


Listening to this set is like having |imi's musical life flash before your
cars once again, in all its feisty brilliance and tragic glory. It's the full Jimi
Hendrix Experience, and yet it's an experience we haven't had befare.
This Experience doesn't claim to be an alternate history of Hendrix's
music. It isn't designed to stand in for the irreplaceable albums created
during Jimi's lifetime. But the new Experience does provide us a variety
of fascinating new angles from which to appraise his achievements as
Buitarist, compaser, lyricist, bandleader, studio experimentalist, live per-
former—the full gamut from sex idol to serious artist.
Take the opening track, “Purple Haze," an alternate version from
Jimi's first full-scale recording session with the Experience and produc-
er Chas Chandler, at Olympic Studios in Londen in January and February
1967. At first, the new “Purple Haze' seems merely to replicate the
recording we know dewn in our bones. But soon, that very intimacy
begins to spell out the variations: slightly altered guitar parts, very differ-
ent phrasing in the lead vecal, much more emphasis on the band har-
monies, and, most important, an extended, more improvised ending. The
result is not only a set of sonic surprises that awaken you to how great the
song and performance of this track are, but also insight into what made
the released “Purple Haze" so perfect. For instance, the fact that the band
worked out a more formal ending to the song, the way in which the reckless
abandon of the playing was ever so slightly reigned in, and at the same time,
lirmi's vocal buried a little more in the murk of the music, indicate 2 very con-
scious recording process. Producer Chas Chandler clearly had his sights set
on a hit single, and with good reason—"Purple Haze" had the power to open
up Jimi's music to a new audience without compromising its integrity in the

slightest. What's even clearer is that |imi didn't just go along with this produc-
tion process; he quite clearly abetted it, undoubtedly because his great ambition
was to be both a very skilled artist and a very popular star.

By disc four, this record-making style has changed noticeably. On the eight

minute "Country Blues,” recorded in New York in |anuary 1970, we hear Hendrix

without a producer and with his Band of Gypsys that includes bassist Billy Cox and

drummer Buddy Miles (together with an unknown harmonica player). They are play-

ing straight blues changes, explorers in search of 2 new song. They don’t necessarily

settle on one, but what they do instead is react with immediate intimacy to one anoth-

er, cdlectively toying with the blues lexicon to see what new possibilities it holds. The
blues itself, nther than song, is the farm.



These tracks show the polarities of the Hendrix creative process. First, there is noth-
ing here that seems rambling or purposeless. In its own way, the track labeled “Country
Blues” is firmly structured, with beginning, middle and end. Similarly, the alternate
“Purple Haze,” so near and yet so far from the familiar hit, shows that even within his
tightest structures, Jimi had room to improvise. Perhaps most important, both tracks
show that his music-making was a very collaborative process, not the work of a lone
misunderstood or manipulated genius but of a totally engaged participant in a process
that required several talents in addition to his own.

In various ways, those collaborators had a great deal of influence in the music that
Jimi made. With Moel Redding as a member of the Experience, song form tended to
be emphasized; with Billy Cox replacing Redding on bass, Jimi was able to discard that
form when necessary, because he and Cox had an empathy that never strayed far from
the blues and REB roots of what they are up to. With his two drummers, Mitch
Mitchell and Buddy Miles, the process seemed to flow the other way: Mitchell, as

much as Hendrix himself, was the freedom principle incarnate on the early
Experience recordings and even moreso on the later recordings with Cox

replacing Redding. Even though he was unquestionably funkier,

Miles was a straighter player, keeping to the keen edge
of R&B—the Band of Gypsys recordings, so
deeply influenced by what Sly

and the Family Stene and Curtis Mayfield and the Impressions were doing elsewhere,
would have been impossible without Miles replacing Mitchell, because even though
both are all over their kits, Miles is much more “on the ane” in his emphasis.

The other key collaborator at the beginning is Chandler. Chas was much more
than a mere impresario; his stamp is all over Disc One of this set, in particular, in
the kinds of songs that are chosen and how they are shaped. His background as the
Animals bassist gave him the sensibility to walk the line between blues-based rock
and hit single pop, and made him the an ideal person to induct Hendrix into studio
music-making.

5till, it was inevitable that Hendrix would outgrow Chandler, as he probably would
have outgrown any praducer worth his salt. Among his other accomplishments,
Jimi became that rare figure who understood the crucial differences between
rmaking great music on a stage and making great recordings, perhaps of
that same music. One reason his live versions of songs like “Sgt.

Pepper’'s Lonely Hearts Club Band,” "Blue Suede Shoes,” and his

own "Burning of the Midnight Lamp" remnain riveting is that

he knew exactly how far to unharness the material, mak-

ing it responsive to the moment without losing its

shape. (If you think that's easy, go see any
Jimi Hendrix cover band.)
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The final collaborators were the engi-
neers. Mainly, this meant Eddie Kramer at
various studios in London and Mew York,
Gary Kellgren at the Record Plant in New
York, and Wally Heider, whose west coast
truck made the best of the live recordings.
Hendrix was an explorer and these men
were his guides; they understood the
technology better than Chandler or any of
his musicians and they were willing to
push it to its limits to help Hendrix
achieve the sounds he could hear in his
head. The importance of the collabora-
tion between Jimi and Kramer, in partic-
ular, is brought home by their ultimate
collaboration, the Electric Lady recording
studio in Mew Yark, where Kramer mixed
much of this material. Above all, these
Hendrix recordings, particularly with
what Kramer has been able to do with
them using today's technology, are as
high quality as anything anyone put on
tape in the 19605,

But even though all music making
requires one degree or another of collab-
oration (with the listener if no one else),
what I'm not trying to say is that |imi
Hendrix was the creation of a team. Jimi
Hendrix was a great leader: Mone of his
collaborators achieved as much without
Jlimi Hendrix as they did with him. Each
man's role is important but it is a role.
limi Hendrix was the center of his own
musical universe, That's the whole point.

Jirmi Hendrix unguestionably had his
theories about music and recording. But
he left very little record of what they were,
wrote nothing, did few if any interviews
where he was invited to express himselfin
depth about his musical ideas. So much

of what we can say about his intentions is
pure guesswork, it's really a great part of

what would become funk and jazz-rock.

et all that Jimi Hendrix did had the same root: The Blues. The material here reem-
phasizes this ever and over. One of the first things we hear is that remarkable version of
Howlin' Welf's “Killing Floor,” one of the cormerstones of electric Chicago blues, per-
formed by the Experience in Paris before they even had a hit record. Later, there is his
majestic version of B.B. King's “Rock Me Baby™” from Monterey (and his “Like a Rolling
Stone," which emphasizes the blues base from which Dylan took the song) and “Catfish
Blues," his rewrite of another Chicago comnerstone, “Still a Fool" by Muddy Waters.

In a way, it's remarkable that Hendrix knew these records for one thing, he was
only nine when Muddy's record was an R&B hit—but he had clearly steeped himself in
blues and its lore. Jimi also echoes Wolf and King on “Red House,” and in a way, not
only "Catfish Blues” but even his masterwork, "Voodoo Chile [Slight Return)” pays
homage to Muddy, the greatest of all blues performers. Here, we also discover for the
first time the deeply personal “It's Too Bad,” in classic blues form with progressive
jazzman Larry Young on organ,

So many of Jimi's best songs—"Stone Free,” “| Don't Live Today,”

“Little Wing,” “Sweet Angel"—are based in blues, that it's tempt-

ing to label him as the inheritor of the great Chicago tradi-
tion. Certainly, it's not insignificant that rock, funk and
fusion jazz, to all of which Hendrix is crucially
important, are based on the blues. But Jimi was

not simply a peculiarly extroverted or unin-

hibited blues player.

Hendrix classics like "Burning of the
Midnight Lamp,” “(Have You Ever
Been to)Electric Ladyland™ and even
his revamped “Star Spangled
Banner” may have blues elements
but they are really based in a dif-
ferent kind of pop music sensi.
bility, one less behold to beat
and more ta sheer sonic
effect. If his classic vocal style
would have made him lean a
bit more toward blues, his
English' collaborators and
his taste in contemporary
rock records—his love for

, il . : : |
blues and rock'n’roll but certain kinds of pop music and, to all intents and purﬁilias.es.

the tragedy that surrounds him still. the Beatles, for sure—prod-
What we know for sure is that Hendrix ded him toward a more pop
had gifts as a guitarist that remain sound. If anything, this
unmatched and, to the extent that they are became more proncunced as
matchable, have utterly transformed just he became maore confident in
about everyone's approach to electric guitar. the studio: Tracks like
But Hendrix was far moere than just a guitar “Burning of the Midnight
slinger; he was a complete musician, a very fine Lamp™ and “Spanish Castle
composer of rock songs and a pioneer of Magic" are grounded in British
recorded sound collages, as well as a fine pop rock. A major reason his
improviser, based on his stagework alone. In the records are so interesting, and that
studio, his albums were increasingly constructed alternate versions of them can be so
to make overarching as well as track by track revealing, i1s that Hendrix balanced
impressions. He was adept at playing not only these elements so skillfully and, it




it ends by promising an eternal
devotion. If blues lyrics can be
poetry, as Langston Hughes
among others thought they
could, then |imi Hendrix was a
true poet.

His instrumental skills
tend to overshadow Jimi's
skills as a singer, but on
“Woodoo Child," the live
“Like a Rolling Stone,”
“Purple Haze” and a dozen
more, he is simply a great
vocalist. Certainly he didn't
have the technical gifts as a
singer that he had as a guitarist
but his phrasing is always insight-
ful, sometimes quite comic and at
athers as weighty as you could dream.
For me, “Like a Rolling Stone” is proba-
bly the greatest singing he ever did, top-
ping Bob Dylan on Dylan's signal masterwork,
daring to interpolate phrases like “and that sweet
talk that he used” into what was already regarded as
among the best sets of lyrics ever written, grasping both the
deep despair and anger Dylan was expressing without ever turning leose the rock-
‘n'roll humeor and energy that Jimi, as one of the great Dylan fans, had also found.

