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HE SHALL

GROW NOT OLD,

AS SOME WHO ARE LEFT GROW OLD.

Posterity has taken care of Jimi Hendrix
and it s the real man wha lives on, and
not just the legend, though God knows
that is a flaming beacon and a pounding
sound and light show of many colours
and unmistakable rhychms.

Shakespeare and his interpreter Lord
Buckley were wrong: now and again, the
good jazz that a car blows wails on long
after he's cut sut and it's the bad that ks
stashed with his bones. 56 |t has been
with ]Il'r'u.

Az with all great stars, the imagery is
immiediate, evocative, headily omani-

present and there is ahways a need to
ke regre, To want to have another
look, another listen, Is a clarification of
stardon. Iz it defined too by the power
Do SUAE Qe s enad

Jimi Hendrix lives on for today's
young on recard and in boaks,
posters, memaorabilia, film and video-
rape. Thoze of us wha were there
have instant recall of thar unmistakable
smiling self-invention of the later six-
oles, somewhat Cherokee, r|1-:|51:|:,'
Afro-American, entrely musical, dri-
ven by his imagination, a soul-rooted,




London, inte which confident colaurful
city he was flown by the bBlune amusing
Geordie visionary Chas Chandler, late-

ky of the Animals,
by now peripatetic
starmaker,

Long distance,
Jirni Hendris: told his
beloved father, Al of
Seartle, who had
gardened fit to bust
to feed his mother-
less famdly: "Ic's me,
Jiraegy. I'm in Eng-
land, Dad, | miet
some pecple and
they're going ©o
makoe e a hig SEar,
I've changed my
naime o H-H-L"
Within a few
menths, with his
o divine drive flair and ambitdon, find-
ing real nutrients in London's rich
“underground” he enabled “tham™ to
“rake” him into a star. A star's soar
indesd, wr.:-:ring the best threads that

ore could conjure from British ingperial-
i, nathve Armerica and counories far
hd::.r-and.

He was much
painted, postered,
photographed,
decorated and
dressed. He
became the
embodiment of
artiztic compal-
sions; his own and
those of contem-
poraries. He set
himself free.

My own power-
ful memaory and
gutline is of the
1957 Monteray
Pop Festival when
ke was hatless and
very intense; full of
fire and purpose with much ar stake.
Thiz could be—wat to be—hiz home-
land breakthrough. For others, it will
be a more relaxed smiling Jimi, daring
to cheek and curse an audience delight-

pirate who paid his dues in America
and got his first rewards in “swinging”

o

Q5

rock solid, Dylanesque fire-and-feath-
ers, bluesy all-in-all unique guitar

supra-natonal psychedelic countercul- ad to hear it. There i the vision with



the hat with the metal rings on it. The
friafy-fcarved, through-a-hedge back-
wiards, electrified Dylan-halred Jimi
with eyes .
almose
closed
gither in
CONCEnTra-
thon or on
sofmething
else or
both.
Peaple
who go a
long way
back will
remember
a shart
haired boy-
man ot of
the Army,
an the
road as a
sidarman with Licde Richard, Sam Coalos,
Kimg Curtlz and the lsley Brothers.
There are |u:|'-c:|r people who waere
argund Chas Chandler when he faund
Jimid at the Café Wha? In Gresnwich Yil-

lage where he then lived. Growing his
hair and b|n-'-w'ns his mind as the con-
straints of being a sideman had not
allevwoed
hirm.

Tou
hawe oo ke
lucky, but
you have
o b
good coln
£ b
faund,'
picked up,
pockeced
and pal-
ithasd. Yo
have to be
luckier
still, no
fragter
hew goad,
not to ba
misspent or misused. | abwvays felc—am |
even more nalive than | know!—that
untl the lase rerrible time of confusion
and dearh, I|||1'|i had a En:u;d fu!'ﬁl]in'g |ife.
Absorbing far more as a world figure

