Veenng aff

the tourist paths, Page and Plant rented a
Range Rover and drove deep into Morocco.
The mission was to discover street music, to
soak up the experiences that might enhance
the next album. Bob Marley tapes blasting,
they travelled through Ovazazatte, Zagora,
Tafraoute, the Atlas Mountains, moving
north th I'LILIEI‘I Casablanca and Tangier to
meet up with the rest of the band in
Montreux, Switzerland.

Page took a brief break, lying to London to

18 check the 1.'r.{il:in,'__7 of the "Dazed and Confused”
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sequence for The So tg Remains The Same. (The
band had all but decided to shelve the 1973
concert hilm in favor of :::.1|'r'u-r.hin,'__§ filmed on
their upcoming summer tour.) He had
]'.-I.'l.:l'll"u:‘.:" (4] 4_'-:l.l';.'|.'1 up 1.h'i.ﬂ'| J:"L'irﬂ in a |L|:-w "{“. F&,
Their wanderlust tour wasn't over yet, and
soon they would be gearing up to perform
live again.

Bad luck struck when Plant's Car |_:|I|_|.:|1LI:::]
oft a elitt on the Greek island of Rhodes.
Plant's wife ered tured skull, and a
broken leg and pelvis. Plant fractured his
elbow and broke his ankle. ||1.-._-1'.,.' were taken

small local emergency ward. Just how
pervasive was Zeppelin's popularity? “1 was
lying there in some P.‘J.iTl." Plant says with
understatiement, ‘I:I."I.II1J':r 1o et r|:'|1.lr|1m|._]1::'
oft the bed and the guy next to me, |h1-_.
drunken soldier, started singing 'The Ocean’
from Howses of the Hoaly."

]‘;'l.i.'it'll:r"..'i- accident would lq'.l."l_p rh:- |!'r;|r:|1l .,_1-|:|:

the road for twe VEars The ."l.-.'u.u Remaing The
Same, the film and .=.num|1|,u_|-.. were released
to fll the vacuum.

The band is not fond of their only cone
recording. After years of revelatory live
shows, the concert capiured for posterity was
achingly average. “"As far as the studio
reo uuiln,gb went, says Page, "ever -inglq_-
one of them has a certain ambience, certain
atmospherics that made them special. When
1't Came (o r,l'u.- Ii-t-'r: E-I]U".".'E.. WE Were 11|'-'.-':1._'|.-'r.=: I|'__1_,'-
ing to move things forward and we certainly
weren 't happy ]r_.'u.'m them as 1|1r~-|,- WEere,

\ in a state of change.

On “Song Remains The Same,’ you can hear

the urge 1icy and not much else. The live
shows were an extension of the albums.”

Plant's accident would thrust the band into

their darkest period. For 18 months, it wasn't

known if he'd be able to use his leg
Plant spent a lengthy period of time drinking
beer and “tinkering on the village piane.”
LI-"ulv. s p}.n::lm :I'I.I‘E1IL|.‘| a new album, and
necded to feel their .L]'ﬁlﬂ;'l. to make a great

The plan was to record hnt to push the
limits, to paint thems 5 corner and
dare themselves to escape.

Rehearsals for Presenc E-"*'E':"“ in Malibu,
Calhifornmia. It was an odd sight—Led
Zeppelin with Robert Plant in a wheelchair.
The band soon moved to Munich for the ses-
sions. Every waking hour was spent in the
E1.1Jr.“.i:l_. located in l]'ll.:' |!'|.i:.=;:_=|:|11_-1'|_l al their hotel.

In 1977, Page described the album with a
real fervar. "The general urgency and the
pent-up whaa was in all of us. The mechanism
was perfectly oiled. We started steaming in
rehearsals. We did a lot of old rock and roll
numbe st to loosen up a bit. ‘For Your
Life" was made up in the studio, right on the
spot. | particularly enjoyed the guitar playing
on the blues 1||.:|||r1'-.. ”11- solos never had r||..|,l
coloring before. 1 was so happy about
il:..-r:sp::l;.'ia”}' since | have to warm up to solo.
I get nervous about that kind of guitar play-
ing. Really, very insecure about it. But that’s

23 the way I can really concentrate. I'm usually




HA IT'I."..r ].:H.'E‘t 1.'.-"11.‘!’& |'n| ]'|.'.1.||1,r r:,\,hﬂ_u:_tu{l 1_1:'
l.II'.ItIl."!' pressure or both. When you're
exhausted all you want to know about is what
you have to do. The Golden question is why
this was done so fast, and why the others take
so long. The fact is that this one, we lived all
the way through...under circumstances that
were extremely frustrating. We weren't sure
about Robert, weren't sure what was going to
happen. Everyone managed to pull it all in...it
was great.”
[f each Zeppelin album was, as Jimmy
ik C l;.'ll'll..i‘].'lt .:L“'-urn |!‘.||. t;l:lll:ng 1_|1:: men-
tal s ﬂ.l.l:.* of the band at the time...then this one
was a story of anxiety and frenzy and blues
and pain. Presence, he says, is the most Impor-
tant Zeppelin album. It's a snapshot of a time

when the group was stripped of its lege ndary
power. They were running on pure heart and

soul.