Taken together, all these attributes add up to a great artist with magnificent achieve-
ments, who has left us with a trove of artifacts to ponder and exult in. They give that
artist a complex persenality, and an unfinished one, as befits a man in his late twenties.
There is 50 much Jimi Hendrix in his music, that is, that you could almaost forget that
we are still missing the man.

Any claim to know where |imi Hendrix might have taken his talents and interests had
he lived is absurd. We live our lives in order to know these things, and when such a pas-
sionate and important life is cut so short, simple humility should require us to pause
: before engaging in any such guesswork. Certainly, one of the things that made Jimi
g Hendrix so great and what helps him remain so fascinating is that he was unpredictable.
: But one thing we can know about the future of Jimi Hendrix. As long as |imi was
i alive, he would have made music and it would have been the greatest music he knew

how to make. Pete Townshend once told me that when he met Johnny Rotten it was just

o e

would seem, without ever losing sight of the paths he had not taken (which
didn’t mean they were paths he hadn't explored).

The Jimi Hendrix who emerges from these discs is also notable for his like meeting Jimi: “I knew he could never sell out.” | never met Jimi Hendrix but | would
lave for science fiction and for his humor. Both are present to some ! be willing to bet you that he was shocked that he even found out there was a price. |
degree on the official albums but each is brought forward here. Although : celebrate the music of Jimi Hendrix but what any Hendrix fan must mourn is that great

musically it may be dead serious, it's hard to think of a funnier rock clas- sense of integrity, which is what let us follow him down so many untraveled roads.
sic than the middle section of “Cloria,” way more raunchy in its com- Like all of us, |imi Hendrix was the product of “;“-J"['ﬂ"'% and influences ranging
plete version than previously issued fragments would leave you to from his father to Muddy :'J'-faters and Bob D?Ia”: to ﬂ_"E PEFI'ﬁC Nﬂ_”lh‘-'-'?it- '-'-rh'EfF‘ hf'-‘
believe. The overdubs from “Third Stone from the Sun" are classic grew up hearing great r.f:rck .n'mll bands, and the times in which he lived, in 'p'.'!"llth indi-
Hendrix, almost child-like in their sense of play, yet part of a narrative, vidual lives and the society |tse_|fwere changed profoundly ar.'ud frequently. Hg is a.prn-d-
however fragmentary, that builds into the music track a sense of lyrical uFt of all that a_nd vet he used it to create one of the most 5|r1gul.ar persnnglnlues in the
drive and mystique. (And |, for one, am grateful that it turns out that h15'tt:l_r':|" of music ﬁr_anjr ::lf lh? arts, baged an a b-:ld}.'. of work so imbued -.a.r!th freedom
Jimi was extremely dubious about that “You'll never hear surf music that it seems to quiver "'f"'-h .1:i'e and still to be growing de-::adr.&s after h.f: dued.. \We can
again” proposition.) trace the pgths from which it came but where it went, where it was going, will always
Hendrix as a lyricist is more often concerned with matters of the spir- remain, as it 91"'““"5'_- d _myster:,.-.. Y _ \ o R |

it than spoof, sci-fi or surf, however. The words to "Stone Free,” “If Six was As long as mum:. like that in Th_e Jirri Hendru.: rE:nc;:neru:ﬂ-r_f: -:-:}Ilectmn. is heard,
Nine,” “I Don't Live Today,” "Room Full of Mirrors,” and “Little Wing” are believe that he does ll'.:'E' tlad ay. That is no Lri:lgr:d].r: it's the m_ﬂsl hu m:sm triumph tl'!f:re
among the best of the rock era. And for me, at least, the final verse of is, and if we really get it, it ought to fill us with wonder and joy. So...'Scuse me while |

“Voodoo Child (Slight Return)” might be the one truly cosmic extension of kiss the sky.
the blues in our generation. It is, besides, a beautiful expression of |imi's LS
personality, both humble—it begins by apologizing —and almost arrogant—

S
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DISC OME:

1. Purple Haze 3:26

Recorgded: Delane Lea Studios, London, |anuary 11, 1967
Olyrrplc Studios, Londsn, February 3, 7, 8, 1967
Praducer: Chas Chandler

Engineer: Dave Saddie [Delane Lea)

Eddie Kramer [Dlympic]

Wined By Eddie Kramer
MRD Studios, January §, 2000

Guitar. Vocals: Jirm Headrx
Bass, Bas Inng Vacals: Mael Bedd g
Drums, Backing Vocals: Mitch Mitchell

Previpusly Unreleased Alternate Recorabing

“Purple Haze"” was written December 26, 1966 in the dressing room of the Upper
Cut Club, a Landon nightspet owned by former boxer Phil Walker. “Write the rest of
that!" bellowed manager and producer Chas Chandler when he heard Hendrix toying
with the song’s distinctive hook that Winter afternoon.

Impelled by Chandler to make the song his next single, "Purple Haze" first took
form as a demo at London’s Delane Lea Studios in January 1967. One month later,
buttressed by the chart success of their debut single “Hey Joe”, Chandler now had the
financial backing to move the group's recording sessions to the vastly superior
Olympic Studios. Once there, Chandler directed the group through a quickly paced
session, confident he had all of the necessary ingredients for a timeless single at his
disposal; namely a great seng and terrific performances from each member. The
song’s inventive production supplied the final component. The sessions for “Purple
Haze™ marked the emergence of Chandler, Hendrix, and Olympic engineer Eddie
Kramer as a dynamic creative force within the studio control room.

This recording is a variation of the final master. Different guitar parts, as well as lead
and backing vocals are evident and an ending for the so ng had not yet been devised. That
wark would be completed on the final master when Eddie Kramer recorded various gui-
tar parts from Hendrix at 7 'z i.p.s. and played them back at 15 i.p.s. This effort provided
the exotic atmosphere Chandler and Hendrix desired as the song faded to a close,




Killing Floor  3:05

Recorded Live At: Olympia Theater, Paris, France, Octaber 13, 1566

Engineer: RTE

Guitar Vocals Jirmi HeEndrix
Bass: Moel Redding
Drums; Mitch Mitchell

Previcuily Unielenied Reconding

3. Hey Joe 2:52

Becorded Live At O¥mpia Theater, Paris, France, October 18, 1985
I'_"lElr'llﬁr_'l_ mlE

Guitar, Viocals: Jimi Hendnx
Rass: Moel Regding
Dirurms: Mifch Klidchell

Previously Unreleased Recording

This is where the .
legend of Jimi Hendrix
began. These raw, exuberant
perfarmances represent the first -
recorded evidence of the newly -
formed ]imi Hendrix Experience.

These two performances, recorded
live and mixed direct to two-track by French radio,
marked only the fourth ever perfermance given by the
new group. Hired by the pepular French singer |ohnny
Hallyday to serve as oane of his support acts, the Experience
impressed the enthusiastic Paris audience.

These spirited Paris recordings came before Hendrix had set foot
in a recording studio or even composed a single original song for Chas
Chandler. Less than a month after he agreed to accompany Chandler to
Landon in September 1968, Hendrix thrilled the sold cut Olympia crowd with
his endearing charisma and dramatic stage presentation Unless other recordings
surface, these fascinating performances represent the closest approximation of the
raw potential Chas Chandler first witnessed when he spotted Hendrix—then billed as
Jimmy James—playing to a handful of patrons at the Cafe Wha? in Greenwich Village
during the summer of 1966.

Chandler would make a series of refinements in the group's sound during the
weeks that followed this Paris performance. However, the former Animals bassist was
firmly convinced that his vision for Hendrix had been confirmed by the audience’s ebul-
lient appreciation. In turn, Jimi Hendrix was thrilled. Chas Chandler not only believed
in his talent, but had provided the struggling guitarist with the gift of opportunity for
the very first time in his young life. He would never look back.
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“Foxey Lady”, one o jFrrns most prEwcatwe snngs began at CBS Studios in
Dmmbgf ig&ﬂ‘ |.'.|4E’ﬁ:s~r4p.i jdrix retooled the recording at Olympic Studios in February
"jéﬁ;l', Thrs nkﬁt:ama-j_us ; nnrt‘u the finished master. Producer Chas Chandler can be
| Mﬂﬁﬂhgﬂﬂnlﬁi: rop in[i.e. ovérdubl-a-guitar part-afterthe-main sofo;
.&:}aga favorite thmug ut tHe course of his career, the final master of “Foxey
y" was set aside as the opening track fqrthE UK Version of Are You Experienced, the

E?ﬂl'{P s Efmﬂﬂbrﬂkhg dehul album. I
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5. Highway Chile 3:39

Recarded; Chympic Studios, London, April 3. 4, 1967
Progducer: Chas Chandler
Efgimepfs Fodin Kl aot

Mived By Eddie Kramer
MRG Studios, [ameary &, 2000

Cultar, Vocals: i Hendrix
Bass: Meoel Redding
Cavvarms: bAicn delalc nesl

Prewicushy Unreleasesd Allerngts .'-'!‘:'-:n:hr.:llrrlfI

|

Recorded duripi the §essions for Ard You Experienced, “Highway Chile” was ingtead
selected to perve.ay the B-side of “The Wing-Cries Mary", the grpup's third UK single.
The song's basiefrack wds successfully 3chigved-on April 3, 1967 The following day, a
four track rgducllnﬂ mix pf take eight opened two of the tape’s four tracks to actom-
medate a leadsgidtar and\vocal overdub by Jimi.

Previously_2Highway| Chile” had ofly been available in miono. That decision,
explains-Eddie-kramer-was-made-by-Chas Chandler-inApribrgéz —Chandier was taken
by the impact 6Fthe mono mix as compared-to the stereo mixés made at that fime.
Presented-here forthe first time s the foft IERgtH master take miked in stereo.
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ONE NIGHT OMLY

Recorced: Pye Studics, London, October 1966
Praducer: Chas Chandler
Engineer: [Unkneown]

By Tape Transfer By Eddie Kramer
MRG Studios, January 11, 2000

Guitar: |imi Hendrix
Bazs: Mo=l F:-:dl:'ing
Dirurms: Mitch Mitchell
Backing Wocals: Unknown

Previously Uinreleased Alternate R‘u:un:'.:ng

9 '® \ENGELBERT

The Experience returned to London l
immediately fallowing their fourth and final
gig opening for Johnny Hallyday. Over the

FROE RO | I Wi me W

next few days, Chas Chandler readied | yaey now mrpmimomrm== =
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Hendrix and the Experience to record “Hey | oomm oot ot |

Joe”. Despite his inexperience as a pro- | Ha~— l
ducer, Chandler had a firm understanding |~~~ T — |
of the sound and style he wanted his new —— ——d
protégé to showcase. Chandler's belief in the commercial prospects of the
song were resolute—so long as Hendrix could record a version as forceful
and convincing as the performance which had grabbed his attention at the
Café Wha?

