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BOOGIE MOTEL

BHS 6990, October 1972

Produced by Foghat and Tony Outeda
Engineered by Don Berman

Assistant engineer - Bob Coffee

Mixed by Den Berman and Tony Outeda
Recorded ot Boogie Motel Studios, Port
lefferson, NY

Album Cover by Jim Baikie

Lonesome Dave - vocals and guilar
Rod Price - lead and slide guitar
Roger Earl - diums

Craig MacGregor - boss

All saxophones — Alte Reed

All keyboards — Colin Earl

Accordion — Jimmy Ambrosio

Guitar solo on ‘Comin’ Down With Love’
and ‘Love in Motion’ — Lonesome Dave

1. Somebody’s Been Sleeping
In My Bed 3.46

(General Johnson/Greg Perry/Angelo Bond)
Universal/MCA Music Lid.

Fe Fi Fo Fum, | can feel the presence of someane

Somebedy been sleepin’ in my bed
Somebody been sittin® in my chair

Cigareftes in the ash tray

And | don't even smoke

Someone’s been drinking my besl booze
| can tell ‘cause the seal is broke

| left my bedroom slippers

Last night at the fool of my bed

And now they re in my living roam

And my bed wos left unmaode

Somebody been sleepin’ in my bed
Somebody been sittin’ in my chair

They ate up oll my foed

And | don't stand for such

Don't tell me it was o woman

'Cause o woman don'l eat that much
My brand new silk pajamas

They were balled up in a chair

My mind ain't playin® tricks on me
Help me! Is he's still here?



2. Third Time Lucky 4.10
{Dave Peverett) Minder Music Lid.

It's all behind me, there's good luck up chead
Can't break what's left of my heari

Once bitten, twice shy, this time it feels so good
I'd hate to see it fall apart

First love | had was seventeen, and | was younger
Love to us was some kind of gome

In all my letters, said | never would forget her
Now...I can't recall her name

The first time | was a fool

I never knew that love could be so cruel
It happened to me again

Third fime lucky

| was in love one fime, | thought it was the
real thing

But | kept the feelings to myself

Afraid to show it, expecied her fo know

It wos the reason she found someone else

3. Comin’ Down With Love 5.22
(Dave Peverett] Minder Music Lid.

Look at me, I'm back in love ogoin

No reason fo lig, there’ll be no need to pretend
I've got a feeling that's burning me up

All'l need is one sip of your sweet lovin’ cup

Oh babe, | can't go on without you
Love is something ihat | never knew
Oh babe, I'm really losing my mind
Come to me baby just one more fime

Every girl that | see go by

Sure makes me hungry for my sweef honey pie

| get dizzy and my knees get weak

My hand starts trembling and | can't hardly speak

I'm comin’ down with love oll over again
I'm comin’ down with love all over again

Somebody help me, well I'm fallin® apart
| need something to kill this feeling deep
in my heart
| start to shake and shiver, send in the nurse
1f | don't get some loving soon, I'm gonna
get worse

Night and day love, you're on my mind

Every beat of my heart is right on fime

Something | can't hide, this feeling deep inside

It keeps me saotisfied, come with me, come with me

4. Paradise Alley 5.35
(Dave Peverett) Minder Music Lid.

Remember me, you were o friend of mine

Restless ond young, I'm the one you made love to
for the first time

Mow look ot you, what you been up to since
| sow you last

Your hair's a mess, you're half-dressed, you're
loaded and you're fadin’ fast

All the dreams you had of wealth ond fame

Yau took fo the city, what a shame, they're all
shattered, now your heart’s in poin

Makin love for a livin', you've given up, all you've
got is o heart of stone

Makin' the mest of a sad situation, Paradise
Alley’s your home

Paradise Alley

What a way to be alone

Paradise Alley

A thousand miles away from home

Lockin® back, | sfill recall the fime

| wonder how in the world wos it so eosy fo be
50 unkind

Will you be sorry when you realize the story has
to end this way?