A dangerous period of inactivity followed
Fresence. (“You gotta keep your mind active,”
said Page at the time, "g.rnu CAan never ;'u:sl_ I-.":’-"-‘
on holiday.") Plant continued therapy on his
ankle. Jones tried farming. Page retreated to
Switzerland to produce “Bonzo's Montreux”
with John Bonham. Each member was being
asked the same question with alarming fre-
quency —had the band broken up!

The days of gardening would soon come to
an end. Plant's leg irnpl'u.wn;-.-:l_. and the band
held their collective breath when he elected to
get up on stage with Bad Company at a New

York concert. It was a triumphant evening

for Plant. He found he could still move the
way he wanted to on a stage. It was a little
wobbly, but it would improve. Yellow lights

switched to green. A Led Zeppelin tour
was planned for the next year.

Meanwhile, rock had changed. Punk was
raging through E'f.ngl;n.nd_. lhrtattning to
sweep all the old-time arena-size acts under
the '-"*'“T'E'l While Page admired the work of
tlu' Sex Pistols and thr l..h.urn]u_d he was sur-
]'.:lrIEL{] o s8e ‘th..l.l some of the younger mus]-
cians had their guns aimed directly for
.'.-".'.u:-.]::|::4'_-.|ir|. (Said a member of the Clash: “I
don't even have to listen to their music. Just
locking at one of their album covers makes
me want to vomit...”) After winning the
Melody Maker poll at the outset of 1977, Page
had earnestly 1.-\|r|.um_d that “Zeppelin iz not
a nostalgia band.” They rehearsed for two
months, carefully assembling the set that
would prove it.

The 1977 Zeppelin show was a three-hour
tour de force. Page's guitar blazed, Plant's
soul was on nlghlll}' l'.tlbl.llﬂ__'!.-'. Jones and
Bonham sweng. It was a thunderous break in
the two-year gilence. For the first time, critics
and audiences agreed. This was Zeppelin at
their tightest and loosest. The response was
overwhelming. As Plant joked on-stage at
Madison Square Garden, plucking up some
roses left by a fan: “I didn't know you cared.”

In Los ."1I.r‘.|g|._'|4_'.-_; i ]':_1'_?.-'_, p;age:: gave a par-
ticularly stunning description of the Zeppelin

2 alchemy: “The motto of the group is definitely

K,




‘ever onward.' If there ever is to be a total
analysis, it's that. The fact is that it's like a
chemical Fusion...there's so much ESP
involved in it. It sounds pretentious, but it's
true. That's just what i1t is. When there are
three people playing on stage, instrumentally,
and I'm in the middle of a staccato thing, and
Bonzo just for some unknown reasons hap-
pens to be there doing the same beats on the
snare drum...that sort of thing 15 dehnitely a
form of trans-state...it is a sort of communica-
tion on that other plane. People get so scien-
tific about it, I experience it everyday. There
is such a ereative thing there within all of us,
you just want to keep going. People really
bring it down to earth when they say ‘Have
you ever really thought of splitting up?™

But things would never be easy tor Led
Zeppelin. Tragic news hit as the band was
preparing to leave the U.S. at the end of the
tour. Plant’s young son Karac had died sud-
denly from a virus infection. The effect was
devastating. Plant disappeared into the coun-
iry to mend the wounds. His bandmates wor-

ried about him, wondered about the Future of

the group, but within a year Plant had re-
emerged with new dedication.

In January of 1978, Zeppelin flew to
Stockholm to begin recording a new lp. fn
Throwgh The Out Door was an album of new
sounds and wide style-shifis, odd directions
and even the gorgeous Zeppelin ballad “All My
Love.” “The whole search 15 for the unknown,”
Page once said. “We're always looking..."

The band came roaring back to full-power
in the summer of 1979, The seventies had
been their decade, and they were closing it
Ut in 5.:1',,-'||;-.- In August, two hl]gn ApPeArances
at Knebworth had turned out to be emotional
affairs for the homeland audiences. The band
swept the Melody Haker polls again. "Fool i
the Rain,” a rare Zeppelin single, was
released in December.

After Knebworth, what would be the next
step for the biggest band in the world? The
answer came that next July as the group
stealthily began their hirst European tour in
three years. “Zeppelin Over Europe 80"
opened with little fanfare —it was almost a
dream for the Zeppelin laithtul. There was a
playful and generous spirit about the show.
{Page had even handled some of the stage
introductions himself.) The set opened with
“Train Kept A REollin',” the first SONE the
band pur|hrrl1cd lugulh::r twelve years earlier.

Rehearsals quietly began lor an American
tour. The group had acquired a new motto
for the States, “cut the waffle,” as in no-frills
and fewer solos. In early September they
announced the U.S. dates with a press release
entitled “Led Zeppelin —The Eighties.”

On September 25th, the band was locked
in rehearsals at |':'.:1E'{':|R home. The work was
over for the day. John Paul Jones and
Zeppelin associate Benjie LeFevre had play-
fully decided to visit John Bonham's room
“just to watch him sleep.” They found him
dead. Bonham had turned the wrong way,




accidentally, after a night of drinking. The
tragic sight, according to Jones, looked

The decision to end the band came instant-
ly. In a group this close, the loss was immea-
surable. When the three members met in a
London hotel room, it was only a matter of
wording the statement.

"It was impossible to continue, really,”
says Page today. "Especially in hight of what
we'd done live, stretching and moving the
songs this way and that. At that point in time
especially, in the early 80's, there was no way
one wanted to even consider taking on
another drummer. For someone to ‘learn’ the
things Bonham had done...it just wouldn't
have been honest. We had a great respect for
each other, and that needed to continue...in
life or death.”