The basic track for “Hey Joe™ had been recorded on October 23, 1956 at
Delane Lea Studios in London. Hendrix had recorded a lead vocal at that
time, but neither he nor Chandler considered the effort his best perfermance.
Hamstrung by his own limited finances, Chandler escorted Hendrix to a host
of different London studios in the weeks that followed trying to perfect Jimi's
take on the song.

This early demo provides a marvelous, behind the scenes glimpse of
Hendrix at work. The finished master would later evolve as Chandler labored
te secure just the right texture to sit beneath Jimi's distinctive lead guitar and
vocal. He would ultimately settle upon The Breakaways, replacing the
unknown female vocal trio heard backing Hendrix here.

7-Title #iz 2112

Recorded: Olympic Studios, London, April 3, 1967
Praducer: Chis Chamdler
Erginesr: Eddie Kramier

Mized By Eddie Eramer
MRG Studios, January 9, 2000

it (imil Hendris
Bass: Mos| Redding
Brums: Misch Michal

Frpwipiesly Uinrelpased Recordioy

Little is known about this fascinating outtake from the Are You Experienced
sessions. Marked simply on the tape box/as “Title #37, this lively basic track
was captured in a single take. Pleased with their effort, Hendrix next focused
his—attention—upon- recording “Title 4", better _known _as “Are You
Experienced™. THe complexities involved with the recording ofthat track pre-
cluded any-further work for'Fitle 3"
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g. Taking Care Of No Business 3:42
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Recordeds Olymps: Studios] Londan, "May 4, 5 1967
Prodister: Chas Chaneler
Enganeer: Eddie Kramer

Mixed By Eddie Koamer
MRG Studias, January 12, 2000

Cuitar, Vocals: fimi Hendiix
Percussian: Huh;h Mitchell o
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11. Burning Of The Midnight Lamp 1:30

Recorded: Olympic Studics, London, May g, 1967
Producer: Chas Chandler
Engineer: Eddie Krarmer

Miwed By Eddie Kramer
NRC Studios, January 11, 2008

Harpsichard: |imi Hendrix
Bass: Moel Redding
Drums; Mitch Mischel

Previpuity Uinneleased F!r-:nrd'n'r'lg

Intrigued by the harpsichord stored in Olympic’s vast Studio A, |imi climbed behind
the instrument and began to develop “Burning Of The Midnight Lamp”. This is the
first known recording of the song which Jimi would issue as his fourth UK single in
August 1967. Take four is featured here, with Jimi joined by Redding and Mitchell,

Chas Chandler would later slow the song's tempo during the july 1967 session at
Mayfair Studios in New York which ultimately yielded the finished master. Irspired by
the tonal contrast provided by the harpsichord, Jimi was convinced that he had found
the special component he desired for the new song.

During this demo recording, Jimi was so eager to hear a playback and measure his
progress that you can hear his boots walking across the studio floor toward the control
raom before Mitchell and Redding had even finished playing.

12. If6Was g 557

Recorded: Olympic Studios, London, May 4, 5. June g, 1067
Producer: Chas Chandler
Engineer: Eddie Kramer

Mized By Chas Chandler, [imi Hendrix & Eddie Kramer
Cilympac Studios, june g, 1g-E',r

Cuitar, Wacals: Jimi Hendrix

Bass: Noesl Hedding

Drurms: Mibch Mitchedl

Backing Vocals, Faot Stomping: Meel Redding, Graham Mash, Gary Walker, Chas Chandier

Previgusty Linreleased Allermate .l?.sr.u;l."d.‘-ig

“If & Was g” represented yet ancther bold creative leap forward for |imi. With an
extraordinary band performance in hand, Jimi, Chas Chandler, and guests Graham
Mash and Gary Walker joined forces stomping on a drum platform to create the dis-
tinctive percussion effect the guitarist desired. |imi then added another offbeat touch,
playing a battered recorder he had purchased from a Londen street vendor for two
shillings. Hendrix had no formal training on the instrument. Nonetheless, he utilized

2

the instrument to achieve a sound he apparently felt he could not realize on the guitar.
This festive session was described by Eddie Kramer on one of the Olympic tape boxes
as the "Symphony Of The Experience”.

The recording presented here is a mona mix which features different guitar and
backing vocals parts, most notably during the close of the song's first half. An edited
stereo mix made during this session would later be issued as part of Axis: Bold As Love.

13. Rock Me Baby 320

Recorded Live A5 Monterey Intemnational Pop Festival, [une 18, 1967
Producer: Low Adler
Erngineer: Wally Heider

Mized By Eddie Kramier
fymatar Studios, Mew Yook, June 23, 10945

Cuitar, Viocals: flirmi Hendrix
Bass: Noel Redding
Dvurms: Mitch Mitchell

Presvously Unveleased Altermare Mix

14. Like A Rolling Stone  6:48

Recorded Live At: Monterey International Pop Festival, June 18, 1967
Producer: Lou Adler
Engineer: Wally Heider

Mired By Eddie Kramaer
Aatar Studios, Mew York, June 23, 1999

Cuitar, Wocals: [irni Hendrix
Bass: Moel Redding
Drurris: Miteh Mitch el

Prewiously Unreleased Altemate Miv

On the recommendation of Paul MeCartney, a member of the festival's board of
directors, the Experience were booked to make their US debut at the Monterey Pop
Festival in June 1967,

The group's dynamic performance at the festival, illustrated here by “Rock Me
Baby” and "Like A Rolling Stone”, ranks amang their finest ever. Hendrix's triumphant
homecoming at Monterey concluded a remarkable reversal of fortunes for the guitarist.
In just ane year, |immy James had emerged from virtual ebscurity in Greenwich Village
to take Europe and now America by storm as the charismatic leader of the |imi Hendrix
Experience.
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DISC TWO:

1. 5gt. Pepper's Lonely Hearts Club Band 1:51

Recorded: Stockholm, Sweden, September 5. 1067
Producer: Rune Hallberg

Tape Transfer By Eddbe Kramer
NRG Studios, [anuary 11, 2000

Guttar, Vocals; [imi Hendrix
Bass: Moel Redding
Drums: Mitch Mitchell

Criginally issued as part of Stages

2. Burning Of The Midnight Lamp 4:06

Recorded: Stockhaolm, Sweden, Septembser 5, 1967
Preducer: Rune Hallberg

Tape Transfer By Eddia Kramer
MRG Studies, January 11, 2000

Guitar, Vocals: Jimi Hendrix
Bass: Noel Redding
Dirums: Mitch Mitchell

Criginally issued as part of Stapes

The Beatles had enthusiastically championed Hendrix dur-
ing the guitarist's early days in London. The admiration was
mutual, as Hendrix enjoyed the Beatles and the creative free-
dom their music embodied.

The release of Sgt. Pepper’s Lonely Hearts Club Band on June
1, 1967 legitimized a new sound and movement coming to be
known as psychedelia. Three days later, with Are You
Experienced still riding high in the UK album charts, the
Experience headlined London's Saville Theater. Most of the
Saville’s audience had only just begun to absorb 5gi. Pepper's
incredible new sounds, so when Hendrix and the Experience

J opened their set with their own version of the album’s title

track it brought the audience—which included Paul McCartney
and George Harrison—to their feet.

TOURING TROUBLES | McCartney later described Jimi's version

: | \ ' as “simply incredible, perhaps the best |
| . B E A I & had ever seen him play.”

This version was recorded three

months later during an appearance in
Stockholm. The occasion also served as

3 the premiere for the live debut of
FRh | “Burning Of The Midnight Lamp”, the
ik group's fourth single. The audience that

evening received a rare treat, as

“Burning Of The Midnight Lamp” was

only known to have been performed a

& vy pulled from the group's stage repertoire.
;74| For this recording, Jimi exchanged the

{ harpsichord utilized on the studic mas-

| ter for the guitar, shading its sound by

way of a wah-wah tone control pedal




3. Little Wing 3:23

Recorded; Ohympic Studios, London, October 25, 1967
PFroducer: Chas Chandier
Eng:ir eer; Egdie Krarmer

Mixed By Eddie Krarmer
MRG Studias, January 9, 2000

Cuitar: Jimi Hendrix
Bass: Moel Redding
Cirurns: Mitch Mitchell

Previpusly Uinreleazed Recordling

“Little Wing" had been in development for some time prior to this ses-
sion. Two weeks earlier, the guitarist had recorded a forceful instrumental
demo of what would later develop as "Angel” [issued in 1997 as part of South
Saturn Defta) and marked it "Little Wing". That rendition bore little reserm-
blance to this magnificent recording. Yet some confusion obviously
remained at the cutset of this session, as tape operator George Chkiantz first
labeled the box “Little Wind" before revising his notation.

Issued here is take one. The familiar rhythm structure is evident, but
limi's approach [as had been the case two weeks prior with “Little
Wing/Angel™] was considerably more aggressive than what would develop as
the final master.

A second, equally powerful instrumental take was committed to tape
before Chas Chandler called the group into the control room to review their
work. "Chas knew right away what was needed,” remembers Eddie Kramer.
“He had |imi slow the tempo down and try it again.” That master version,
finally completed on October 31 and featured as part of Axis: Bold As Love,
remains one of Jimi's most popular recordings of all time.

a8

4. Little Miss Lover 2:21

Recorded: Ofymipic Studios, London, October 1, 3, 1967
Producer: Chas Chandler
Engineer: Eddis Kramer

Mixed By Chas Chandler, |imi Hendrix, Eddie Krarmer
Dlympic Studios, London, Octaber 31, 1967

Cuitar, Wocals: [irni Hendria
Bass, Backing Vicals: Masl .q._-ddinﬂ
Drurms: Mitch Mitchell

Previgusly Linreleased Recording

The Experience returned to Olympic Studios on October 1, 1967 to
resume sessions for their second album Axis: Bold As Love. The first
song Jimi put forward was "Little Miss Lover”.