Lost in the night, never quite getting used to all
the games they play

You wait in vain, and your heari’s in pain

And dreams are oll you have 1o hold on to

You're losin’ touch and it hurts so much

To think of all the love | had for you

Poradise Alley

What o place fo call your home

Parodise Alley

What a woy to be alone

5. Boogie Motel 7.19
(Rod Price/Dave Peverett) Minder Music Ltd.

You've got a secret lover you can't take home
You've gol an ache deep down in your love bone
Come on check in, in a hurry

Under cover there's no need lo worry

Stay all night if you got the fime

Or just one hour is fine, so fine

Look in the mirror above your bed

Start to wonder if you're bein’ misled

Boogie Motel, Boogie Matel
May be sleazy

But it’s cheap and it's easy
Between heaven and hell
Check in fo the Boogie Mofel

Desk clerk’s heort beats like o hommer

Got a smile like a beof-up piano

Gives a nudge and a wink as you sign in

“| got @ room you can have o good fime inl”
What you want you con gel for o price

Room service, send me something nice, so nice
Low down and nasty, ain't no Savoy!

Bound to find something you can enjoy

Red lights! Blue movies! Sweet music!
Close to business and home!

Get on the highway, if you want fo use it -
con’t make it alone

Between heaven and hell

You never can tell no
Maybe glad you checked in to the Boogie Motel



6. Love In Motion 4.29
(Dave Pevaratt] Mindar Music Ltd.

Makin' love and the world stops turning

Your body's so warm and your lips are like honey
Into the night, well I'm driftin” and driffin'

I'm cought in o dream, I'm lost but not lonely

The world stops turnin’ and time stands still
Feels like the night will last forever

When love i5 in motion (love in mofion)
When love is in miotion (love in mofion)

Deep inside, | can feel it comin’

A river of love, rollin’ aver my body
Driffin’ with the tide

| don't care where it takes me
Carry me on, roll me over and over

Mo time to worry, no time to lose
| can't see clearly but | can't be confused
Mo love can be as strong as this
| can't take it but | just can't resist

Slow and easy, night is young

MNeed someone 1o love you? Lat me be the one
Lay back bakby, let the good feeling flow

Love is coming and I'm losing control

7. Nervous Release 5.53
(Dave Peverett) Minder Music Lid,

|'ve been wearin' my fingers down to the bane
Just pushin’ your number on the telephone

| chewed up the rug, knocked a hole in the wall
But your line was busy every fime | call
Remember the shots that we fook last night?
Polaraid Woman sure treat me right

But right now I'm down on my knees

| need your nervous release

Your nervous relense

| had o long hard doy and now my nerves
are on edge
Like | just stepped back from o window ledge
| smoked too many straights, too much caffeine
Feel like I'm burnin® bod gasoline
IBM Woman, now I've got a hunch
You're too wound up from operating that punch
I'lt hong up the phone, grab the keys
| need your nervous release

| woke up af noon, | should've stayed in bed

| checked my level, it was in the red

|'swear | heard voices, there was no ene around
An ice-cold shower couldn’t cocl me down

| used to brag about my nerves of steel

Heavy Metal Woman just can't be real!

Cool me down by degrees

| need your nervous release

I'm as nervous as o maon could be

Full of guilt and insecurity

Too much work, man it's killing me!

Like @ mad dog howling through the trees

| need your nervous release, your nervous release
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11 Baby Can'l Change
Your Mind 3.50
{Dave Pevarett) Minder Music L,

Tell me thet I'm dragiming: gt | hope | ain

All thistalle of qumg, Itfs haid e uniderstand

thughi | heard you whisper somelhing
‘hout gacdhys

1 ihought | saw vau walk oway but | i
feered o ery

Whan | wetke upiihis fime; baby, will veu
il e 2

O will you-be hers by sy side, sayig,
“Baby, you're the pne"s’

i, 1oy grieing

I have o reason o

I keep.an fiying

Mewing deiwn ihe ling

I natfos dar behind

Dan't tragt me-so-unking

Haby'can| chongs youl mind2

Maw! | still remember cold Novernber nights
Willing fo-suymndar, knowing il was right.
Lowe mewhile the fire wos bummq