After a time, Plant embarked on a solo
career. Page recorded and toured with The
Firm, then released his own first solo album.
Jones continued to arrange and produce. All
have maintained a stance defiantly apart from
“Zeppelin nostalgia.” They had accomplished
the rarest of feats. Led Zeppelin were the
most popular group in the world, and they
went out on top...with complete integrity.
There would be no downward slide, no sell-
ing of “Whole Lotta Love” to a detergent
company.

On July 13th, 1987, the band performed
at Live-Aid, at JFK Stadium. There were

smile when Robert sang his familiar added-
line to “Stairway to Heaven" — “does any-
body remember laughter.” It was a look that
came from way down deep, and it carried
with it a memory of a hundred Zeppelin
shows gone by. In subsequent years the band
would sometimes perform with Jason
Bonham on drums, popping up at the 40th
Anniversary concert for Atlantic Records or
at Bonham's ewn wedding party.

“I look back at it all and laugh,” Robert
Plant says today. “I was just 19 when I got off
the plane. It's like having a child, and I'm
part of that child. Shit. The answer to it all is
growing up, developing a balance. So much
of the time was like being in the middle of a
knitting pattern which hadn’t been finished.
There were no instructions, and the pages
were re-written every day...."

Still, the sound on the Zeppelin CD cata-
log had been bothering the members. Two
years ago, on tour with his own band, Plant
had traveled te Robinsonville, Mississippi,
hometown of blues legend Robert Johnson.
Sitting on the porch of the post office, looking
down the dusty street of Johnson's youth,
Plant slipped on a pair of headphones and lis-
tened to “Preachin’ The Blues.”

“The romance was great,” says Plant, “lis-
tening to the seratchy recording. But the
same thing wouldn't work for Led Zeppelin.
In real terms, Zeppelin is as competitive now
as it was in 1980. So it should be heard right.

priceless moments, but I'll remember Page's 28 What we did back then was always make

sure it sounded good. It was time to put
Zeppelin, sonically, in their rightful place.
For me, it's timeless stuff and it needed a
Million Mile service.”

For Page, the job of remastering and
choosing a running order was a delicate mat-
ter. “You don’t want to tamper with it,” he
says, ~because the music means so much to
people. But I'll tell you, it was great to hear it
all again. I sort of re-lived every second of my
life over those years. I could really tell why it
was what it was...or is. On any given night,
we played with our whale hearts. There was
never a routine. There were ﬂlwa_],rs areas,
within all the numbers, that challenged us.
We had to be there totally, with every-
thing...."

"Some day,” Plant says "l really want to
write with Jimmy again. I'd like to see if we
can get back to ‘In My Time of Dying.” That
would be amazing. But I'm not sure we
should call it Led Zeppelin. Once that hap-
pens, it becomes something so much bigger...."

By Cameran Crowe
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1. Goop TIMES Bap TIMES Z2:4656
idimmy Page, Jaha Peul Jonas & John Bonhom; Suporhype Pubiishing, Ines,
Al righis adménisterod by WE Muaic Carp. ASCAP.)

Aelessad as o single lAdlantic 26133 on 3VVES: F80 LS. pop.

BagE I'M GONNA LEAVE YOU 6:41 --
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BRI Suparhype Pubdighicg, Ie. All rights administered by WE Music Corp., ASCARP.|

You SHOOk ME B:2B
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4. DAZED AND CONFUSED 6:26
1 ldemamy Page; Sugirhypo Publishing, Inc. Adl righis admenisierod by WE Music Corp. ASCAF.|

2.

5. YOuRrR TIME IS GONNA COME 4:14
[Jirneny Page B Jokn Paul Jones: Supadhype Publishing, ke,
!ri All fights sslmirastared by WE Music Corp., ASCAP ) B

6. BLaCk MOuUuNTAIN SIDE 2:05
|Jimmy Poge; Fublishing. Inc. All sights sdministored by W8 Muss: Canp., ASCAP,)
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1 All righta admiinistieosd by WH Music Corp., ASCAP,)
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Himmy Page, John Paul Jones & John Bonham; Superhyoe Publishing, Inc,
All rights administerad by WE Music Corp., ASCAP)
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Enginoored by Chiris Hustan

"‘li., 1y

‘II'HAHK_;.';"I:IU 4:5?'? y
Jemeaivy Page B Robert Mant: shing. |
All ﬂmummimmwmdmﬂp,&mr i
Rpcorded im 1968 ot Morgen Studios, Londan.
Engineored by Andy ;ohna,

wEAETEHEE.?::EE ;4:1 = o

i . Jahin

e rigl':u :Il;:mmﬂl“ ;:t';w M_:uui Jones & John Banham; Suparbype Publi
Recorded in 1963 at AR Studios, mw%
Enginsaned by Eddie Eramer.

o
" 4
¥
i _# s
LIVING LOVING MAID (SHE'S JUST A WOMaN] 2:39
tdimmy Pago & Roborl Plant; Suporhype Pubdishing, Ine,

Al rights administored by WE Mugic Carp., ASCAF.)

Risciedmd in 1068 a2 Morgan Studies, Landon.

Enginsasgd by Andy Johns.

