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Desmond has a barrow in the marker place Hey, Bungalow Bill
Molly is the singer in a band N
Desmond says to Mol yirl  like your face

And Molly says this as she takes him by the

and gun

goes on bra In case of accidents he always took his mom

2 all American bullet-headed saxon mother’s son

| the children sing

ow the life goes on.
i Hey Bungalow Bill
Desmond
Buy

akes a trolley to the jewellers store

a twenty cara golden rir

s it back to Molly waiti

Deep in the ju

s it to her she begi

Bill and his ele

In a couple of years they have built

e sweet home

alow Bill
ou kill
Bungalow Bill

uple of kids run
Of r olly Jones.
Happy ever after in the market place
dren lend a hand
v pretry face
it with the

Desmond lets the cf I 1 1
s ! The children asked him if to kill was not a sin
s at home and does

Molly st But when he looked so fierce,” his mother butted in
If looks could kill it would have been us instead of him
trlace All the children sing

ar
Molly lets the children lend a hand

and in the evening she still sir

Happy ever after in the mar

‘ i . ! i
: Hey, Bungalow Bill . R . i it

b at home ar

2 procy tece What did you kill
e band

e vl
{1

151

and in the evening shes a

Bungalow Bill

Ly zm J

Chorus And if you want some ¢ Ob-la-di, Bla-da.
7 * While My Gui

Harrison

sently Weeps
 Wild Honey Pie
Lennon/McCartney I look ac you all see the love there that's sleeping
While
I look
Still m:
I don't \\wm why n

1y guitar gently weeps

1¢ the floor and 1 see it needs sweeping

dy told you how to unfold your love

now how someone controlled you

ht and soll

the world and T notice it’s turning

e my guitar gently weeps
With every mistake we must surely be learning
Still my nely weeps

I don't liverted
You were
I don't kr
No one alerted you.

10w how you were
d too

how you were inverted

I look at you all sce the love there that’s sleeping
While my gu :
Look at you all

Still my guitar gently weeps.

gently w

Abbey Road Studios, Lond




Thomson House, London, 28 July 68

1 the crowd with the multicoloured mirrors

nail boots
b b
ris han

g with his eyes while are busy

A soap impression of his wife which he ate
And donat

onal Trust

se I’

e I'm going down
its that I left uptown

I need a fix
Down to the b

ha my

rtha m

re bound to see

me were meant to be for ea

hand you sill

find yourselfin the

to a bit of what is all 2

have alwa

éen my inspiration

ity la
2 my loy

0 me Meart
Don't forget me  Martha my d

nnon/MeC

I'm so tired, t slept a wink
I'm so tired, my mind is on the blin}

vonder should I get up and fix my

No; no, no.

I'm so tired T don't know what to do

I'm so tired my mind is set on you

I wonder should T call you but T know what you would do

wd say Prm putti

u on

lieele peace of mind

artney

singing in t

Take these broken wi

ing for this moment t

Blackbird singing in the d

s and learn to see

or this moment to be free

kbird fly

Into the light of the dark black night

bird fly

fly  Blackbird fly

1
he light of the dark bl

night

Blackbird singing in the dead of

Take these broken wings and learn to fly

waiting for this moment o arise

You were only waiting for this moment to arise



Abbey Road Studios, London, Oct 68

s having

¢ in the black mountain hills of I
ng L ky Raccoor

named

man ran off with another g

rimself a room in the local salc

0on check

Only 1o find Gideon’s Bible

Gideon checked out




8
Teet
2
M‘
S
3
~
g
S
S
3
..M




Lennon/MeCartney

Born a poor young country boy-Mother Natures son

All day long T'm sitting singing songs for everyone

Find me in my field of grass-Mother Natures son

Swaying daises sing

lazy song beneath the sun

Mother Nature’s son.

Everybody’s G

Me and My Monkey

Lennon/McCartney

Come on come on come on come on
Come on is such a joy
Come on is such a joy
Come on is take it easy
y
y

Come on is take it ea

ke it easy take it ea
Everybody’s got something to hide except for me and

my monkey.

er you fl

The deeper you go the hig]

The higher you fly the deeg

So come on come ¢

Ser you go

Come on is such a joy

Come on is such a joy
Come on is make it easy
Come on is make it easy

E

: it easy
verybody’s got something to hide except for me and

my monkey

Your inside is out and your outside is in
Your ot

is in and your inside is out

ic
So come on come on
Come on is such a joy

Come on is such a jo

Come on is m;

Come on is mal

Make it easy m,

I

it casy
iverybody’s got something to hide except for me and
my monkey.

Sexy Sad
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Sexy Sadie what have you done
You made a

Sexy Sadie ooh what have you done

Sexy Sadie you broke t
You layed it down for all
You layed it down for all
Sexy Sadie oooh you

broke the rules

One sunny day the world was waiting for a lover
Sexy Sadie the greatest of them all
oW
I s waiting just for you
The world was waiting just for you
Se: die oooh how did you know.
Sadie you'll get yours ye
However big you think you are
Howeyer big you think you are
Sexy Sadie oooh you'll get yours yet
We gave her everything we owned just to sit at her table

Just a smile would lighten everyth

Sexy Sadie she’s the latest and the greatest of them all

She made a fool of everyone
Sexy Sadie

However big you think you are

Sexy Sadie

Helter Skelter

Lennon/McCartney

When T get to the bottom T go back to the top of the slide
I turn and T go for a ride

Where I stop

Till T get to the botrom and I see you a

veah veah
yeah yea

u, don’t you want me to love you

I'm coming down fast but ’'m miles above you

I me tell me come on tell me the answer
You may be a

But do

Tell me

sver but you ain't no dancer

elter skelter h

; ter skelter
F

1,
Telter skelter. Yeah

Will you, won't you want me to make you
I'm coming down fast but don't let me break yc

Tell me tell me tell me the answer

You may be a

ver but you aint no dancer.