[t felt 50 warm mside

The flame of Tove was shining brightly

It néver shauld have: r.hed

12. Too Late The Hero 4 59
{Dave Paverett) Minder Music Lid.
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aving grown oul of Savoy Brown in 1971,
Foghal went on to pull off that rarest of
| feats for a British band; they conquered
America, even if it meant sometimes leaving their
fellow Brits scratching their heads
bock home. According fo
legend, the idea of a
new band came

about ofter Savoy Brown singer/guitarist
“Lonesome” Dave Peverett, bossist Tony Stevens
and drummer Roger Eorl, had been in the studio
with Mike Vernon to record A Step Further in
1969, With Kim Simmonds and Chris Youlden
out at lunch, the remaining trio began jomming
and felt a frue chemistry emerge. Unbeknownst
to them, Vernon's engineer, Roy Thomas Baker,
had storted the tape rolling.

“Dave just started playing,”
W Roger Earl recalls, in an
* “.\ exclusive interview for this
release, “and we all
4 joined in. Rockabilly
\ stuff. Jerry Lee Lewis,
L Gene Vincent, Little
Richard. After a

couple of tracks,

L)

Roy told us he was recording so we played until
Mike come back from lunch. Probably did five
or six songs. Mike Vernon was real excited. Bob
Hall, Savoy’s piano player, was there foo and
played during that session.”

By the beginning of 1971, the trio had broken
away from Sovoy Brown and added lead
guitarist Rod Price (a/k/o "the bottle®), formerly
of the blues-reck outfit Black Cat Bones. The
fledgling and still nameless quartet put
whatever money they hod foward making
demaos. After widespread apathy from record
companies, they finally found an ally in
Bearsville Records’ Albert Grossman, wha
signed them on the spot after a private
afternoon showcase in o North London pub.

“We played about five or six songs for him,”
Roger Earl recalls, “and after we finished,
Albert just looked around at the five of us and
said “‘Well okay, let’s do it." Even today, | get
chills thinking of it, becouse if the monager of
Bob Dylan, The Band, lanis Joplin, and Peter,
Paul & Mary, says ‘let's do it’, it meant that all
we'd have to do is do our part and Albert
would maoke the rest of it work. And thai's
exactly what he did.”

Grossman used studio time booked af Air Studios
in Londen, which his clients, The Band, weren't
using. “And he asked Todd, who is a great
musician, engineer and producer, to help us
record the song, ‘Trouble Trouble'.” Ultimately,
the bond elected to go with Dave Edmunds, and
not Rundgren, on the debut album, but Foghat
was now officially o Bearsville act.

Credit for the band's nome, decided upon after
rejecting names such as “Hoofch” and
“Brandywine” is said fo have come from
Lonesome Dave, who stumbled upon the

' invented word “Foghat” whilst staring at his

Scrabble files.

The twe main guitarists of Foghat hove possed
on since the bond's pinnacle. Rod Price died in
2005 from head injuries after a fall in his
Wilton, New Hampshire home while suffering a
heart oftack, and "Lonesome” Dave Peverett
succumbed to cancer in 2000, Only Roger Eorl
has been in every lineup of the band since, and
these notes are peppered with highlights from
an exclusive inferview for these Edsel reissues.

Foghot's first six years os o bond sow them
become increasingly more popular. After
making a critical splash with o Dave Edmunds
produced debut album, Foghat, in 1972, they
released Faghot (Rock & Roll) in 1973, and two
albums in 1974, Energized and Rock And Rall
Outlaws. Their breakthrough come with the
1975 album Fool For The City, notable for their
slide guitar classic, “Slow Ride.” The gravy train
continued through the follow-up, Night Shift, in
1976, and o double platinum concert set,
Foghat Live, in 1977. Tensions in the studio with
preducer Eddie Kramer didn't diminish the fan
reception for 1978's Stone Blue, but it did
influence the bond’s decision fo record
themselves, in their own space, on their eighth
studie album, Boogie Motel.

Boogie Motel

After an extended period of roadwork, it was
time for Foghat to slow down the ride.