Released & the B-wde of “Whods Lofia Love” DAilantic 36500 on 11/763; BG5S L5, PO ]-

=

"

GRREE 2= o |
; . ot | S:l.:lul'ﬂf Studio, Mew Yiark, m- P I
' B. Mosy Dick. 4121

tehn Barham, John Paul Jones & Jimmy : Suparhype Publishing, me
i ared by WEB Music Gmpjﬁl?tﬂ'.l i

“'ﬂlf:#m"" e ——— F I|ﬂ
Orn HOME 4:20 et

Page & Robart Plant: Flamos of Albion Music, 106, ASE AN e,

i g Rt
Recorded in 1969 at Atlantic Studics, Now York, ““%Mﬂ' :

Engincernd by Eddie Kramaor, ’

rant

]

Artwaark: David Juniper

PRODUCED BY JIMMY PAGE
Exaculive Producer: Paler
Released on October 22, 13649,

i e




T

& -I'.

m—— £

1. IMMIGRANT SONG Z2:23
Llsmmy Page & Bobert Plan; Supor Publishing. Inc. A rights administeeed by 'WE Music
Corp , ASCAR) Recorded in 1970 at Hiradley Grange, Hampshae, with Tne Roiing Sianes Mabile Saudi
Enginaarid by Andy Johns Tsinmd Studsos with Andy Jokine
Hnlu-munlm:p_ru on 1170 816 LS. pop

1. BLack Doz 4:524

2. IEMDS 3i54
Pago & Roben Pisny, Suparhype Publishing, inc. All fights admiristered by WE Music
Carp., A5 b Aecordad in 1970 ot Headiey Grange, Hamashire, weih The Rollng Stenes Mebile Studi
Engirared by fndy Johns. Moosd st l50end Sludios wilk Andy Johns |

+ . 3. CELEBRATION Day 3:28
| Page. Robert Plant & John Paw Jones' Superhyno Pubilishing, nc
ki administened By Wl Musse Corp., ASCAPR
Recorded im 1970 6t Hondioy Giangs, Hampshire, wiih The Boling S1ca0s Moebile Studic.
Engineered by Andy Johins. Mixed at iland Studios with Andy Johns

1
4. Since I'vE BEEN LOVING YOu 7:24
- thmiry Page, Ra nt & Jobin Paul Jores, Supsrhyps Publisbing, Ine A0l nights administensd by
.q‘!:“'!\ . WB Music Corp, ASCAP| Aecarded in 1570 ot ksland Siudics, Lancden
"'-'"._;.: -y Engineered by Ardty Johng, Mixed

" 5, OuT On THE Tiles

] Pago, Achart Plant & i Bomham: Suporhyoe Pubishing, inc. F
i adrifislared by WE Music Corp. ASCAP | ;F
T970 81 Qiympss Studios, London. [~

Enpinoered by Andy Johrs Moed a1 Island Stutios. London with Andy Johns,

R in 1971 & Huur-.-ﬁ_.-mgn.l-lammhiru.mﬁth The Halling Stohas Mo
En Johne. Mixod st lsland Studios with Andy Johns,
Released s & single [Atlartic 28450 o0 32/371; #15 LS, pop.

2. Rock AnD RoLL” ?.41:
Ldimeny Page, Fobort Pland, Jaha Paul Jones & John Bomham: Su ding, lne,
All rights administored by WE Music Carp. ASCAP )
Eugw;liﬂ;;ﬂﬁdluyﬁm . Hampshive, with Thi X anes Mobile Studio.
rg)inetsis ¥ ns. Mixnsd ot lsksnd io% Dympic Studias with Andy Johns,
Aebensed as o singlo (Alentic ﬁwlﬁi'}.ﬂ ™ m

3. THE BATTLE OF EVERMORE® G-

tdimmy Page & Aobart Plani; Supstwype Publishing, Ine., J

;ll reghite %&rmud W%:ﬂui: Comp, ASCA ':H-n S e
&1 Fngel, Himgrikhirg, wi I IirshE

Engiiesemd e rg Stone

by 4 hne. Mixed a1 Olympic Sg

al Bland Studios with Andy Johing - 4 " o
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B MISTY MOUNTAIN HOP 4:38

6. Ga  FOLE 4:56 i timmy Page, Robert Flant S dohn Paul Jones: Supermyps Publishing, Inc
" Mireditional, aer DYSiRBReBans & Fobert Pisnt. Superhype Pubbshing, Ine. 4 Al rights ardmanistened B M usic Corg,, ASCAP.) ] ;

All fights sdminigared b WE Music Corp SCAP. | bt Aecordod i 1971 at ry Grangs, Hampehira, with ThaHﬂIImﬂ.?mMumh i,
Recorded in 1970 a2 Heedlel i i Tha Riling 5 ile Studio . Engingesed by Andy Johns. Mixed at Olympic Studios with Andy Johrs.
Enqgineered by fndy Johin, M v Lady, K ark, with Eddis Krame i : ] B-aide of “Black Dog® LAtlantic 28490 on 127271,

7. TANGERINE 2:57 6. FOUR STICKE 4144 -
immy Page; Superhype Pabdshing, Ine. Al nights administered by Wl Muse: Can., ASCAP| Jimamy Fage & Robert Plant; Suparhype Publishing, Inc. %
Aecordod in 1970 ot Hoadley Grange, Hampshiee, waih The Rolbng Stones Mobile Studio All rights admimistornd by W Musie Carp., ASCAR.| 5

