


“HOT, NEW ENGLISH GROUP LED ZEPPELIN"

It was & moglest anfousdtment, a twie-page press release iswoed n Novem
her 1968 “Adlaniec Records has '\-ig.,;l'll.'l.| thee het, e |'.|'.,_'|i'\.|: JEFCHAT Led :-":I.'|'l|"i.'|i|'| 1}]
2 contract. Although the exact terms of the deal ane

1 Illl'\li.' Berm exclusive rec

zil l_Il_'Jll- l'u.‘l:lllll;. I'|;|'~\. T

it 5 one of most salsean

sclozed rhay

ROCICE, I Can he o

sl

Mosr of wheat folboaed was -:i|_|||_'|-; ||||||;_rj'|~"|:.' -lmmmy Page's history with
The Yardberds, where he had secceeded Ernc I::I.'||'-|-.:-.1 and Jeff Beck as lesd puirarist,
i a5 one of the best and buassest session musiclans in Botaon; basust Joho Paul
d The Bl
aring many others. There were reberences 10 drummer John Bonham's alresdy

n Rose'’s tourdng band and oo

|':n!'||."\-I SUCCERS 2% 40 ArFanges of kit reconds for Donovan

nokorions solos as a |'|'||;|'|I.!:n|.'r af ."-:l'.-q,'lil, & BIRCE 1ir

Robert Flant’s hhomang reputaison as “one of England’s owsanding voung bloes

".i|'||_lh|.".'\1'I

There was a promise o, “Top English and Amenican rock musicians
whio have heard the tracks” the release said, refenrng to Leppohin’s mmminent debut
alham, “have |.'||I":'||'|.|r|.'|i the LP oo the best of Creann and _||||'|i Hendrix amd have
called Led Zeppelin the mext group o reach the heighis achieved by Cream and

Hiensrix,

That was awdaciows ralk, a tar power chored i the face, ar 3 time when
Hendrin sull walked the Earth and Cream were a fresh memory—the latter played
their farewed] shows thar very month ar London's Boval Alberr Fall, In |.'|||'||||.||i'h.-:-:l_
when Led Zeppelin opened their firse Morth Amercan tour in Denver, O
o December 26, 170HE, !|'||_':. were thind on 2 Bl s Vanil
trented lke o doormat. The promoter, Plane oodd me vears. larer, deducted the cost

of the |'\-||,L-.I1h'|_' srub—"thia Foug-loaves-and-Gee-Adhes thing From the be
pay. Ar other daces, Plant u|'-:-r1.||.|l i-".-:-|'-;5-.1.|:'~. PA. system himself, onsmape, amd
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Bonham often plaved without miking his kit {3 mdnor annoyande a8 be was boud
|_'|1nu:_{'|| l,l,'|;|'||.|||: i;'.'-;;bﬁ:l{'.l:\. :|, I r\lql:'lli‘. 1 ||H,'t| 15 '\l'\lJ.'l'h.':' =l Eor :"'.EF-T!-.":IL-'\-
three-night stxnd at che Grande Ballmoom announced the appearance of “Led
Leplin.”

Bt s Pape said luer, recalling thar tour, “You couwld feel snmcthing
happening—rfirst this row, then that rose Tt was like a womado, and it went molling
ACTOsS ‘.|‘||_' |;|||.||'.Ifl\.." |:|'| the end of :I'.ll'-l':.l. |:'J5.1'\-|.'. F'll.ﬂl:. |l:ri1|.'h gl Bombiam had fom
through Morth Amerca four dmes, each Hme oo bigper, sold-oust asdicnees, In
Batain, whene ||:.-.-_|. had been in clubs as The New Yardbinds as lae as Ocoober
1068, Zeppehin quickly follorsed Cream imte the Royal Albert Hall, filling it i June
a4 ;';|r||_:| Az ||1_|;1|1||;|r:\. 1970, In thar figst w .ﬂliE'II:I'H.Il VEET, Ll i-".-:-|'-p:'hr|. S E
redeased roo of the most exciong and important rock albums ever made, Ledf
Zeppwilin and [ad Zeppelin [T—together, the fundsmental bones of hand nock and
'Iu,':'n:. I'I'||_'I'.|] for I|'||_' FHEXE fovar decades