than any poor boy—but nat dire poor—
froem Searcle had 3 reaton to expect,

There was an absolute rightness in
his timing, Maybe above all in his posi-
ticning in the “pop scene,” just as there
ks with all the mightiest of modern
musgic, be it Armstrong, Ellington, Cros-
by, or Frank Sinatra. Or dhe blues mien
of the "20s to '50s or Elvis' and Chuek
Berry, Licde Richard, Eudd:r Hally or the
Beatles, the Rolling Stones. Bob Dylan,
the Byrds and all the flash San Francis-
cans, The thing with |iml—as with all af
the forepoing—was that he was
ﬂ.hSr:ﬂul!Ehr hig own rman, He had such
intelligence and sensitivity that he knew
what to do and when and where. During
the years as abedient back-up guitarist
he knew he had more 03 offer than
mase. All stars are aware of this speq:ial-
ness—usually as children they knoow it—
and when the right mement beckons,
they jurnp.

He trusted people to help him real-
ize hiz potential. He picked up on blues

Fiftean-year-old Jimeny Fendrin saw Preshey live,
in 1957T—what a year for dhe King!




Hoel Redding and Mitch Mitchell

and soul and—according o his friend
Miles Davis—an |'|i|l'b-i||:|r. r&t! And noew,
as someone in his early twenties when
black-based music in England didin’t mind
geuting whiter, thrown around the mind
by hallucinogens and psychooropic drugs.
He saw real potential in becoming a
brand new cne-and-cnly Jimd Hendrix
with both firse narme and lase amblguous
in their spelling and wonderfully com-
mercial in thelr aural and visual impact,

But above all thiz imagery, this cat
could play. And that, as Mitch Mitchell
(a drurmming soul mate wich am intelli-
gent part in the evolution of the [imi
Hendrix Experience) would say, was
wihat it was all abowr. That is whae it
came down to: the mudie, Hany FEFTIE -
bered quomations from Jimi bear witness
to hig ineense, mature desire 1o make
music, voice and instruments—take him
and his avdiences to new places,

(He could have done it in a brown
rmehair suit but it wouldn't have been
quite a5 much fun.)

| have written elsewhere—not too
aften | hope—of having woken one
rrckrning in LA vo find mysell a founder

of the Monterey Pop Festival, and that
Paul MeCartney—both fan and a mentor
u-f]imi—:nid thae ke thald be backad
for the Festival. | remember an Amari-
can star and friend being very rude oo
me about Jimi whom he thought had lic-
de o offer.

Both attitudes somehow explained
how in the zeitgeist Jimi came to leave
Armerica at 23 and offer his genius o
the British who had always been very
appreciative of the best American tal-
ent, particularly those from left fiald.

It weas i Britain in | 9&6—67 that Jimd
Hendriz becarme a “pop star,” irre-
sistible to wormen® - the feeling was
mutual- and a hero to men. It was after
Monperey that he por vo the cutting
edge and for some in the late 602 he
was the cutting adge. Vithout the musi-
cal vision he would now have bean a fenw
nice piﬂurl::;. a bonfire or two and foot-
notes playing guitar with his veath, play-
ing it backwards, taking acid and leaving
a retrospective SO,

T =The sexdest man that's walieed the planet.”
Mereh Cherrry has saibd since.



People are so cruel. His early deadh

would have been a quick mind-muddie. , .

“Crh yeah...| remember, Died of drugs.”
But as a guitarist he had such respece,
freely offered then, since and right now,
that he i a crowned jewel of a man,
which is why we're all here today. cele-
brating Efectric Laodyland and much alse,
Maybe this iz same consolation to Al
Hendrix who lost such a good son so
soeon, 50 badly,

Afeer [imi's British success, puitarists
queued to praise him. Ower the years the
tributes mounted, Albert Caollins: “He
didn'c play nobody else’s seuff. . Jimi was
l:rl'iglmﬂ." Budd:f Gu:r. "Oine of those EUYs
that was 0 explosive. .. |imi basically
played the blues but added to it Eric
Clapron: "He liked Freddie and B.B. King,
Hﬂhzrt]nhnwn and B-udd}- Gu:,r, W
lilked all the same people...it was such a
thrill becawse it was all secondhand for
me. It was something | learmed from
records. This puy had been among them
and wias one of them,™