Recarded im 1971 ag lglsnd Studios, Londan i
Erjlineared by Andy Jehns, Mixsd at Olymplc Studias with Andy :
Ralpaged as the B-sido of "Aock And Rall® Dhiente 2955) an 391,79, 4

F. B I':IIHFE ToO EHALEI:IENIA S:31
dimimriy o & Acbart perhiypn Publishing, Inc.
Al righis ldﬂhnljlﬁﬂ'ﬂﬁ?ﬂ- Muesic IEP. , ASCAR]
Aecoeded in 1571 at Headtey ige. Hampshire, with The Ralling Sto
Engingenad by Andy Johas, Mi Iympio Sgudics with Andy J

.[ 3 o e

Enginsered by Andy Jobns. Mixed at Qlymgic Siudios ik Araly Jahns

1
B. THATS THE WaAY 5:37
mmmy Page & Acbart Plarn, Supsihype Pullishing. Inc.
; ﬁﬂhfl‘lmqﬂ:'rd by WE Mustic Cosp, ASCAFR) Recorded in 1970 a2 Island Siudeas, Lendan
Engingsrad by Jahns, Miked & Islard Stuehics, Landen with findy Johins

ION-Y-AUR STOMP 4:16 e
Page, Acbert Man & John Paul Jones; Supethype Publishing ing
rights administorod by SWE Music Corp., ASCAD |

j.‘ X ried in 1870 21 Headley Gramge, Hampakine with The Aclling Stones Malile St — = WHEN THE LEVEE
4 o r. : IJumamey Pagn. Robart Plant, Jahn Pau
5 Enginoarod by Andy Johns Moed M Iw'ld Stutas with Andy Johns. rﬁ.:r;:? PuBlishing, Inc. 'a':la! rights adring
" 1871 at Hoadlay Grange, Ma i
10. Hats OFF To (Royl! HARPER 3:42 o Ehgineensd
I:Tlla-:llhumlé arranged by Charles Obscune? El.mnrr?p-:hmhlil.hiﬁa_ Ieve Eni .l Mw R, Mibced ae S
Al righls admunistensd by WH Music Cop., ASCAP ) Aecos 1870 m Oilyrmpec Ssuclics, London. # W
£ gl isipjoisier hm:. R Lo Siirties, D rJl!'Tll":‘-!n SANDY DENNY appears by courntasy of lsland Rocords.
e o] . Irsida illusiracian; * Higrmat’ i |
Cradit ruist B @rven to BROMN-YSALR o small derelict cotlago ifSa nid lor pairting & [%Mﬁ:im?&fmm“ﬂ:mnqmn N e

someschat lorgotten pictene of true completenoss which acted & on incontve o same of these
miusical statemens-Aiegian 170
Wikual croations by Zocian
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FRODUCED BY JIMMY PAGE
PROCUCED BY JIMMY PAGE
Execulive Producer: Peter Grant
Raleased on Movember 8, 1571,

= Llimry Page, Aobet Plant & Jakn Paul Jones: Superhype Publishing, inc, s dockas '
--._Mwm.minmwwﬂmw:cm.,w - " J '



FRODUCED BY JIMMY PAGE

v
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Exacutive Producer: Petar Gr.

Relegzed on March

THE SOoOMG REMAING THE SAME 5:28
[Jumimy &MMHM Suparhypa Publishing, Inc. AN rghts sdminstensd by

WE Music
with Tha Aedling Stenes Maobile Sledio.

Roecarded in 15".'2 at Slurgmuu,
Enginoared by Eddie Kramer, Mi at Ofympic Studica with Keith Hamwaod,

THE RaAaiIN S0onMNE 7:39
IJirmmy P

& Achert Plant; Suparhypo Pulishing, Inc, A rights administened by

'WH Music . ASCAP )
Recarded in 1972 81 Stargrowes, England, with Thao Rolling Stones Maobdks Squdio,
at Dlympic Studios, London, with Kesth Hirseod,

E risdl By Echifin Kraemas, Mix
OvER THE HiLLS AND FAR AwaAY 4:4%7
Yy Flg*& Rodrt Plant; Superhype Publishéng, Ine. Al sights administered by

Music: . ASCAPR)
rded in 1572 a Stargroves, England. with The Raolling Stones Mobile Studio.
resdl by Ecidie Kramaor. Bixed o Elnetric , Bl Yok, with Eddio Kramer.

#& & single [Atlantic 2970} S2473; 851 .S, pop.

THE CRUNEE 3:13
dohn Bonham, John Paul Joness, Jimany Page & Aobart Plam; Superhype Publishing, Ine.
Al rigke &dlnlnlﬂurud by Wil Music Corp., ASCAR | (8
Hmi'd-ﬁdih WO7F 51 Haadliy Grinpu with The Bol Stones Mabile Studio.

ineesed hg:ﬂ‘-‘"i Ernrmir, Misod 81 Elsctric Lady, Yook with Eddes Kaamer,
FI casod as the Bside of "Dryer Makoe® [Atlaric 2086) on 87T

DanCING Days 3:41
l;..llmrrl'pl P'!El: Rk F'I-Il'lL Supackype Publishing, Inc. Al righits sdministaned by

H&l.‘au-rd-u-d in 1ﬂH utﬁurwmtu-l, Emglamd, with The Ralling Stanes Mobila Studia.
Enginsareod by Eddio Kramaer. Mived at Elactnc Lady, Mesw Yok, with Eddifig Brarmir,
Roleased as thie B-side of “Orwar The Hills And Far Avesy” [A8lantic 2370} on 52473,

D'YER MaAK'ER 4:22

[Jemeny Page. Robert Plant, Jobin Paul Jones & Jobn Bonham: Eupmhgp- Publishing, nc.
All rights sdministenesd By WE Music Corp., ASCAP.)