From the start, Led Zeppelin were working wartdors, They wared like
-;||r!_h-'~\.—;|||u_'il: i:'| 'u.-|||_1-|'\-:-:| [ELT s 1 !-Il,':'l.';l:\. |n'\::-'!n.'|'r-c'\-:| Ty thiir anLger, Perer Carane
and made eight stadio albums (one a double L) at a pace that foe seema supethu-
himEil l".l,'i:l_' |_'|;||r|'c\|;| 1|-||_' I;|||:|| r|_'\-|_'\-|'.|'.;|'.||:.; HiTc fof |I |l'|'|I ;l':'rl[\'_lnr.':'u was ) howars, The bamd
mude Il on rare off days berween shows in the summer of 69, in neary o dosen
different studios. “I rersember we did vocal overdubs i an ciphearack sosdio in
Vancouwver where I1||.':. didn't even have pEOpEr I'.-:-J|.I|'|I':un|.-:._"'I:'.1p|u1'u:.1l:.ul ima 1977
interview with Dave Schulps for the Amencan magaeine Trams- s Trowser Preo
= ] L |||"|ru_lir'||; tha"

Actually, ves. Even the band's harshest cnnict—and there were armues af
them at the tme—eoukd mot deny that Led Feppelin had a fare devve 1o exeel and
condquer. *'50 many peophe are frightened 1o take a chance in Life,” Page told Roding
Seowe's Cameron Crowe in 1975, “and there’s 30 many chances you have 1o make”

JOHH BONHAM: DRUMS

Jomes cid pot hestate w give up chee
regnalar, locratve checks from his smodic
J_liu.:- o b i Laed :-‘I:l,'l'll'r:'lil'l; AL S 48 |'|-q,'
heard about Page's plans for a new group,
in r|'.-r |ﬁ|: ST ST -||r l'I"1H_ ]ll_' »;,:||'.'ﬂ| P‘F-T
ancd anksd o join. Page himselt was

theowadng diee ahen, on the recamaenda-
men of Terry Beid fwho mmed down
Page's offer to be vocalist), he checked oat
xnsl |I!|r-|;\-:| “:l:'lr, Fust M and unkoown
beyond the club grmnd mn  Englands
irseb sl :"-lil_"Hl'HI"« ]"‘;u_l; I||r:'| Ilulk “ J:|!l'\-\.
wivice and grabbed the singers triend,
Bonham.

“In was a senes of inense,
dhmamie crescencdos, one mghe after the
q -lhn.-r'." Planr rold me, ﬁl_"il.'ri'.'li:'u{ .;lll.l.—FtH_'Il'.'ll'\-\.
first Amencan shows in 1968 amd 65,
"There was o room (or the beadoomn™
That is also a perfect description of the
povaer, confidence, and desire—the lust for
lifeaff—in these songs and performances
Led Leppelin wanted evervthung, in record
EFHE .'ll.I'IIE Ihl_':. W Hr.r;ulj -c'\.r ||.|{|1i|1|_I
Mstbership—the peak of thelr canon—is
whiat Mo Fear sounds like.

The first four songs here, all
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from [ed -":'-'ll'lll'\:u:'u. are the work of a new
band racing against clock and budger o
connect  their  imdinvidual  histones  and
{-c:-\..l:;\{l'.l.-q; E‘l:l\.\-iluh il & Fil=- huj_ll; THESIC,
The s are unmustakable, the combina
tin naprecedented: the blues, taang, and
holler of America’s Dieep South and bleck
urban neighborhoods, especially anything
|:~r.mn5.‘- the classic {.l:r'\& .“.|||.11_ and Malanric
Iaheels; the Bamizh folk renaisance; Califor
15 ] |':|:|:.'-L:||| E:-'\.:.-;,'Ill_'|_||_'|i:|.

S0 are the ambitions. “Creod
Time: Bad Times™ and “Communication
Breakdown™ are as tighaly arranged as any
cancly-pop 45 Page amd Jones played on as
|'.||'|_~|i LA H-l,ll I'.'ll_' |_||_'I:'.|-. Afe I_"\.E}III"‘-\.;!.'I_';
Bonbham® awlanche rmolls and  Jones'
|1|lr|=1|1l.'|i||!.1 baia outbumsE 6 “Good
Times Bad Times'" the neclesr hackshor
aof Pagpe’s chords behind Planes arcing waal
in "Comamunicacion Breskdown™ which
takes off Lke a fuez-rocket son of The
Yardhieds® *Train H.;_'F-‘. A-Raodlin®" and =sall
boels way oo shoot at teo mEnooes and
change, “Babe I'm Gonna Leave You' was
x brlk hallad F':lw:' kriewr droan _||u|1 Bacs's

reconding on her 1962 album, foan Baep Iw

JOHW PAUL JOMES: BASS

Cowcert, But there was nothing purist or polite abouwt his Led Zefipeln armangemen:
the echa-soaked masz of acouste and electric gurtars; Plants white heat in the
1,'.-::-'.||1||_'-Ii|l:'||_' hl:l;'ll:

*1 had a kong ways o go with my svoice then,” Flang admicted o Crowe.
“Pust ar the sarme tme, the enthusiasm and spark of working aith Jimmy's guitar
shiows theouagh e oeell"—a r{l-.-puhr iIﬂIb-d".ﬂ'.l.‘ﬂ inn "Daeed And Confused” a
somg Page brought o feppelin from The Yardbards' bist wours. Here, Jones carnies
the miff, with Page's bow-growl amd soprano-fuze gaias lined ap behind him. B
Plant and Pape soon keap owt front Bke warnng owins: Plant mamicking Page’s
bivared-guitar moans; the e shoeking in tandem over Bonham and Jones” meing
|'|r|,u,'i-u::-=1. Pape and Plane's harmonised cries aned 4:~.|.'Il-r|_--:[uu'u:|.- thearer were a5 okl
as plantation fickd hollers and country-church hosannas. They were also a special,
crucial excitement on Led Zeppelin's reconds, and you ger it bere, repeatedly, in a
vanety of setings: the immaortal san of Led Zetgedrr [ as Plant fhes and dives
through Page’s guitar violenee in the hurdcane conter of “Whale Loma Love™;
Plant’s Viking vell against Page's rusted gallop in “lmmigrant Song™ on Lad Leppelin
IIT; the seanng vocal-guitar manera, suspended in Himalayan-blizzard phasing, o
ek H,!!.'I‘f\. Faaly Bug Mine' on the 1974 albusn Preseser the sundow T-prayce call of
¥In The Evening ™ on 15979 fr [ hreaph e Cr Lhoar.

Page was modest when he alked abous his guits prowess with Croae
in 1975: *“T'm ot a guinanst a5 far as 2 technician goes—I just pick it up and play .
Technigue doesn’t come into it 1 deal in emotions That explaing his eraced,
'L'll.'\l'lil'q_l otburses in "Whole Loma Love'™ and “"Hesrthreaker'™ on I and the saw
comnalsion of has breaks in the dow blues “Since 1've Been Loveng You™ on JIT
That lase ereck was cut Bve in the stadio—note the dark magie of Jones
Hammond-orpan bed—and Page later dismissed his sodnang: “It could have been
better.” Yet that spontanecus Fury reflected Page's stublborn falth b the power of




";..:||||'.|_||'|l"\-C|||l-\. |;|.||||'\.:|'~\.I:.::|.'I 15 ¢ {Foc
described  the oreanion of the Laile
Bchard-sevle drapsrer “Bock And Roll™
ven a5 Aeppelin’s records became mone
eelocts and oo

1%

|'||:"\-\..

e fook mo chances on Led
.."|_'|||'l-:':||'-. i Iy ammled srth allsam
usually called f1-° or fore after ome of the
munes, fepresenting each band member, on

the aner slecvek He Sl mearly as risch
rime mixing the eight tracks as the band dad
- I e album’s
release tor halt a vear. “When The Leves
|'ir|_'.-c|w.x"—.-c:!.||'|l-c'\..| hy P ;":|'H.'|i|'| from a

reCoiiing 1k etk

1

blues recorded by Kansas Joe MeCoy and
Memphis Minnie abour the catastrophec
"|5|'\-\.-\.|l-\.-\.||1|'il River flood of 1927—is
hlv the most subtde theng on there,™
Page waid B the Teowner Prir iones

!_'.r..l.

“BFach twehve

ars has something  nea

abwig !.Il-:I.l-_.-Illa.-\..J-\.U..l.r-\.IH

echoed  harmonica solo —all nabed o
r skull by one of the heaviest and, inche

bt 'H.l'l'.i'\-.;.\,l dru

TS i

f
"l et weanl s

I, chawagh,” he insisted, ©

L T d Ty

BT —_

L 1] all, When we
went into Headley Grange [an okl
almshowse in East | |:||'||||'\-"|i:|.'I E.I'IJ_II.lIl'.-\.L

0% e Ehat oot of o

where most of [ was reconded|, it owas
more ke “Ohkay, whars anybaosxdy !.u..-'.:-'
|onee=, bor examiple, had the volcanae- bchu i
Al el became "Black |}-\.:-5;."