Much had changed since the group’s last booking at Olympic in the
spring of 1967. The international success of Are You Experienced and
their triumphant appearance at the Monterey Pop Festival fueled the
group's confidence and momentum.

This alternate version, begun en October 1 and completed two days
later showcased Hendrix's penchant for experimentation, particularly
during the mixing process. \While sterec phasing would be used with
dramatic effect on the “Bold As Love” final master three weeks later,
here Chandler, Kramer, and assistant engineer Andy Johns present an
earlier version, blending the flanging sound popularized by Abbey Road
engineers on behalf of the Beatles with a rough attempt at phasing.




5. The Wind Cries Mary 41

Recorded Live &tz Olympia Theater, Panis, France, Oolober o, 1967
Enpineer: RTE

Gouitar, Yocals: Jimi Hendr
fass: Moel Beading

Dirwrmns: Mitch Katchell

Pegwprishy Uinrglegsed ."-.'.".':'!.'ﬂ.:lii:'

6. Catfish Blues 527

Recorded Live At Olympia Theater, Paris, France, Oetoeber g, 1967
':l'l“.l':"'l'l’ ETE

Guitar, Wocals: Jimi Hendrix
Bass: Moel Redding

Drums: Mitch Bitehell

Previowdly Unreleased Recording

These raw, direct to two-track live recordings made for French radie document the
Experience’s triumphant return to Paris almost one year to the date of their 1966 show-
case as a support act for Johnny Hallyday.

Mow in place of Hallyday's audience were more than 14,000 screaming Jimi
Hendrix Experience admirers, In his own inimitable fashion, Hendrix gracious-
ly acknowledged his audience for their early support. “Thank you very much
for last year, for letting us play here,” prefaced Hendrix before starting ‘The
Wind Cries Mary". “Instead of booing us off the stage you gave us a chance,
so thank you very much.”

What these two recordings lack in fidelity are vastly outweighed by the
verve and exuberant spirit displayed by the group. “The Wind Cries Mary™, finds Jimi
in fine voice, showcasing his deft touch with slow ballads. The raucous “Catfish Blues”,
Jimi's unique hybrid of Muddy Waters' classic “Still A Feol”, was another early stage
favorite of the Experience.,

H




7. Bold As Love 7:08

Recorded: Olyrmpic Studios, London, October 5. 1967
Producer: Chas Chandlsr
Enginmer: Eddie Kramer

Mixed By Eddie Eramer
MM Studios, |anwary 11, 2000

Cuitar: |imi Hendrix
Bass: Maoel Redding
Drums: Mitch Mitchell

Previcusly Unreleosed Recording

Marked on the tape box as “Version Il Title X" by assistant engineer
Andy |ohns, this is take twenty-one of the majestic “Bold Asiliove”,

Jimi had dedicated much of the previous day ta'the new song, but
those instrumental takes had been scrappedivhen they failed to yield
a satisfactory backing track. Work resuried on this day with Mitchell
and Redding showcasing a much fifmer grasp of the SONg's arrange-
ment. Each take seemed to get progressively better culminating with
two superb efforts at nineteen and twenty. Hendrix then tried to focus
on the song's ending, recarding two short, but unsuccessful efforts
before attempting the seng once more from the top.

Later that evening, take twenty-seven, coupled with the second take
of an edit piece comprising the song's ending would serve as the work-
ing master until further refinements—including the dramatic use of
stereo phasing—were added three weeks later.

8. Sweet Angel 4

recorded: Olympic Studios, London, Movember 13, Decemnber 28, 1967
Prodiscer: Chas Chandler
Engineer: Eddie Kramer

Mived By Eddie Krarmer
NRG Studios, january 5, 2000

Cowitar, Bass, Vocals: |imi Hendrix

Freviowsly Unreleazed Alternate Reconding

Recorded by |imi alone, "Sweet Angel” stands as the first known
version of what would ultimately become “Angel”, one of his most
favored ballads.

in early October 1967, the guitarist had routined a dynarnic instru-
mental demo of *Angel” [at that time under the name of “Little Wing"]
with drummer Mitch Mitchell during sessions for Axis: Bold As Love.
While not developed in time for that album, Hendrix continued to
refine the song in the weeks which followed. He would return to
Qlympic on Movember 13, 1967, where he recorded this demo per-
forming the vocal, bass, and guitar parts himself. For percussion,
Hendrix utilized a Rhythm Ace, a primitive drum machine. Known now
as “Sweet Angel”, the song had undergone a significant transforma-
tion. As he had done with "Little Wing”, Hendrix recast the song as a
gentle ballad.

Unfortunately, the sole surviving November 1967 master had been
damaged in the years since'its original recording. MNonetheless, the
song was included as part of the 1997 release South Saturm Delta.
Recently, a separate four track recording made in December 1967 sur-
faced. At this session, Hendrix, again joined only by engineer Eddie
Kramer, looked to make further modifications on this existing master.
He climbed behind Mitch Mitchell's drum kit and made several unsuc-
cessful attempts to averdub the percussion parts himself

The version featured here restores the elements which had been
previously lost and presents the only known completed renditions
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g. Fire 2:42
Fecarded Lnge AL {:l:.lL |_.'|'||'\|l|""i:l'\_v.'I ':_..l,.ll-:ll Viocals jirm Hendrix
Wascester, Ma. March 15, 1968 Rass, Backing Vocals: Moel Redding
Paaducers |imi Hendrix Cirums: Mitch Mitchaell
Tape Transfers By Eddie Krarmer Criginally rsswed a5 pant of the
Sorcener Sound Studios, Movember, 1995 Dagper Records “bookleg’ Live At Clorn Uiniveristy.

A charged, tantalizing sample from The Jimi Hendrix Experience: Live At Clark
University, an ‘official’ bootleg issued by Dagger Records, the label established by
Experience Hendrix to service Jimi's most dedicated fans. This March 1568 concert
recording presents the Experience on a US tour in support of Axis: Bold As Love. This
powerful rendition of “Fire”, one of the standout tracks from Are You Expenenced, was

i

1on dollar sound studios.

The sad thing about the .limi
Hendrix Fxperience is that it was
much too short;and that the shouts
for more were ignored. BRut there's
cne more thing to he said: although
the Txperience was short. 1t was com-
rlete. Not one girl left the Hun-
ter College Auditorium a virgin.

performed in front of six hundred ﬁtuélen'rs at this small western Massachusetts college.

Bocked long before the Experience's popularity had exploded throughout the US,
“Fire” and the group's entire Clark University performance provide a snapshot of the
group's exuberance and the exciterment they generated. Rock & roll had never before
witnessed this special brand of verve, sexuality, and raw power

5 w




12, Somewhere  3:43

Recorded: Sound Center, Mew York, March 1968
Electeic Lady Studios, 197

Producer: |imi Hendrix

Engmeer; Uinknown [Sound Center|

Eddse Kramer [Electric Lady)

Mued By Eddic Kramer
Sear Sownd, New York Septermber 28, 1900

Cuitar, Yocals: fimi Hendria
Bass: [Unknown]|
Dirurrs: Mitch Mitchell

Previgusly Unneleased Altemate Version

e e e SRS U, P
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e Pt b 0 B b _:__._ _._..-""|._.__-_.-__.,.-

This compelling demo was recorded a full month
before sessions for Electric Ladyland formally resumed at
the Record Plant in April 1968, “Somewhere”, like “My
Friend” from First Rays Of The New Rising Sun, took shape
out from under the strong hand of producer Chas
Chandler. At these March 1968 Sound Center sessions,
Hendrix assumed the dual rele of artist and producer, |

Passed over for Electric Ladyland, the song lay fallow |
until 1971, when Mitch Mitchell overdubbed new drum |
parts at Electric Lady Studios in an effort to upgrade the
existing master. That version makes its debut here as part
of this compilation.

' bk o b b 30 e s bl »

1. (Have You Ever Been To) Electric Ladyland 1:28

Recorded: Record Plant, Mew York, June 14, 1968
Producer: limi Hendrix
Engineer: Eddie KEramer

Mined By John Janzen
Electric Lady Studios, 1972

Cuitar, Wacals: limi Hengrix

Orriginally isswed as part of Loose Endh.

“Jirni, what's it called?” inquired Eddie Kramer from the
Record Plant control room. “Electric Ladyland” replied Jimi
simply.

What followed was |imi's third take, an exquisite solo
guitar effort which defined the song’s rhythmic structure.
Even at this early stage, Jimi's homage to the R&B styling
of Curtis Mayfield and the Impressions was distinct.

Immediately following this recording, Hendrix was
joined by Mitchell and the two recorded four formal takes.
Take four, skillfully embellished with intricate layers of
vocal, bass, and guitar overdubs would later be titled
"Have You Ever Been (To Electric Ladyland) and featured as
the album's title track.

Released posthumously as part of the long out of print
1973 international compilation Loose Ends, this recording
has never before been issued on disc in the United States.

37




13. Room Hﬁﬁﬁlﬂl%lﬁ -

e

fecorded: Recard Plant, Mow Yorks August ez tged
Producer: Jimi Herndrix

14. Gloria 852

Recorded: TTG Studics, Holtywood Ca, October 2g, 1968
Producer Jimi Hendriz

Engineer: Gary Keligren

Mixed By Eddie Kramer
Sear Sound, October 2¢. 1000

Guaitar, Vacals: Jimi Hendn
Harmpnica: Pawl Caruso

Previgutly Linselensed Recanding

A sparse, engaging demo recorded dufing ses
for Electric Ladyland. Working without thé Expenence,

Hendrix was joined on harmonica by his ol
Village friend Paul Caruso. This is take t
third and final attempt before Hendrix con
the session.