Recarded in 1972 ai S2argecwes, England, with The Aolling S1ones Mobile Studic.
Empiimeered by Eddie Kramer. Mixed ot Eleciric Loy, New Yark, with Eddie Kramaor.
Falnngid a2 o gingle (Atamic 2886 on SN7/73; 820 U.5. pop.

MO QUARTER 6:59
Llimmy Page, Robert Flant & John Paul Jomes: Pulslizhi
Reconded in 1 EmlllundEtuuin-l.L-uMﬁn

Al rights Imi:md .I
Emgirsaned by Andy Jahns ul!ﬂlﬂrlnl-nﬂ!udlm Londan, with Andy Johr

TJHE PI:IEHEANH - EE

imry Fage, Hobert Plant, John Paal Jesos & Jaha Benham; Superbypo Pubdishing, Ine.
Al righils am.mmmwmmEmm ASCHP e
Recorded in 1972 a1 Stargraves, En with Tha Rolling Stonas Mabile Studia,
Engineered by Ecdin Eramir, Misod st Electric Lady, Mow York, with Eddie Knsmaer,

Sleewe by Hipgnosis
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Swan Song 8418
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Pater Grant

Exaculive Producear

Helaased on March 31, 1876,

ACHILLES LAST STAND 10:2:Z
lJimmy Page & Robaert Plantg Flumﬂﬂ.ﬁlbmnﬂultr.,hn ASCAP)

FOR YOUR LIFE &:20 :
Idimmy Page & Roberl Plant: Flames of Albsan Musis, Ine, ASCAP) .

RovaL DORLEANS 2:58 i
Llehn Banham, Jofin Pawd Jores, Jsmey Poge & Robort Plar; Flames of Allbics Music. Inc., ASCAP |
Rplesnd ag 1k B-side of "Candy Staro Reck®™ 1Svwan Sang 709100 on BARTE.

NOBODY'S FAULT BUT MINE 6:27
tdimmy Page & Fobsn Plant: Fla of Albion Music, Inc., ASCAP.)

CANDY STORE RO H =
(dimmy Fage & Robsn Flanl: Flames Missic, Ine., ASCAR)
Anlzased as a single (Swean Sang T BTE.

HoTs ON ForR NO RE 4:43
(Himsmy Foge & Rabert Flani; Flames of Alblon Music, Ine,, ASCAP,)

TEA FOR ONE 9:27
LJarmemy Page & Aobert Plamt; Flames of mq'n Mugic. Inc., ASCAP. )

Sleove by Hippnosis and Hardie *

"Tha Djac1" £ 1976 Swan Song bno.
All righis reserved. Used by pesmission,
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Disc ONE

1. CusTArRD PIE 4:13
Himmy Page & Aol Flant; Flames of Albian Music, Inc., ASCAP ) Recorded in 1974 at
Hiadlay Grange, Hampahine, with Ronnie Lang's Mobile Studic and 81 Olympic Studios, London,

Disc TwoO

e e e o
IN THE LIGHT B:44 i--"
Lﬁmm Page, Aobert Plart & Joha Fasl Jones; Flames ol Music.Inc., ASCAF.)
[l

Enginpared by Fon Mewiscs (o) rid Kzith Harwoad (Olympich. Oy s Qﬁuﬂﬁ*fmm?ﬁ-"“ Hmh {lnlubi-bnd.nih :ﬂmlgﬁu
i r a L L T i =N
Mo #1 Diympic Studios with Knith Marwood. Mixed at Otympic Stidios with Kefih Harrood e i o

= ROVER S5:36 -
- Himmy Bage & Robort Plans; Flames of Albion Music, Inc.. ASCAP.) Recorded in 1974 st Stargroves,
Englandiwith The Aalling Stanes Mobils Studic snd st Olympie Studios. Landan,

g B by Ecdin Erarmar (Sar 1 and By Knith Ha
R Koo (Starorcuon) s i

BRON-YRAUR, 230
i Flames UEHE
E Andy
il a6 in

) -~ | DownN By SEASIDE 5:14
iE OF DYIiNG 1 llli i i Page & Aobart Plant; Flsmes of Albion Muge, ke . ASCAS.
Plant, Jonn Pl Jones & John Music, Inc., ASTAP) | Mﬂmu land ding, Lsndan ! :
it Harmpgdakirg with Aonnde Ln - Engi d a1 Dlymipsc Studios with Koith Harsood,

! Qilympas Studios with Keith i

i
oLy <£:01
Albion Musiz, Ing., ASCAP)
Lesdan. Engineered by Goonge Chidantz.
th Ecldiin Kramar.