Afrer Wioodstock, Meil Toung said
that Jimi was “absolutely the best guisr
player that ever lived: there was no one

even in the same building as thae guy.”
Miles Dravis said: “He had a natural ear
for hearing music. . o was greae. He influ-
enced me and | influenced him and that's
the way great masic i abvays made.
Everybody's showing somebody ahie
5-:3|'|'I-El.h'i|'lg and then Maving on from
there, .. Jimi Hendrix came from the
blues, like me. We underseoad ssch
other right away.. he was a great blues
guitarist.” In the dluminating new film on
the making of the groundbreaking Electric
Ladyland, Sreve Wimwood, an artise much
sdmired h;r Hendrix, makes the Iw;l:}'
point aboat limi the modvaror—chat he
could establish a mood of camaraderie,
in his quiet néce way, by jamming, by
playing—the simplast way to do o

Jimi Hendrix was a great bringer-
rogether of people. He made a fine
happy wnit of the Experience with
charming adroft and funny Moel Red-
ding—inspired casting—and brave, reli-
able Mitch Mitchell. Gered Mankowitz,
whao took splendid pletures of him, says
today, “He was charming, unassuming
and funny, and often laughing, his face
lighting up: a happy person, pleasant £35

accommodating, Many will testify oo his
liking/love of people. He really dug hang-
ers-omn. (“his hangers on™ says a friend in
the film),

Rock music (as it was becoming, the
best was “pop” no |n-.ngr:rb WS SUMPass-
ingly segrezaved then sometimes by ki
custom, sometimes because of outright
prejudics) and Jimi's eclecticism did a lot
o change that mode. YWhen he went
back a hero vo the LS, there were

unprecedented white audiences. He
would make Mew Tark hiz bage until his
death in 1970.

I spent an evaning with him there, in
a club, not many people. | wish | could
remember more. Only the vibes remain,
man, anly the vibes. But what vibes! And
what @ man.

— Derek Taylor
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LETTER TO THE ROOM FULL OF MIRRORS
4:30 - 6:00 AM, Denver, Coloradn, September 2, 1968 . . . alone

Let's see now . .. "It wasn't too long ago, but it feels like years ago
since I've felt the warm hello of the sun . . . lately things . . ." And
then he was interrupted by the slow motion speeded-up sound that
sometimes cut so deep. That sound was from those cellophane
typewriters—exactly, constantly from the south side of those
carpets. And but anyway Sweet Home was on my mind. “She gave
so sweetly . . ." And on he walked until after crowning Ethel the
dog the Only Queen of Ears, the sky cracked wide open and split
many of his brothers” and sisters’ heads all over the world apart at
approximately the same . . . “That’s law and order,” said the
Border Guard, as his hard head weighted something like wet
bread—which to explain through brain rain as that's . . . well . . .
Bro, is this here country all what much ahead?

And said the owner of the velvet horse who heard all this . . . “I just
know I'm going to get involved here™ and slams the machine in
reverse, splitting both suns apart in doing so, probably. He got to
Fantasy Fjords on the hurry up side and also can you dig . . . Oh
Oh! watch that stick and judge your distance from that blue suede

kick!! (Swisshhh Knock ... I'?!! ..] Anyway . . . can you dig that
samething came by here not too terrible long at all . . . I was bathing
my eye . . . just a thousand feet above those same old tired skies
and . . . you know, that sound there and after that, everywhere,
bathed me to a physical. And he blurted out the sound burnt the
side of his inner wall also passing by, and the liguid rainbow
melted EROS all through his rooms and rooms of ears that he was
hiding from Ethel the Queeny. And he thumbed a lift from his head
and heads straight te anywhere to tell his woman, the world; that it
was physical . . . GASP. And (the cellophane begins to crattle and
crake) his old lady. Terra Mama, fumps in his face and says,
“What's physical?!” and he stutters, smiles, and retaliates with . ..
wall . .. er, ah . . . what is music m'love? PUFF PUFF.

And they probably found out that it was by this time.