Engineer: Angel Balestier

Mixed By Eddie Kamer
Electric Lady Studias, fuly g, 19a7

-
o]
T

Guitar, Wocals; Jimi Hendrix
Bass: Noel Redding

A EE.!}. [

Drems: Mitch Mitchel|
h}' ~~ Previcusly Unreleased Alternate Mix
bt 75 B 1
il ?. Six weeks after completing Electric Ladyland, the

- Experience took up temporary residency in Los
i Angeles, renting a home in the Hellywoed hills. Jimi
had booked time at TTG Studios in Hollywood to con-
tinue producing the debut album by Eire Apparent,
another group under the direction of his manager
Michael |effery. Coupled with his production duties for
Eire Apparent, Jimi made an earnest effort to record new
material for a fourth Experience album.
Beyond the development of new sengs composed by
Jimi, the Experience engaged in lengthy jam sessians with
such notables as Lee Michaels, Buddy Miles, and |ack Bruce.
One of the highlights of the group's two week October 1958 stint
at TTG was surely this primal remake of Van Morrison’s “Glaria®. Aftera
series of false starts, take eight took hold and Hendrix led the group through
a roaring remake, punctuated throughout by his own risqué humor. Their
amplifiers jacked to maximum volume, “Gloria” sounded very much like a
vintage Experience stage performance.
Mever seriously considered for the group’s fourth album, “Gloria™
nonetheless stands as another magnificent example of the sheer intensi-
ty the three-man Experience were capable of generating.




15..It's Too Bad  B:52

Recorded: Record PERE Mew York, February 11, 1964
Prodiscer: Jirmi Hendiix
Engineér: Tony Bangiovi, Dave Ragno

Wliced By Eddie Kramer
Sear Sound, Mew York, Seplember 29, 19594

Ciuitar, Vocals: Jirrii Hendrin
ﬂrgan: L.lrr:,l "|'-'|:||.|r.|g
Drums: Buddy Miles

Previgusly Unreleased Recording

|oined by Buddy Miles and respected jazz organist Larry Young, Jimi
premiered this dark, deeply personal original blues composition. The
Wyrics\were based largely upon his relationship with his troubled half-
brother, Leon.  Later in the song, Jimi probed deeper within himself,
acknowledging the rejection he felt from many in the black community at
that time.

“S0 | go way across the trocks, \and man they treat me the same way
as you do. They say, man until you come back completely black, go back
Jfrom where you came from too.”

Comfortable with Miles and Young, two emerging black artists
whe shared his unwillingness to limit their musical horizons based
solely upon racial or cultural expectations, imi painted this frank,
fascinating examination of his struggle to reach a wider black auds-
ence with-his - message and music. To express these feelings, Jimi
sought solace within the blues. The blues formed the foundation of
his inspiration and scund and, in this instance, provided a window
to reveal the painful underside of his remarkable success.

16. Star Spangled Banner 412

Recorded: Record Plant, Mew York, March 18, '|'=_"i'E'E|-
Producer: fimi Hendrix
Engineer: Gary Kellgren

Mixed By Eddie Eramer
Ebectric Lady Stwdios, February 181

Suitars |imi Hendrix

:}ngmall:,' isswed as part of Rairbow Er.id'g.:

Months before he would perform his most celebrated inter-
pretation of America’s anthem at Woodstock, Hendrix crafted
this unique selo version.

This was the guitarist's first known sixteen track recording session.
The Record Plant had recently replaced the twelve track unit which
Jimi had recorded the bulk of Electric Ladyland with updated tech-
nology. Perhaps inspired by the occasion, Hendrix crafted this
unique version. No bass or drum parts were recorded and
there is no evidence that either Mitch Mitchell or Noel
Redding were present.

While Hendrix never revisited this particular recording
before his death, Eddie Kramer remixed the track and
added it.to the 1971 posthumous compilation Rainbow
Bridge. “| was intrigued by the fact that |imi was able to
make the guitar sound like an early synthesizer, predat-
ing the guitar synthesizers which came in later,"
explains Kramer. “It just showed another aspect of his
playing. His variety of tone colors were limitless.”

Unavailable for more than twenty-five years, “Star
Spangled Banner” makes its compact disc debut as
part of this compilation.
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DISC THREE:

1. Stone Free 3:43

Derpried: Reocard Plant, Mew York, fpnl 7, &, 04, 1669
Jces- liemi Hendrx

per Gary Kellaron

Mixed By Eddse Krarmer

Sear Saund, Moew York, September 2901

p| HeqaRing
27 Witch Mitchel
Backing Vocals: Noel Redding, BEager Chapman

Andy Fairecather Low

ety Unrekegsed Alldrruie Wersion

Perhaps because Reprise, his U5 record
company, had held back "Stone Free” from their

ariginal version of Are You Experienced, Hendrix |
elected to record a new rendition of his first ever |
Experience composition. Showcasing a more |
sophisticated arrangement than that of the |

Movemnber 1966 recording which had served as
the b-side for “Hey Joe", work on a new rend:-
tion began on April 7, 196g. Pleased with the
group’s progress, Hendrix recorded lead guitar
and vocal overdubs during two subsequent ses-
sions on April g and 14.

Though Jimi had now completed a new ver-
sion of “Stone Free", it was not submitted to
Reprise for release. The label instead issued the
original 1966 recording as
part of the popular July 1669
Us album Smash Hits
Relegated to the Hendrix tape
ibrary, “Stone Free™ became
yet another pearl in the grow-
ing collection of material the
puitarist was developing for

his fourth album
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20 5panish Castle Magic® [5:48

Kedh i ed Sy M pic S urdboss London, aFebroapy 17, 1060
Produces hiri-Handris
EAgIineeT |.-:":-I:'-'_" Chkiarnk?

Yixed H:\r Eddie Kramer

MEG Studios, [amlary 10, 2 ol

Gustar, Vocsls: |ims Hendrx
Hass: Noel Betdinp

x i
Drums: Mitch Mitchell

Prevsaptly Unrglpadend Becord ng

Hear My Train A Comin' 656

fand

Prodweer: |imi Hendris
Enpinser: Gearpe Chkiantz

Mg By Eddee Krarmer

MRS Studios Januany 1o, 2C00

Cuitar, Vocals Jirmi HeEmanis
Eass: Moel Redding

Dirurma: Bitch Blanchal]

Previgusly Linreleased Recording

The Experience were scheduled to perform two sold out con.
certs at London's Royal Albert Hall on February 18 and 24, 1964,
Plans were made to film and record both concerts at the famed
venue for future release.

Jimi was determined to have the film crew document the best
possible performances for the project. To prepare for the concert,
he took the unusisal step of booking time at Olympic Studios the
night prior to the first Royal Albert Hall show. The group recorded
many of the numbers they planned to perform to ensure that the
concert arrangements had been perfected

The Experience had been saddled with a heavy slate of public
appearances since their formation. Subsequently, the group had
tired of seemingly performing the same material night after night.
Increasingly, the stage became a forum to reinvent material such as
‘spanish Castle Magic” and "Hear My Train A’ Comin', Both of
these vigorous Olympic recordings feature the extended arrange-
ments the group had devised in 19649,

A




4. Room Full Of Mirrors  7:55

Recarded: Recond Plant, Mew Yark, April 21, 1069 Cuitar, Wocals: Jimi
Praducer; Jimi Hendrix Bass: Billy Cox
Engineer: Cary hf:*llg,rl'n Dvurmis: Unkersowm

Percussion: Linkno
Mioed By Eddie Krarmer
Sear Sound, New York, Septermber 30, 1999

Prewiowsly Unefewsed Recoraing

With little time available to focus on developing new materighs
gled to make progress on a follow-up to Electric Ladyland. T da
mous international success masked the dissension which had @agé
recording studio. Beginning at TTG Studios in October 1988
February 1969, and Olmstead and Record Plant in April of
endeavored to make progress on a figished album. In the p
prior to entering the recording stud jning now became
writing device, This strategy, howé sy hMeaoniar to Noe
bassist was particularly affected by g il 4

b pra

Despite the rising expense, jlmlwas a Rl to cont
increasingly became his persanal refuge, aliy ')
on his music. No artist of Hendrix's era used®ie recopawmy
write new material. The costs for such an exercise veré'q
the atmosphere typically uninspiring. Jimi was undaunted &
in the presence of his cadre of friends and hangers o, t:p Rech
venue for his continued musical exploration.

Burdened with an exhaustive schedule of personal appehrifr
ship between Hendrix and bassist Moel Redding further de
Hendrix reached out to old friend Billy Cox, with wham he had :
and performed on the farned R&B ‘chitlin’ circuit® prior to Er.a:[m z for k.

The bassist reunited with Hendrix backstage at an Experience cnnmfgjn Memphi;nn
April 18, 1969 and three days later joined him in the Record Plant. This explogdion of
“Room Full OF Mirrors” marked Cox’s first session with Jimi. The twe, joined
by an unidentified drummer and percussionist roared through th:ty one spirit-
ed takes in an effort to perfect one of Jimi’s most pmmrsmg Pew songse

Featured here is take thirty-one. Recorded live in the studio. [imi mncludrr! the

take with a wild, outlandish selo. His impish laugh at the ¢los. s snswered in L atyle,

with a Bronx cheer led by engineer Gary Kellgren inside the control room.“ M

5. | Don't Live Today 6:32 6. Little Wing 35
Recorded Live At; Los Angeles Forum, Ca., April 26, 1959 Recorded Live Ax Royal Albert Hall, Lendan, February 24, rq6g %1
Froducer; [imd Hemdrix Producer: |imi Hemdsix i
Engineer; Wally Heider Engineer. Pye Recording i
Mized By Eddie Kramer hixed By Eddee Kramer & John Jansen
Wally Heider Recording, Los Angeles, |une 10, 1565 Bectric Lady Studios, February 5,197

Cuitar, Wocalks: Jimi Hendrix

Guitar, Wocals: firmi Hendrix 1
Bass: MNoel Redding i

Bass, Backing Vocals: Moel Redding

Drrumss Miteh Mitchedl Drums: Mitch hMitchell
Previoushy Unireleased Orngingl Mix Originaally isswed a5 port of Hendri: bn The ;i‘
§

With both Electric Ladyland and Are You Experienced beth riding high in the US Drawn from the group's second Roy
charts, the Experience confirmed their spiraling popularity with a record breaking breathtaking reading stands as ane of fimi's f
American tour in the Spring of 1969. With an eye toward creating a live album, the Originally prepared for the proposed 1969 I -f1'|.-1
Forum cancert, as well as an appearance at the San Diego Sports Arena in May were remixed the song and included it as p
captured on tape. compilation Hendrix: In The West. Long

In June 1969, engineer Eddie Kramer was dispatched to Los Angeles to prepare the “and “Voodoo Child (Slight Return)” fram the R
album, Jimi's manager Michael Jeffery hoped that a live album could be quickly pre- mance have been unavailable in the LS
pared as a possible release for Reprise or even Capitol Records, to whom Jimi still owed
one album as per the settlement in his contentious legal battle with PPX Industries.