4. Houses
[Hmmy Pago & Roba
Rocorded in 1977 & Ohymple Stud
Mixed at Eleciric Lady, Hew Yo

5. TRAMPLED UNDER FooT 5:35
idimeny Pagpe, Roberl Plant & Jobn Paul Jones; Flamas of Albion Music, Ing., ASCAP.
Recorded in 1974 at Headloy Gra ire with Aonmio Lane's Maobile Studia and a2 i
Olympic Stedics, Lomdan, in by Ran Nevisan (Mebiloh and Keith Harwood [Qympic), A
Mixed at Déympie Stodios wilh Keith Hanweod,
Aizleasnd as a single [Swan Seng T0102 on &7275: 558 U5 pog.

6. KasHMIR B:31 d
Liimmy Pagn, Robart Plart & John 8anham; Flames of Albion Music, Ino, ASCAP}

: Flames of Albiea Music, Inc., ASCAP) e
at Headlisy Grange. Mampshire with s Mobilp Studic a
tudic, Landon. Engintenid by Ron Nevison It Hamwoo
Jhympic Studios with Keith Harsood. ok

NIGHT FLIGHT 3:36 = o
idohn
Isla

TEN YEARS BONE 6:3 1 -

Swan Song 2-200 | -'.__

hHJmJlmmeﬁHmH:HmMﬂﬂmeH.wh
in at Meadiey Grange, Hampshine, with The Rolling Stones Mebi and an
hwﬁ?dm Lendon. Enginearad by Andy Johins, Mixed anl:u“ﬂllmﬂu Studics wath Kenh Harwood.

THE WanNTON SOoNG 4:06
mﬂmmma Piant: Flames of Albien Music, inc., ASCAR)
in 1874 at Headloy Grange, Hampshire with Ranain Lane's
Studios. London. Enginssned by Ron Mevison (Mobila)

Recarded in 1974 a3 Headley Grange, ire with Ronnie Lane's Mobile Studia amd a2 a1 Olymipse Studios with Ksch Hamsood,
Dgmgic Studios, Lendan, Enginsored by Mivigan [Mohile) and Kaith ik,
Mired 81 Qlympic Studios with Kaith Mansood, 1 BOOGIE WITH STu 351

ilehn Banham, John Faul Jones, Jimmy Page, Raben Plant, lan 5
Flames ol Albion Music, inc, ASCAP | Recorded an 1574 a1 Headley Grangs,

8. Vilors:
Hampakine.
with The Raolling Stomes Maobde St Engineored by Andy Johna,

i £ = Mixed at ympic Stedios with Keah Harwood

o ¥ &
W oo ) 0 G o BLACK COUNTRY WOMAN 4:24
LT - o [Jimmy Page & Robent Plant: Flamos of Albion Music, Inc., ASCAP.)
0 & = i o == Recorded in 1974 at Stargroves, England, with The Rclling Stones Mobiie Studio,
om0 3 L Enginecred by Eddio Kramer. Mixed 51 Qlymps: Studios with Eesith Harsood,
=4 o # =0 = as the B-side of “Trampled Undertao” (Swan Sang T0103] on 4275
. ® = s
= H-E . » 5ok SICK AGalN 4:43 :
oo = - e b idimirry Page & Robort Plam: Flasies of Albion Music, Ine, ASCAP |
m 3w o * m 8 Recorded in 1874 s I-h.ldl?-ﬁ_r-m. Hampshere, wilh Rionnie Lane's Mobile Studie and a1
Og £ =2 0.t Ohympic Studios, Lendon Er red by Aon Mevison (Meadley Grange) and Keith
T a 3 T o Mixed at Ohympic Studice with Kesth Harwead

= " g : Lo

gé X s o E Design: AGAMEe Doud, London/Peler Cormiston, New York
= L o Q32 raphy: Elfat Erwitt, B. P. Fallen, Roy Marper
= o 2 bk 3 o e i L . EE Tate ¥ e
e - % = = g : Dave Hetlornan i H _
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1. THE EVENING 6:49 | < —_— T i e
* Adimmy Page, Rabert Pant & John Faul Jones: Flames of Albion Music, bnc., ASCAP.| 1. ":EEHE FUHH‘E GrRO EB;ET & N gl g
2. SouTH BOUND SAUREZ 4:12 e Pl HMWT?WE - T"‘-“-E EEginsard iy I A

LJahn Peul Jones & Robert Plant: Flames of Alblon Music, inc., ASCAP. e

2. Poor ToM 3:02
HlmrrLF'mh Rebart Plang; Flames of Albion Music, Inc., ASCAP.)
on May 5. 1970 ot Oiympic Studics, Landon. Engineared h-r.l.nd-p‘ﬂp-.

El. IEAHT urr'*r'nu M? 4:16

.A.I.TIHI WAI.-IE“
. {Jimmy Page & Robart Plant: Flames of Al

s :
. Swrgroves, England, with The Ralling

.5, DzonNE Basy 3:35
HfmmlrFiH&HﬂHﬂHanLFhm-anHmML-h.hr_ml
Recordad on Movambar 14, 1978 81 Palar Studics, Stockholm, S

6. DARLENE 4:3%7
rokn Benbkem, Jobin Paul Jones, Jimmy
adminigiered by WE Mugic Conp,, ASCAP)
Stockholm, Swoden. Enginared by Ll Mosis.