Look out helter skelter helter skelter
Heler skelter

Look out, cause here she comes

When 1 get to the bottom I go bac

And T stop and T turn and I go fe

And T get to the bottom and T see you again

to the top of the slide

Well do you, dont you want me to make you

lown fast but don't let me break you

m coming
Tell me tell me tell me the answer
You may be a lover but you ain’t no dancer

Look out helter skelter helter skelter

Helter skelter

Look out helter skelter

She's coming down fast

Yes she is
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HISTORICAL NOTES

The group’s ninth album in the UK
was called simply The Beatles but
quickly became better known as ‘The
White Album’. The double-LP was
issued on the fifth anniversary of the
release of their second album Wizh
The Beatles - 2274 November, 1968.

The Beatles released 34 new tracks

in 1968 - returning to the high level

of productivity they had maintained
from 1963 to 1965. The first music

of the year came in March with the

arrival of their seventeenth single
‘Lady Madonna’. Soon after it was
recorded, the Beatles flew to
Rishikesh, India for several weeks of
meditation with Maharishi Mahesh
Yogi and they enjoyed a prolific
period of song writing at this remote
location. They began recording these
new songs at Abbey Road on 30t
May and studio work occupied most
of their time until the final session
on 16™ October. Two songs from
this period were released as a single
on 30th August, 1968 - ‘Hey Jude’

—

and ‘Revolution’. It was the first
Beatles record to be pressed with
the Apple label and the Parlophone
imprint was also replaced for

the two LP discs comprising

The Beatles.

Any expectations of a cover to rival
the vivid art work of Sgz. Pepper or
Magical Mystery Tour were imme-
diately overturned. The outside of
the sleeve was completely white
with the only lettering consisting
of “The Beatles’ embossed on the
front and also printed on the spine
with the catalogue number. Early
copies also had an individual number
stamped on the front. However, in
contrast to this minimalist look,
some generous inserts were slipped
alongside the records. There were
four glossy colour photographs of

the individual Beatles and a large

Ef5

fold-out poster displaying a photo
collage on one side and lyrics on

the other.

Despite being an expensive double
album, The Beatles was a huge seller.
It entered the UK chart at number
one and remained there for a total of
eight of the 22 weeks it was listed. In
the USA, it topped the chart for nine
weelss and stayed in the album chart
for an initial run of 65 weeks. As
with Sgz. Pepper, no singles were
released from “The White Album’ in
the UK and USA during the sixties.

Amid the sessions for The Beatles,
the animated film Yellow Submarine
was given its UK premiere on 7t
July. The soundtrack LP featured
four new Beatles songs and was

in the shops eight weeks after the
release of The Beatles ...



RECORDING NOTES

Production by George Martin

Orchestrations by George Martin

Additional production: Chris Thomas
rincipal Engineers: Ken Scott & Geoff Emerick

To complete the many songs needed for
their double-LP, The Beatles recorded
regularly during twenty weeks from 30th
May to 16t October, 1968. The final
studio date was a 24-hour marathon
session to create the running order for
the four sides of the album and the edits
and cross-fades between the songs. The
sessions mark an important turning
point in their recording career because
it was during this period that The
Beatles first recorded on an eight-track

tape machine.

Since 1964, the group had used four-
track for all their albums but by 1966,
they found their musical arrangements
usually required more tracks than were
available. The solution was to create

extra ones by copying the first four

tracks to a second blank tape and
simultaneously mixing some of them
together to leave free as many tracks as
were needed for additional overdubs.
‘Bouncing down’ was a time consuming
process because the tracks that were
being mixed together would form part
of the final sound balance of the
completed song so it was important to
be satisfied with the mix before overdub-
bing commenced. With eight tracks
now available, this problem was elimi-

nated - until even more were needed!

Work began on the album using four
tracks and, while some songs could be
confined to these, most had to be
‘bounced down’ to a second, third or
even - as with ‘Revolution 1’ and
‘Ob-La-Di, Ob-La-Da’ - a fourth tape.
The Beatles’ first experience of using an
eight-track machine came at Trident
Studios on 315t July, 1968 when they
recorded ‘Hey Jude’. The first eight-
track recording at Abbey Road was

during a session on 3™ September for



‘While My Guitar Gently Weeps’. As it
had been started on four-track, the mas-
ter take was transferred to an eight-track

machine to allow further overdubbing.

However, ‘While My Guitar Gently
Weeps was re-recorded on eight-track
from scratch two days later and
completed on 6th September with several
overdubs - including a guitar solo by
Eric Clapton. George’s decision to ask

a friend to play on his song was a signif-
icant one. Although The Beatles had
previously used other musicians on their
sessions, they had been from other areas
of music such as classical, jazz or Indian
music. For the first time, here was a star
musician performing on an instrument

already featured in the group.

The album’s long sessions would often
begin in the afternoon and continue
until daybreak the next morning. There
were also occasions when two songs were

recorded at the same time in separate

studios. In July, engineer Geoff Emerick
left the sessions and did not work with
the group again until nearly a year later
for Abbey Road. Ken Scott, who had
first sat at the mixing desk for some of
the Magical Mystery Tour songs,
recorded and mixed two thirds of “The
White Album’. For one week, George
Martin relinquished his seat in the
control room so that he could take a
holiday and, consequently, his 21-year
old production assistant Chris Thomas

supervised sessions.
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