Recorded before a boisterous, sold out Forum audience, this commanding rendi-
tion was among those performances set aside for the proposed live release.
Nonetheless, hamstrung by the outstanding legal obligations, Reprise shelved the live
project in favor of the compilation album Smash Hits.
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Red House 1312

Recorded Live At:San Diego Spdats Arena, Ci, May 25,0960
Producer: |img Hantid
Engingéer-%ally) Hessar

Miimad By Eeldie- Kramier & Joln |dasen
Ebectric Lithy Stedioe | Februaty 4, LErE

L uitan opsl s dimi Hendrf
Bass NoalRedding
Dirumis: Midch Mitchedl

Origiblly ssued os part of Hendrix: In (The Wt '
This-fendjtion of “Red Hause", recorded in May 1969 at the San Diego Sports
Arena, is arEuabI}l |imi's finest récordad version. 1
A reEular feature of the group's stage repertaire, thiz San Diego perfﬂrmance
of "Red House™ was the full extension of a prior ackievement -a-magnificent ver- i
sion that bore witness to Hendrix's blues heritage as well as his unsurpassed abil- e
ity to update the blues and retain his gwn imprint, ,

8. Purple Haze -4:%3

Recorded Live A San Diepo SportsBrena, Ca,, May s, 1960
Fraducer: Jirmi Hendrig
Engires Wally Heided

Mixed By Eddie Kramar
'-.l:.'all;.- Heider Rn‘m.'d.rﬁ Lot Anpeles, June B 11565

Cuitar: Vocals: Jimi Hendrg
Bass., Fl-ark:rlg Wocals: Moel Redding
Drums hitch MitckHel|

Prewiously Unteleased Oviginel M

This $ecartd exderfpt from the May 1965 San Diego performance was also
slated for the propased live|album. The Experience may have-geased to be an
effective unit i the studio, |but, lost in|their musit onstage, their talent was
undeniable. Here *Purple Haze'| is defivered with brutish force, with the
griup channeling their considerable talent with a|clear purpose. ‘Whatever
the&!personal-differénces which existed between Redding and Hendrix, the
chemnistry bebiveen them—witnessed heré atits most ravaged—played an
integral rple.in the final design of their music.

9. Voodoo Child (Slight Return) | 7:53

Retarded Livg At: Reyal Albgrd Hall, Landon, February 24
Producern Jir Hendni
Enginetr; Prelfipcording

Minpd By Eddie Kramet & ot Jansen
Electric Lady Etucios, Fubruu':,f e 157

Guifar, vocals: [imeHspdrix
Bass: Moel Hedding
Dvdrral MitcH Bitahiell

n:'_:lngnr-.;u'.'-.. fsued @5 pEit :u_,‘ Headre T The Wit

Thisclive Jntergretatian |of jimi's anthem. from
Electric - Lodyland represented —the pinnacle of the
Experience’s Februard 24, 7069 Royal Albert Hail per-
formance. The trio tarerthrough TVoodoo Child {Slight
Return) " with-a-raging-intensity—Unbeknownst-to-any-
one that Winter evening was that this performance would
stand as the final British concert by the original group.

55

2
| % siid the crowd starting saiher.

and 12 el
ol by policess
crowd of i
i ecrash e diae
Arena [oe thel
L T PR
Police said )
na tiekets qnd 5 -
o the  show wilhouy pay i
' .'|I:'I|IIZ]FII is . pupular rock my
gl siger renawned {or ;||H|‘.-n-=:;
alher things, burnin TS rf
0 TP 2 |
0 of e ayes u-u.;.".!-.ir-
SRREC injured - slighitl
webaien S abou| J;'i?{im F;L“.:[ﬂ::u:!:
J:-'.maﬁ_h_nﬂ ] Jr"w Blass donrs .-m;J:-
: entercd the drena. The gurds |
were virially tramp il ’i"t'é
rush. ;.

i

PR T

Police Inspector H;i:-;?r]._'[’ﬁhh;u'r i

g shortly after the § 0 L
Leoncert started  Generally, (e
SCCURRY  puards 'man;miﬂ fo
Keep them back. he sqid until
the cromd grew :

The' gate  crisiers  sparnl b
Wrowing - vacks,  hiricks and
PIpes agAinst Ahe diors, e
AS the crowd geew ore iy
Polee offfeers were catled -

Filty ol wWoere el g
quell Sthe  dixinrhae: R
COmmand post was <of gpon e
SNCU0 Die e Stare pirking b
(TR T

Insade, She crowd. rushed the
stape g Heodeex' g4 T |
ber SFhe 1ot row of chairs. ||
eollapsed and several Peapie
WEEE injured ol Aopmen gl
ber T audienee r'-l;"h'l-]'ll"li .
L 8 was s ble Lop the |
poapie e the Pronl e8RS - b
Catse ol the pressitl (he nioh

i
|
|



The fong awonted  Jumi Hen
iy Experienee put the cap on

he weekend wilh one of

1 it

ir

wual out-of-sight performances

lendrix gets more counds ou! of

p puitar than can be imagined,
ind puts them all topether ina
maiimmi s nore Y] lllaf"r‘
byt rech s sidemen, el
Pedidine on boss and \iteh
el e drun e in o
aud of perpctieEl freejorin ad
.--'|.|:|I'-!;]'I'r‘.': !!'-rn.lli:]':;_‘; A=l
prpo Wl Tl con~ider 1o i
b Brersd SR Roae b TOUR C TRLEC
1 | %

The final sotig brought thi
aadienee ot ont the e

doancinge o=y, oaihers o

Festival came to an end
10. Izabella  3:39

Recorded: Hit Factory, Mew York, August 24,
Record Plant, Mew York, Septernber 23, 1903
Producer: Jimi Hendrex

Engineer: Eddie Kramer [Hi Factony]

Jack Adams  [Record Plant]

Mixed By Eddie Krarmer
MEG Studias, August 28, 1999

Guitar, Wacals: Jimi Hendrix

Bass: Billy Cox

Drrema: Mitch Mitchell

Percussion: Jurma Sultan, [erry Velez
Rhythm Guitar: Lary Lee

Previowsly Linneleased Recording
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 just 10 be near the Elpﬁ'r'ﬂ(
| Then. with feedback still dron-
'ing through the amplifiers, the
'group ducked behind the ‘cur
'tains amd Jwe first Denver Pop
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in every respect. It was wi
organized, the sound was exc

Jent. the audience was Rrool

and the performers superb

'Here's hoping more of the

same will follow in comin|

Following the final concert of the Experiehﬂ{'l:q W% tour in Denver, June 29, 1969,
and return to London. He would join Fat
Mattress, a collection of his old friends and serve full time as their guitarist.

in the aftermath of Redding's sudden departure, Hendrix was forced to re-evaluate
his musical course. While never formally announced by Hendrix's management, Billy
Cox had been confirmed by Hendrix as his choice to replace Redding. With only a pre-
MNBC Tonight Show in July 1969 lopming, Jimi's
schedule was clear. For the balance of the summer, the guitarist relocated to Shokan,
a quiet upstate Mew York village near Woodstock, Here Hendrix was accorded suffi-
cient time to relax and refine his new musical direction. Over time, the rustic summer
retreat served to rejuvenate his creative spint.

With Billy Cox in tow, Jimi revisited his Tennessee roots once more, reaching back
to guitarist Larry Lee, another ald friend and veteran of the chitlin® circuit. Where Cox
had been actively involved in various music projects prior to heeding Jimi's call, Lee

Moel Redding elected to leave the group

vious commitment to appear on the

had just returned from a stint in Vietnam.

In contrast to the trio format in which Hendrix had favored with the Experience,

Jimi's first impulse for this new vent

54

ure was to grow larger in sound and scope.

Percussionists jJuma Sultan and Jerry Velez were recruited to join Hendrix, Cox, Lee, and
Mitch Mitchell. It was this expanded ensemble who backed the guitarist during his cel-
ebrated Woodstock performance on August 18, 1969.

Dubbed loosely by Hendrix as Cypsy Sun & Rainbows, Hendrix contacted engineer
Eddie Kramer and booked time at the Hit Factory, a Manhattan studic owned by song-
writer |erry Ragavoy. With strong material in hand, Hendrix was eager to return to the
recording studio. One of the brightest examples of his new music was "lzabella”.

Presented here is take three from the fourth reel of tape recorded that August
evening. Jimi would later overdub a new lead vocal, as well as lead guitar parts at the
Record Plant on September 23, 1969, For the September session, Hendrix recorded his
lead guitar overdub while playing a Gibson SG, a novel departure from his normal
instrument, the Fender Stratocaster. The Gibson 5G provided Hendrix with a tight, bit-
ing sound texture he desired for the solo.

Despite the promise evident in recordings such as this, Hendrix was unable to
round his expanded group into form. Subsequent recording sessions at the Hit Factory
and Record Plant illustrated the limitations of the big band concept as presently con-
figured. Jimi's frustration with their inability te grasp his musical vision was further
compounded by pressure from his management to resume touring so that funding for
the construction of his own Electric Lady Studios would continue. At great personal
cost, |imi canceled a series of September 1969 US concert dates and disbanded Gypsy
Sun & Rainbows.