]r.||'|||,'_|,||:,'. % o N 1 ik,
“Hraarway To Heaven,™ is =0 popalar (o the
point acklash—y

o FUITr SEores T b

can pet ke aar

ying the opening
|||_'k_ ',lu.l IE i A5y D fTHIES why the S0y
- : .3 "

crysmllized the cssence of the bamd" as

F'l:.;-:' gaid g 1975 "It had ev L'."l.'!|'|i|'|_|: there

-

and showed the bamd ar i best—as a
|:-\.|:'||1_ as a ugnie”

Sl s & very successhul sonp™
Jenes affirmed bater, “soccesshal n that
&y |_'r:.||':|::.,; T I\.I_‘I:. I\.l\.l_'" arvd Fell Bnan |'\'|.E|'-:'."

“Starway To Heaven™ = a
|-.|:|'\-‘|_'|||||_'|-c' of Beavy rock "n”onodl --.'--ril'u:
with a surpmsing moral omeer (The
OpEning lines, Mant saxd, were “a cy

.|!-!l\.|l\.' Ii
she wanred all the tme withaoat gveng

_||_l|'.l Of £1r

i@ W

i bl SVETY

l.|l.'|.-|l'-:-."|."_ Thie mmasic

ally ascends in distanct, melodic




epasoides, from the mMagnEse 1!-.|i|,-r af ]’:‘l!_-;‘:. elassie AFpCEEo ansd Jones” haunted
reooader 1o the sudden shine of those 12-string chords and the wotal vcory of
Page's final sobo. There may be no higher compliment to his perfectly articulaed
dynamiee at the end of “Sadreay To Heaven™ than the cover version [ 2aw Frank
Fappa |'!'ll-'- at a Mew York show in 1988, complete with & u'n-piw'-;- hoen sectinn
that folbwed Page's solo note for nore, in carefidly seoted harmony—a dramatic
bow of respect from one gultar master to andther.

Wrth [, Led Zeppelin’s ascent was complete. There would be no
bigger band in the "0k, in ticket sales (Zeppelin were filling 115, foothall sadiams
before The Rolling Stones), recond sales (e CEy albuam Bere went Tap 10 in Bt
all bur rao went 10 #1), and m off-stage excess (well documemed dsewhere). Bui
resibess Hl.h'-l.'n1l.ll'il'u_l had been an l,—.|r|:| therne i Mants wribng —in the Midilk
Eamh geography of “Ramble On®™ on IT and the snapshots of midnight sun and
hot spongs in “Immigrant Song” writen after Zeppelin plaved in Reybjavik,
leeland, ir'|_||,||'|c 19T

To Plant, the cssenes and promise of Led Zeppelin was in “the quess,
the tavels and explomations that Page and [ went on 10 far elimes well off the
beaten track,” he told me in 2 1988 invervdew. Waorld dominstion obvioashe Bad s
benefits, 1 I|.|l.1 i dreamy/Crazy dream/Anything 1 wanted o know, any place 1
needed 1o J_II. " Pleng ceoweed 0 “The ‘||||1k Remasns The Same™ on 197 Ve Hesws
(Y The Haly. Except it was no dream. By then, Broa-Yr-Aur, a remaode cottage in
sowthern Wales, was famous for the songs Page and Mant waoge theee in 1970 and
1; Fil!.'.,'f and Plant had also recorded n India with members of the Bombay
Symphcay. “Dyver Mak'er™ may have been tongue-in-cheek reggac (say the tiele real
fast), but the blunt-instrumens reble of Jones' bass was authenisic homage 1o the
wruly heavy borom and primitive fidelity of Jamsican recosds and chythem sections.
(Page oftcn put Jones way up in Zeppelin mives; in “Houses (f The Holy™

JIMMY PAGE: LEAD GUITAR

orginally cut for thae album, the chugging
bhass is louder and dirter than Pape's
guitar.}

“OF couarse, we only toeched
the sarface,” Flant zaxd of chose exoursaons
with Page berween reconds and mowrs, “We
werent anthropologiss. Bur we  were
allowed, bocause we were musicians, o be
inviredl En socsenes  thar |'|-|"::i'!-|r don®
normally witness. It was guite a remarkable
Iiﬂ'rq,'_ [£F] III'H_'“. !.-uu!' (ot =] and S b
Berber tmbesmen lived in the nonthemn
Salara™—a memogable |ri|'| thar in-piml
the thundenng march amd orchestral
sanddstorm of “Kashmie™ on ehe 1975
double album Plaied Cinafg. ¥