7 Bonzcls MosrnEuielil®, . RSl
n ; nt
m-. ; i hmtkm:‘h

B. WEARING AND TEARING 5:Z2B

Pagae & Robany Plart: Flenes of Albion Music, Inc., ASCAP Asooedod on MNovwsmbaer 21, 1978 &t
P::Emmm&wmhmm &)

3. FooL IN THE RaiN 6:12 e
1JImml.rF-lq-|-. Hm&JnthmmFllmmmmnmﬂ:,u,m.l
- Foloased as a single (Swan Song 710035 on 127/79; 821 LS, pop.

i ?":Hl Flasnas: of ’ .* | ASTAPS Mixed ag Plu Studia, E
Y i e, s a4
D Dok of e o 1009 an 12710,

5. CaAaROUSELAMBRA 10:32.
Hahe Paul Jones, Jimry Pege & Robert Plant; Flames of Albion Music, inc., ASCAP.)

6. ALL My LoveE 5:53
{Acbart Plar & John Pawl Jones; Flames of Albion Mg, ne, ASCAP.)

7. I'm GonNMNA CRAWL 5:30
[Jirmnmny Pogs, Roban Flent & Jaha Pal Jenos; Flames of Albion Music, Inc., ASCAP |}

Swwan Song 16002

-.

Swan Song 30051

_ Sheerve by Hipgnass
M_ s

-

BEOMUSE TRACSKS

9. BAaBY ComE ON HoOME 4:29
(Bt Barnig, Jimmy Page & Roboert Plantl Aecorded on October 10, 1968 at Olympic Studios, Lomdon,
niwinsd by Johing, Mixzed o1 Alantic Shadios, Nowvernber 15952 by Mike Fraser.
First refeased an Zoppalin's 2-disg boxad st [A3lantic B2477) on A2 103

10. *TRAVELLING RIVERSBIDE BLUES 5:09
LEmimy & Pobert PlanbPobort Johrson; Flames of Alheon busde, e,
mewmwmmn:dnm Halumhnﬁ1wif::+m !!E!rrl:rprhn Led. *® 1920 BRC.
Flmmuwmhw-mmmmmmm1m 1

11. *"WHITE ELIHHEE.I"EI.AIJE MOUMNTAIMN HIDE B8:01
Llimeny Page, Supsdhype Publishing, Inc., all rights administered by WE Music Corp., ASCAR.)
Ascorded and broadesst live an June 37, 1968 at London's Playhouse Theatre for the “Playhouse Thoatre
Crear Radio One® show. WD'EMGH"IHTNIHBE.E mastrad By Teny Wilsan.
Relessad by wwith BB n:-rpd-u.uu.hn'lmn!tc.
First reloased on Led Zeppelin's d-disc bowed set (Atantic B2144) on 11390,

12. HEY HEY WHAT Can | DD 3:56
Cimmey Rubm‘tHIrI.Juhnhl.lth:hn Bomham; qu;%w bilishing, Ins,
ASCAP | Reconded in a1 Island Studics, Lomdon,
Ennlnlﬂﬂhlr.ﬂ.m o, Mixed at lsland Ehﬂium.hﬂrhhlfﬂ;lmlfril_dm
Mowembar 5, 'ID'I‘IJnH'rIB-l-:I-Ind' Immigeant Seng™ (Atlantic 2070k

A Special Thanks to all the photogra
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ALL TRACKS aMD ORIGINAL ALBUMS PRODUCED BY JiMMY PAGE.
DISITALLY REMASTERED BY JiMMY PAGE anND GEORGE MaRIND
AT STERLING SOuUuND, NEW YORK.

Boxed Set Production; Yves Beawvars

Art Direction & Design: Eric SBpillman/Art Ingustra; Eric AltenburgenDesared Design; Richard Bates
Photography Research: Ross Halfin

Photography: Atlantic Records archives ip. 390; Chuck Boyd/Flowsr Children Ltd. (pp. 4. 34, 36, 43 left & right,
44); Richard CreamenPhotofeatures Intarnational ip. 400; Jim Cummins/Starfile (p. 26); Globa Photos (pp. 2 &
A3 Jim Marshall {pp. 22, 25, 35), Mika Mayer ipp. 8-9, 12, Barry Plummar (p. 31 lefii; Neal Preston (pp. 7. 16,
19, 37 right, 42 left & righth; Michaal Putland/Retna (pp. 20-21, 31 right); Jay Thompson'Globe Photes (pp. 32,
AT left, 41); Neil Zlozower (p. 281 Box photography courtesy of U.S. Naval Institute.

Original Album Packaging & Design: Led Zappalin - George Hardie: Led Zeppalin Il - David Juniper;

Led Zappelin Il - Zacron; untithed fourth LP - Graphreaks; Housas OF The Haly - Hipgnosis: Physical Graffiti -
AGIMike Doud, Londen/Pater Corriston, New York: Presence - Hipgnosis & Hardie; In Through The Qut Dogr -
Hipgnosis; Coda - Hipgnosisfifssorted Images

Digital Editing: Zal Schreiber, Atlantic Studios, Mew York

Management Representation: Bill Curbishley-Trinifold Management & Brian Goode-Outrider
Management (Londonb.

ALlmnkic H.-cm:qu Corporation, T5 Rockelailer Plaza, New York, Mew York 10019, A Tems Warnas Camparny
This compilation 88 1883 Atlantic Recording Corporation far the LUnibed States and WEA Intarnational inc for the warid
paitsice af the Unitgd Stateg, Al Rights Aasarved Printed o US4