While the big band concept may not have paid immediately dividends, Jimi had
embarked on a bold new creative path. Subsequent recordings with both the Band Of
Gypsys and the reformed Experience in 1970 would successfully continue his explo-
ration of the marrage of rock, funk, and soul.
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pord Plant, Mew York, Decernber 19, 1984
Endirin

Cetio [December 1664]

I Aary oo

., e
BE, [uly 18, 1947

i iiendnx
; -_- laz Bally Com
60, Backing Vocals: Buddy Miles

i
Previowsly Unireleased Alternate Veriion

The transfarmation which Jimi's recordings with Gypsy Sun & Rainbows had only
hinted, was now complete. By October 1969, with Mitch Mitchellshawing returned to
England, Jimi teamed with Cox and former Electric Flag#irumper Hudd:.r‘kﬂileﬁ to form
the Band Of Cypsys. Jimi's recordings with Cox and Miles signaled that’a new chapter
had begun. “Message Of Love" was indicative of this exciting transition, incorporating
rack, funk, and soul within [imi's own, entirely original style.

Formal work an “Message To Love” initiated on December 19, 1969, Eighteen takes

were required before the group had achieved a satisfactory backing track. "We toyed

with the tempo on that song,"explains Cox. Buddr wanted to slow it dawn, hut Jimi
wanted it more upbeat. Jimi would say, 'If you can't see
little kids skippin' on your fast sengs, you got nath- o
ing."" Work on the song was completed one month : \ -
later on January 20, 1970. 1L
Before this studio recording could be issucd, -
Hendrix instead released a live version taped at the
Fillmore East on January 1, 1970 as part of Band Of
Gypsys. With the live version now available, issu-
ing a studio recording of the same song, howe-
er different in style or arrangement, seemed
regressive in Hendrix's view and not in keeping
with his plans for the projected double album
First Rays Of The New Rising Sun.



2. Earth Blues 4:08

Recarded: Becord Plant, New York, Decemberag, 1965
January 2o, March 24, 1930

Froducer: |imi Hendsix

Engineer: Bol Cotg [December 1964

Eob Hughes |January ngro|

Jack Adarms [March 1970]

Mixed By Jimi Hendrix & Eddie Brarmser
Electric Lady Studios, August 22, 1970

Gantar, Mocals: e Hemndam

Rass: Billy Cax

Drums: Buddy Miles

Backing Yocals; Billy Cox, Buddy Miles, & The Roneties

Previpasly Ulnreiemsed Alteriale Versian

This alternate recording showcases the original drum tracks recorded by Buddy
Miles in December 1969, different guitar parts by |imi plus backing vocals by the

Ronettes of “Be My Baby” fame.
“Earth Blues" was another important new composition Hendrix had been develop-

ing with the help of Cox and Miles. Their shared musical background played an inte-
gral role as Hendrix continued to expand the boundaries of rock and soul. “ think
Buddy and | were bringing more of Jimi's roots and the R&E scene to the music,”
explains Billy Cox. “In Jimi's embryonic stage, he was playing with the Sam Cooke's
and Jackie Wilson's. We grew up around that kind of music and we all had toured on
what was called the ‘chitlin’ circuit.” That was called the *chitlin’ circuit’ because all of
these little places that we went to served chitlins or fish, |imi traveled in that circuit
also, so we were just bringing it all back home to him, because we had that camaraderie

and that type of music in common.”

1. Astro Man 4

Reconded: Roecord Flant, Wew York, January 21, 197
Praducer: Jirm Hendrix
Engineer: Bob Hughes

Mived By Eddie Kramér
MWRG Studios, August Xk, 1000

Guitar, Vocals: Jimi Hendrix
Bass: Bifly Cox
Wi Fins: Pal-!"l.‘l:r biles

Previwedly Unreferstd Recording

Long before Eddie Hazel and Ernie Isley popularized the role of funk guitar, Jimi had
already cast the foundation. Backed by Cox and Miles, Jimi designed a sound and style
with the Band OFf Gypsys which could not be considered contemporary REE or simply
rock with an R&B flavor. “)imi didn't sit us and tell us what he wanted us to play.”
recalls Billy Cox. "He just played it by ear and the music evolved. Our roots had been
in blues and R&R, but when we put it all together it came out as an entirely different
type of music.”

“This is gonna be fun!” laughed Jimi before launching into a enthusiastic rendition
of "Astro Man", his comie cartoon fable. The song's inspiration was simple, drawing
its roots from Jimi's love for animated cartoons. “That's what ‘Astro Man' was all
about,” laughs Cox. “We used to love watching cartoons at his apartment. He enjoyed
Mighty Mouse and especially loved Rocky and Bullwinkle,”

4. Country Blues 226

Recorded: Record Fant, Mew York, January 23, 1a70
Prgduces: Jirmi Hendris
Engincer. dob Hughes

Mined By Eddic Kianmer
HNRG Studios, August 26, 1954

Guitan: firmi Hendrix
Bass: EI-II:.- Cax
Drums: F!.,.-dd:,- KA les
Harmaonica: Unkssan

Ir“r'-ewll.u-':-lp Unrrleased |'-i‘r'.;:|,:-.-du-.|,_-;

This extraordinary January 1970 recording was not a
numbered take, but rather an inspired jam session.
Hendrix, Cox, and Miles relished such interplay and
“Country Blues" is a joyous example of their shared
musical vocabulary.

“What made us different [from the Experience] was
the communication’ between |imi ‘and Billy and |
myself,” explains Buddy Miles. I think our greatest
attribute was that we could work together with little or
no. effort. It's one thing when you have to explain
music to people, its another thing to [follow] a musi-
cian, especially if they're paving the way. Jimi was the
nucleus, he was the center of attention, which | had
no problem with, becavse | just know that | wanted
to be there with him. Billy must have felt the same
way, because he had that bond with Jimi.”




Freedom 3:51

Recorded: Record Plant, Mew York, February 16, 1970
Progucer;: [inmd Hemndrix
Engineer: Bob Hughes

Mived By Eddie Kramies
NRG Studias, August 27, 1959

Guitar, Wocals: |imi Hendrix
Bass: Billy Cox

Drurns: Mitch Mitchell
Percussion: juma Sultan

Previpusiy Linreleased Recording

In the wake of the Hendrix's failed January 28, 1970 Madison Square Garden
perfarmance, the Band Of CGypsys were disbanded. Manager Michael jeffery pres-
sured his talented star to reform the |imi Hendrix Experience.

A reunion of the original Experience was jettisoned almost as immediately as it had
been proposed. Hendrix was reluctant to reform the Experience with original bassist
MNoel Redding. Instead he decided that Billy Cox remain and join Mitch Mitchell in a
revarnped edition of the group.

During this difficult transition period, |imi was shuttling back and forth between
recording studios. At Juggy Sound, Hendrix gathered with engineer Eddie Kramer
to craft Band Of Gypsys, his souvenir of the Band OFf Gypsys' four remarkable
Fillmore East performances. Upon delivery of the finished album to Capitol
Records, Hendrix would finally be free of his legal ebligations. As the construction
of Electric Lady Studios inched toward completion, Jimi was eager to focus his ener-
gies on First Rays Of The New Rising Sun, the ambitious double studie album he
planned.

On this evening, Hendrix traveled to the Record Plant after mixing sessions at
Juggy Sound had concluded. Upon his arrival, an informal jam session with Buddy
Miles ensued. Soon thereafter Billy Cox and Mitch Mitchell arrived. Miles depart-
ed and work began on "Freedom.

This recording is dramatically different than the version now included as part of
First Rays Of The New Rising Sun. Most notably, Jimi devised an inventive, extended
introduction and, in contrast to his efforts the previous summer with Gypsys Sun &
Rainbows, skillfully integrated the percussion effort of Juma Sultan.

Johnny B. Goode 4:46

Recorded Live AL Berkeley Community Theatre, Berkeley, Ca,,
May 30, 1970

Producer: [imid Hemndsix

Engineer: Abe Jacob

Mixed By Eddie Kramer & |ohn |ansen
Electric Lady Studics, January 17, 191

Cultar, Yocals: [imi Hensdrix
Bass: Bilky Cox
Ervurms: Mitch bitchel|

Originally tved as pont of Hendrs: ln The West

Jimi's electrifying remake of Chuck Berry's classic "Johnny B, Goode” stands as
ane of the peaks of his 1970 US tour. Reworking cover material for his live perfor-
mances was a time honored Hendrix tradition and “Johnny B. Goode™ was no excep-
tion. “Two weeks earlier we were playing at Temple University and just before we
went onstage Jimi said we were going to start the show with “Sgt. Pepper's Lonely
Hearts Club Band' and ‘Johnny B. Coade’. | just looked at him. "Sgt. Pepper’
and ‘Johnny B. Goode'? He laughed and said, ‘C’'mon man, you know

all that old shit!




7. Lover Man 256

Recorded: Electric Lady Studios, Mew ork, July 20, 1970
Producer: |imi Hendrix
En gineer; Eddie Kramer

Mixed By Eddse Krarmer
MREG Studies, August 27, 19499

Guitar, Wocals: Jimi Hendrix
Bazs: Bilky Lox
Crrumaz bMitch Mitchell

Previpusly Unveleated Recording

A finished studio version of “Lover
Man" had eluded Hendrix for more than
three years. Sporadic attempts at various
studios, each utilizing a variety of arrange-
ments and tempos to try and master the seng
failed to satisfy him.

In the interim, “Lover Man" had blossomed
as a favored concert vehicle. This newly discovered
July 1970 recording mirrored the live arrangement the
group had performed on the 1970 US tour.

£. Blue Suede Shoes 4:27

Recarded Live A% Berkeley Comrmunity Thestre, Berkeley, Ca.,
P By 30, 1970

Producer; [imi Hendrix

an_.r o F ]

Mixed By Eddie Kramer & |ohin |angen
Electric Lady Studios, January 17, 1971

Guitar, Mocals: Jimi Hendrix
Bass: Billy Cox
Druims; Mitch Mitchell

ﬂr_'ﬁir.ullp il a8 [l r_'l_r Headnie [n The Wesd

Like “Johnny B. Goode", Carl Perkins' “Blue Suede Shoes” was yet another early
rock n' roll favorite of |imi's. An afterncon soundcheck prior to the group's two
evening concerts at the Berkeley Community Theatre yielded this spontaneous gem.

g. Cherokee Mist G0z

Recorded: Electric Lady Studios, Mew Yook, |umne 24, 1970
Producer: Jimi Hendrix
Engineer: Eddie Krarmer

Mioed By Eddie Kramer
Sear Sound, Sepbernber 30, 1999

Cultar: |imi Hendrix
Bass: Billy Cox
Drumes: Mitch Mitchell

Previously Unrelessed Recorcing

The possibilities which
Electric Lady Studios held for
Jimi had renewed his enthusi-
asm. This creative rejuvena-
tion accelerated the develop-

ment of a host of exciting new
ideas. Within the subterranean
recording facility, Jimi embarked

on his mest productive studio work since his 1967 recordings at Olympic Studios in
London. “Inside the studio we were never bothered by outside influences,” remembers
Jimi's bassist Billy Cox. “We were left to create music and that's what we loved to do.
That made Jimi so happy. He would say, ‘Man we don't fish or go bowling like other
people do. We make music, and this is fun.'"