Jomes' ekills a5 an onchestratos
and muli-mstrumenialist, rrely menticned
cven in rave peviews of the bands records,
were pivotl in Leppelin’s 2ongs of pagnm
ape (peal amd imagined), The mouming
doom of “MNo Chearver™ on Haser O The
Hoh starts with the snple, compelling
Black-liquid npple of his electne plana In
“Pashmir’ staccano strings march abmgsde
Pape’s :;I::'n'l:m_g guitar, and long melloon
chords rodl over the honzon Bke clowds of

=



digse, When 1 asked Plang, in 1988, abowm
“Scmraay T Heaven™ and nis vintus ax the
|_||_'F-|'.|:I:|.';,' ll'l:l_'tllll_'l::l S0y, hic :|."||||n,||.|‘.|_'|'\.
correcied mee. “Ie's mot,” he saxd. “*Kazh
mdr’ is"

Uldmately, everything here is
definitive Zeppelin, In some way the
fl:-\.ll.'.\. thiansde Ting funk of 'F|'='.|-.'|'_|'-'!:'\-:i
Under Foot,” doven by |ones” pereclating
clviner xnel Bonham's micribess
olinged
_F'J.;._'l' ol
[dave Swchulps  that bhe  metcoloashy
oachestrared the '\III'.J_'I'\ hade of |_"\.|il:.?|r'\.
“in my mmd, then recorded “all the
overdubs in one |'|i|_ﬂ|'."j_ xsl the L".-c',_'.'u'll
sweep and memoral tenderncss of “All
:'|1'i I.JI\I.'.I.

drumming; the ferocions,
azsaile of “Achilles Last Seanad”

Then, suddenly, there aas mo
.l".1_'|1|1-;_'|i|'|. Ly :'il.'E"' nher 25, 19830, a day
atter the growp oonvened o rehearse bor
1] AENINET Magth Arnerics

Honham was tound dead at Pa
wimoth dsink

fianl o g a4

ROBERT PLAMT: VOCALS

—

inighed On December 4 MAlamic
Reoords 1ssocd 3 onestsentence press releases “'We wish it oo be known that the hoss

||'r TETLSsE s hissory WeEiE ||_'r'l L

of o .Lll_',..l |-'|1-;,:||_‘| J'.II.I |.!Il.' Itq'\'tl rl;l-lu;\-q,! W | - foe s .".-\.lllll:\._ I-:-|_‘_ru.-‘.|'.-q,'| aiqth the
sense of und ol harmony belt by oursehves and our manager, have led us o decide
that ae could not continies as we were” [t was smply signed “Lad Zeppeln,”

The end came with ironic ming=12 vears admost o the day after
Wilaribe sent out thar frse announcement in 1968, [t also seabed the pardny and poaer
of evervihing _'Iinln'.'. Page, Robsn I:'IJ.:1|:._||-I|51 Pawl benes, ard obin Bonbam weote
and played together in what now soemes like a very short dme. Led Zeppelin &&d not
last lomg enough oo fail. Insiesd, they have a unigoe, eternal life n chis music that can
never be mineed and will never be topped.

The band is pone. The thill is o

— i’ Friviks
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DISC ONE

1.GODD TIMES BAD TIMES

iJrerrey Page Jotass Pisd st oten b
Bconrded and mained b Dhmduer 1905

Cyrnpic Sedion, Lo + Lagirored by fitm
Joho + Chrigarully rebeased o Jarwaiiry 12, 1969,

o "LEDS ZEPPELIN™ » Bebrsssd a8 5 siagle on 3/ 18/

LCOMMURICATION BREAKDOWHN
Frceendord wred praend iy Dnoke 19868 ar

: H:Hb:l. }F.TLE:?:

L il
?‘memjﬂ = Peleanad w m sbrghe o 3010°6%

LOAZED AND CONFUSED

{Jicnrey Pugr)
hwddﬂﬂﬂhmm-f!.h'-&.h
Ramnchinss + Ernghaieiiead b Labvn prdura » Chrgiraly ecewsod o6
Jarmasery 12, V3659, o =LIE SRFPHLIN

A MABE I'M GOMMA LEAYE YOU

A rarve Wb bost vy P Toshere Phares

Fitustloa el pidnd b Chonchun 19068 ar Ciyrnpes: Sradbon,
Lisrekon = Esginesend by Ciyn b+ Origorally released
j—;ll'l?l!-lin'l.ll-llmw

