


1. FOLSOM PRISON BLUES 2:42
) Casih

2. BUSTED* 125
H. Howazd
5 DARK AS THE DUNGEON 501
M.Travis
£ ISTILL MISS SOMEONE 133
1 Cash R Cash
5 COCAINE BLUES =01
J Acoalt
525 MINUTES T 60 331
S silversicin
. ORANGE BLOSSOM SPECIAL 301
T Rouse

5 THE LONG BLACK VEIL 3:5%
M.Wilkin-D_ Dill
9 SEND A PICTURE OF MOTHER 210
Cash

10, THE WALL 136
H Howard

11 DIRTY OLD EGG-SUCKIN' DOG 1130
JI. Clement

12 FLUSHED FRON THE BATHROOM OF YOUR HEART 21
n

1 Clement

14 JACKSON (it June Carter) 312
B.Whe cher

15 GIVE MY LOVE TO ROSE (with June Cartery 2141
Cash
161 GOT STRIPES 1 57
J Cash-C. Williams
17 THE LEGEND OF JOHN HENRY'S HAMMER® ~ 05
J.Cash-. Carter.
15 GREEN, GREEN GRASS OF HOME 229
© Pugman

19 GREYSTONE CHAPEL 602
G Shedey

* Previously Uneelcased Bonus Track

Jolay Cash - vocal gitar
June Carter - vocal

Carter Family - vocals
Marshal] Geant - bass

WS Holland = drutos

Carl Perkins - electric guitar
Juther Perkins - cleciric guitas

The Statler Brothers - vocals

Original Recordings Produced by ob Jolnsion

All Tracks Recorded Live January 13, 1968 at Folsom Prison
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in 1968 was a long onc and
1 always thought that the
songs that were not on the

album were as worthy of

being heard as the ones that
were,

b And memorics... there are
| scenes as sharp in my
memory as if it were last

8 night! The look on Glen
Sherley's face as 1

| announced his song, the
action from the cons
when T introduced myself
and the faces. The pain and
hopelessness of a soul

\
IVY Y

'A
ATFOL

I\



|

beaten down; of failure, of
failure to stay free of the
system, of failure to be able
1o ignore today’s pain

But there are swelling
balloons of joy to burst in a
couple of hours for sure
when they have (0 go back
10 their cells. But, for now,
let it blow! We are in the
timeless now. Ther

isno
calendar inside the cafeteria
today, January 13, 1968,

T'm singing sweet hymns to
them of mother, Jesus,
2 frecdom, children. But,of
d\“\lll‘ l; ¥ ' course the walls as well, and
F 1 the joyous, most sacred,
i frecdom of the spirit.

Dig in, join in, share in the
joy with men who only had

& a couple of hours in

% months, maybe years time.
There's some stuff here I'm
proud of.

o és,{

June, 1999
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JOHNNY GASH
T FOLSOM PRISON

1/
ol e first “country

e Av s

verum Lever \mmm ©

from beginning to end. My
e, owned it

uncle, Arlon
and we were visiting him in
Jacksonville, Tfirst
heard Hank Williams, Bob
Wills,Jimmic Rodgers, and
Ray Price, in that house—
“hillbilly records® he called
them, so I called them that,
100, AST got older and
discovered the Beatles and
and Bob Dylan,

the Stong
only Johnny Cash survived

the shift in my musical

G
He was a BADASS. He wore
alot of black and he sang
about murder and dope and
adultery and ghosts. He had
genuine attitude. Fis music
more than anyone else’s
was simultancously
COUNTRY and ROCK.

LPLRKINS. GARL RIS D
LEN SHERLEY: 15



In 1968 John had his own
television show and T
NEVER, EVER missed it

1 saw Neil Young, Linda
Ronstadt and in his first
network appearance, Bob
Dylan. All during the most
formative petiod in my
musical life. Nothing clse
would influence as much as
that hour a week until I met
“Townes Van Zandt in 1972,

 finally met John in 1987
ata photo session for a

newspaper articl
publicizing a benefit we.
shared the bill on. Present
were John, myself. Waylon
Jennings and Mark
Germino. 1t was John who
noticed that everyone in
the picture was wearing
black except him.

In 1991 T dropped off
the edge of the earth,
resurfacing in ‘95 by way
of the Dayidson County

Later that year Ry Cooder
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asked me 10 play electric
guitar on John's con-
tribution to the Dead Man
Walking soundtrack. I got
t0*be” Luther Perkins. How
cool is that?) I hadn’t seen
John since I went away and
when [ walked into the
green room at 16th Avenue
Sound, he was standing over
the pool table with his hand

/7 in an old fashioned picnic
basket. He looked up when

tentered the room and said
Stevewould you like a
piece of tenderloin on a
biscuit that June made this
mornin’#” 1 allowed how I

. would and he said*I knew
 that you would? Then we.

went in and made a
record—as if nothing bad
had ever happened (o
either one of us.

teve Earle
Troy NY, June 1999
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| by Bob Irwin

Mastered by Darcy Proper at
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Tracks 2,13 & 17 Mixed by
Vic Anesini at Sony Music
Studios, NYC
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lads And.

Tunmy Wynette
Stand By Your Man
(K 66015)

What aFe YO going o listen
0 next?
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