Both on stage and in the recording studio, Mitchell and Cox understood Jimi's
unorthodox methods. The two flowed smoothly with him, guided by eye contact or a
simple nod from Jimi indicating his quicksilver changes in musical time and tempo. A
prime example of their shared musical code is this radiant interpretation of “Cherokee
Mist”. This recording took form as a diversion between takes for “Astro Man™, Withaut
warning, Jimi kicked off the song and his trusted rhythm section fell immediately in
behind. As their mementumn swelled, |imi shifted gears, incorporating elements of what
would ultimately develop as “In From The Storm” one month later. This was a favorite
Hendrix songwriting device, running through rhythm patterns until a song had devel-
oped to his satisfaction. “We remembered patterns not notes,” explains Cox simply.
“Cherokee Mist” proved no different. |imi pushed Cox and Mitchell throughout freely
interspersing the “In From the Storm” rhythm pattern right up to the song's conclusion,
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Guitar, Viocals: Jirmi Hendek
Basa: Billy Cox
Drurns: kitch Mitchell

Mixed By Jimi Herdrix & Eddie Kramer
Electric Lady Studios, August 33, 1970

Previoesly Unreleosed Altemate Viertlon

Having scrapped a series of takes recorded the previous evening, Jimi reprised
“Coame Down Hard On Me” and crafted this version, complete with guitar and vocal
overdubs, over the course of a single session.

One month later, as mixing sessions for First Rays Of The New
Rising Sun began to narrow the album's contending tracks, Jimi
returned to the song and created the rough mix presented here.

While "Come Down Hard On Me" held much promise in its
present form, there is little doubt that Jimi would have devel-
oped the song in much fuller detail had he lived. Nonetheless,
even as a work in progress, the song provides another com-
pelling example of Jimi's winning blend of rock and soul.

11. Hey Baby/In From The Storm 856

Becarded Live At Maui, Hawaii July 30, 1970 Guitar, Wocals; |imi Hendrix
Produecer;: |imi Hendrix Bags: Billy Cox
Engineer: Mike Meal Druems: Mitch Mitchell

kliwed By Eddie Eramer
Sear Sound, Octaber 26, 1994

Frevioitly Unneleosed Recording

Following a concert in Seattle, |imi joined Cox, Mitchell, and their
entourage in Maui, Hawaii for a three week retreat.

“\We were to relax for a few weeks," explains Mitch Mitchell. *“We
then got involved in Rainbow Bridge, this crazy film that Mike |effary was
working on in Maui. At any rate, Mike and a few other people from the
film came up with this idea of literally going through the streets with a
truck and a few placards saying; AnyoRe one that wants to come, come up
to the crab the sun, to the volcali® We are going to have a concert. If
my s mhﬁ:r}- EAMVES T8 nghL itwas ||ke a four mile hike. Even if you had a
car t@ drive on where it w,ﬂ:; you 5ﬁ|l had one hell of agmalk." a0
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atingMitch Mitchell's drums from being
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12. Ezy Ryder 3143

Recarded: Record Plant, Mow York, Docember 18, 196, januafy 20, 160
Electric Lady Studios, Mew York, June 15, 1570

Praducer; Jimi Henadsi

Engineer; [ack Adams. Bob Hughes IRecond Plant]

Eddie Kramer [Electric Lady Studsos]

Waed By Jirn Hendr & Eddie Kramer
Electric Lady Studios, |une 15, b9

Guitar, Wocals; Jimi Hendrix

Bass: Billy Con

Clewms: Buddy Kiles

Percuision; Billy Armsirong

Backing Yocals: Siove Winwaod, Chns Wood, Arthur & albert Allen

Previowsly Unrelessed Alternate Verimon

Long before Electric Lady Studios opened to the public, Jimi made use of the facil-
ity as soon as it was technically operational. His first order of business was to evalu-
ate the many multi-track tapes he had accumulated over the previous nine months.
“limi wanted to create a double album,” details Kramer. "Once we had assembled all
the tapes he had recorded at places like the Record Plant and Hit Factory the previous
year, we went through them and pushed aside the songs we weren't going to use.”

One of the first songs Hendrix tackled at Electric Lady was “Ezy Ryder”. “That had
begun at the Record Plant,” describes Cox. “Eddie pulled out the tapes and Jimi spent
4 lot of time doctering up and trying to improve those tracks we had already recorded.
We spent a bunch of time doing this before we started recording new material.”

This alternate version reveals how Jimi began to extensively retool the original
Record Plant recording by way of multiple overdubs. Hendrix saved only the original
drum parts by Buddy Miles before rebuilding the song front to back. Of all of the alter-
ations, the most preminent were the different lead guitar parts overdubbed by Jimi at
this session. Later that same evening, Jimi was joined by Steve Winwood and Chris
Wood of Traffic, who both contributed backing vocals.

13. Night Bird Flying 4:24

pocorded; Electric Lady Studios, New Yok,

June 16, jl,.||:|' 16, August 22, 1970

Producer; [imi Hendrio g
Enpinear: Eddie Krames

sAined By Jimi Hendrix & Eddie Eramer
Electric Lady Studios, August 22, 1970

Guitar, Wocals: |imi Hemgrix e
Bass: Billy Cox F __,
Drumms: Mitch Mitchell ’
Percussion: |uma Sultan

Previously Uivelemend {
Altermate Version 1

“Might Bird Flying”
had emerged as one of
the brightest examples
of |imi's summer tenure
at Electric Lady. Mot only
had the guitarist
reserved a space for the
song on the forthcoming ,

First Rays Qf The MNew i

Rising Sun double album, he ¥

designated the song to be i §
issued  alongside  "Dolly

Dagger” as a single. The quality .
of mew material such as “Might

Bird Flying" bolstered |imi's confi- 2

i e

(2%

dence in the new album, “The record was coming together," recalls
Eddie Kramer. “The record had momentum and we could see
that there was a shape to it. | remember Jimi writing up some
of the song titles, saying 'That will make a good Side A. That
will make a good Side B. We have enough for a Side D and
C.' That was pretty cool, to see all of the effort of the last two
years just coming together. You could see the end in sight.”
This alternate August 22 recording provides a window
into the construction of this complex track. Particularly
noteworthy are the mix effects created by Hendrix and
Kramer to suggest the flight of a bird or spacecraft. These
would be abandoned before the finished master was com-
pleted later that same evening. |imi would also layer addi-
tional lead guitar parts to the song’s dramatic closing. Also

heard is a discussion between Hendrix and Kramer discussing
the song's ending.

R s
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14. All Along The Watchtower 4

Recorded Live At Isle ﬂFW@I.
Producer; Jimi Hendrix
Enginecr: Pye Recording

Mixed By Eddie Kramer
MRG Studios, January 12, 2000

Guitar, Yacals: Jimi Hendrix
Bass: Billy Cox
Cruens: Mitch BMischell

Previows Uareleased Altermate Mix

15. In From The Storm 4 !

Recorded Live At Isle OEASIRIENY
Producer; |imi Mendri ™ & \
Engineer: Pye Recordirggid

Mixed By Eddie Kramef 255
| MRG Studios, January 12, 2008

Courtar, Vocals: |imi \
Bass! Billy Con
Drisms: Mitch Mitchell

the original Expe
Albert Hall. A
included th
v Asthe

ite. The guitarist had made significant progress toward crafting a new
MEmrding studio and t?.(ring until he had fin- s U
[ that Jirmi had these ¢ i remembers Billy Cox. ==

“More than anything, he needed rest. He was just plain wore out, He did not get that
m awaii because he had mﬂMfﬂr‘n!mw Bridge. However, once we hit lel
the stage at the |sle Of Wight and felt the reception of the people, the music energized

nded laying f
?@!Ma;mn :Enz:t:l:rf :E;sﬂﬁ:zpm;mmﬁﬂ%hnd —by far, the largest JOA

m he had ever performed for—]|imi blended old favorites such as the passion.
Iﬁt'mn of “All Aleng The Watchto tured here with enthusiastic presenta- LEOQ!
tions of new material like “In From The Storm”. “Songs like *All Along The Watchtower’

ﬁMH Wmlimi and Mitch b y&ﬁB murﬁlﬂ E! think RIC}
.;j ing my tlavor to those songs mad:;iiFT res mﬂf% and Jimi lnrpﬂay them
agai ing new songs like ‘In mem : s a chance to take them out
cjtm v, which was our laboratory, mﬁmnﬂe'ﬁ reactions would be. MO
The response at the festival was very positive. It was incredible. The people reacted as

if §hi& sorjgs had dlready been out there bif Fécord.” PEN




16. Slow Blues  1:45

Res pd; Electric Lady Studios, Mew York, Augwst 20, 1970

Bazs: B

Crums ok Flatghedl

Previpusly Unreleased Recording

Jimi had been focusing on recording overdubs for
“In From The Storm” when this jam session with Cox
and Mitchell ensued. Sensing the guitarist’s sudden
inspiration, Kramer and assistant engineer Dave
Palmer quickly pulled the previous tape off the
machine, threw on a fresh reel and snapped the record
button. Captured in progress was this gorgeous, slow
blues jam. Jimi effortlessly guided his bandmates
with a warm, stinging guitar tone rarely featured.
Sadly the recording inexplicably cuts out, and there is
nothing more.

Unbeknownst to anyone that evening, this would
be the last multi-track studio session tape that |imi
would ever record. Less than one month later, his
untimely death in London robbed the world of one its
brightest innovators. His invincible reputation, con-
structed from legendary concert performances and
the music he issued over the course of just four years
rernains in full force.
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