. WHOLE LOTTA LOWVE

(limery Paggr Roderrt Plarafobmn Pl e

Judtasy i, A L)

Boverdal b 15909 a1 Ompds Soudios, Londion + Engreerod b
Creunpr (hibbirnr = Mesad s AAK Soodios, Mew Yoek, with
el B pidvei © Civiginally rolsmsod on Ckeeober 1, 1959, o0
“LED ZEPPELIN [T » Rabeused s s singhe on 11,7468

4 RAMBLE ON

(Jirumry P Faskerrst Plast)

Prcordiod in, P38 Jugey Somersd Sadicn, Miw Yiork =
Engnered by Fakdie Kruren @ Mlioid a1 AR E Sradhos,
Mow Yok, with Fdde Kawres = Owggiaally rabrased on
Cicaoben 22, 15969, on “LED ZEFPELIY BT

T HEARTBREAKER

(Jarnresy Page Robor Pt/ Joba Pasd Jorsis Joha, Bonbasi]
Beovorded m 1969 ai Al R Stelon, Mew York » Engneered by
Polichr Wrarreer & Mived it A Saucices, P Wk, with Eddac
H—n-:lﬂ'qﬂfmkﬂdﬂmn1“.mim
FEFPELI I

AlIMMICRANT SOMG
| ow
e L

rekoaseee] g Chpsisbeet B, 1970, on “LED ZEFPELIN 10T =
Brbemsed me o sngle oo 11570

o SIMCE I'VE BEEN LOVING YOuU

{Jernersy Page Faodwory Plasfoin Pand Joncs)

Revinbed i 1970 it Tuasd Snuden, London = Eaginernl

by Aesaly oo = Ml s Bilind Seadios, Lumdon, with Asely
obers * Ciggnally rebessand o Clcmber 5, 1971, on “LEDY
FEFPELIM T

1 ROCK AND RILL
ummﬂmhﬂiﬁhmwm
Reocosribeal b 1971 a5 Fleadioy
mmmmu+whmm-
Maacd o [ilire] Soudsos ard Clymipic Sosdem, Lordon, with
Ay Jobeas = Ovignally rebrased on Sowrsber 8, 1971, o the
prerep’s waied foash altwars = Rebeaned aa a akaghe 6 2172

1L BLACK DD

(Pavavey Pt Mokt Plast/ ot Pl porags)

Rrorasbed i 1971 ar HbeacBey Crennge, 1 umgethers, with

T Feraliaigg Sioarmts Mhadab Sriale = Daginidsnd by Ay
Ik v Miwda] ar |alaned Sl [aoaboa, with Al pabini v
Chgginally seleaiod o Movstmdeed B, 171, oo st mvap s
sl frmarth altwami v Pabeain i i dhagghe o0 1.3/ 3071

1L WHEN THE LEVEE BREAKS

avarey Pagon,/Modtaorr Pl o Pl pows,

Jaben Bsnhuam Murnpibin. Mlisrss]

Farcvasdiead i1 1770 ar Measfioy Cawnge, | umpahing, wah

That Plliag Siorws Mhobuby Snuden» Faeggnaanend by Arady
Jabes = Minrd an Sume Sownd, Las Angebos, with Andy
ot » Oviginally rabased o Boswmibar &, 1971, 20 the
o wnibid oty albam

11 STAIRWAT TOD HEAVEN

{Jirenyy PageeWobere Py

Rrcomdiod in 19731 ar Indurd Soudion, fondon + 4y
Andy ot = Mul“iﬂh.Lmh,ﬂM
Jehms » Oiiginally released oo Movomber E, 1971, on the
groeap's unabed dfoor, aibom

DISCTWO

1. THE SONG REMAINSG THE SAME

Racrrdod bs 197 e Srargroves wich The Kolling Sono
Sl Sradha » Enginrercd by Eddis Kirems Sl ai
CHympic Sroabacn, Loradon, with, B Huraood +
robpasd o Slack 23, 1978, oo “HOUSES OF THE HOLY™

2 0VER THE HILLS AMD FAR AWAY

(e Page Moo Pl

Bawoachad b 1972 s Sasngroers with The Bodling Sive
Sbobale Soudio » Tirgisanrd by Fidde Kramer = Mised a
Miowris Lasdy, Mirwe Vi, wiih, [liddae K » Clnyginaly
bessad con March 23, 1970, oo =HROURIS OF TIL IOLYS =
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