“The Stane Blue tour,” says Earl, “had been

incredibly grueling. We hod leased o Learjel so

we could play shows proctically seven days o ﬁ
week. |t was the beginning of the end for Rod

Price, though, as far as being o player in the

band.” : .15
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While the tour really had faken its foll en the
whole group, Earl soys it had been
particularly hard on ace slide guitarist
Price. ' '

recording studio,
clubhouse and
headquarters.

. % “Haoving our own
“We all drank,” Earl confesses; “but

with Rod it kind of took over. Alcohol
can be a demon to some people,
and with other people it con just ke
a way 1o relox after a long day.

Dave and | weren't so over the fop. |
mean, Dave rarely had a lot of

huge luxury for
us,” says Earl.
“I only hod fo
drive two or
three miles

' down the road

money in his pocket and when he did ‘and hong there.
he'd use it to buy records or o meal. If it got too late,
And it wasn't a-problem for me, | love ¥ or I'd had too

to play, that's the only thing | wanted to much to drink or

something, | could.
easily get o |ift or even
 walk home from the studio. The
place itself had originally been known as the
Slavic Center. It already had a stage, a great
big roem; lots of smaller reoms, o big
professional kitchen and o fully stocked bar;
whui more could a rock n roll band need?”

do and | was doing it. Rod siruggled with
fome and fortune more thon the rest of us, You
know, in the early days, up through to the live
album and Stone Blue, Rod was a really sweet

guy and o fontastic player and a huge part of
Foghat's success. It-was sad when it all got
away from him."

The Stone Blue four had
so drained Foghat that
the band tock @ 4
take a year and @

‘What they didn’t have; says Earl, was
recording gear, so. they set about
bringing in o used Neve mixing

half hiatus from consale, some huge JBL playback
the road or the. speakers and other recording
studio. During , essenfials:

this time,

manager Tany “The secend-hand Neve was really
Outeda had expensive even then,” Earl recalls,
located o “and | think they are still in demand
building in Port today.”

lefferson, New ; :

York, close to ¥ After Foghat's front of house sound
where the band engineer, Bob Coffee, ond their

recording engineer, Don Berman, had
miticulously wired all the new gear fogether,
the Slavic Center hod been transformed into

members lived, and
the band converted it
info their very own

the Boogie Motel, and thus came the fils for
Foghat's eighth studic album, their ninth
release overall.

some greot songs on it. | recently listene
to some of these albums again and they were a
lot betier than | remembered them, an the
-actual recording wos a lot of fun too.”

While Price ployed on a few songs, Earl nofes
that he was largely absent for the sessions.

*“To cover,” says Earl, "Dave played a lot more

‘guitar on this album, out of necessity. We also

had a few guests on this one. | had become
‘good friends with Bab Seger's sax player, Alte

Reed, so | invited him fo come and play on this

album. It worked out great, Alto’s playing was
fantastic ond he got to be a horn section,

‘overdubbing all the paits by himselfl My

‘brother Colin ployed keyboards and we had

“aur only ballad hit; with “Third Time Lucky".
‘Boogie Motel continued Foghat's gold streak

‘on strength of the bollad and a blistering cover
of the General Johnson-written hit for 100
Proct Aged In Soul, "Somebody's Been Sleepin’
In My Bed.”

Earl cifes “"Boogie Motel” and "Nervous
Release” as two of his personal favourite tracks
-on Boogie Motel. “But the bostards edited out
half of my drum solo on ‘Nervous Release’ and
left it lying on the floor. Oh welll”

In 1980, as the new decade opened, the times
were changing and the reliable boogie rock
sound that the band had creoted for itself was

‘beginning to seem formulaic, particularly to

*"Bougie Motel turnied out okay,” says Earl; "a::]i-

| onesome” Dave Peverett, who had been
\impressed by some of the immediacy of the so-

called Mew Wave bands of the day, which had
reminded him of early rockabilly.

Yet, in an interview at the time, Peverett
admitted that, while the new music appealed to
him, I felt Foghat was porf of what New Wave
was frying fo replace. So | was kind of knocking
miyself in o woy.”

Tight Shoes, produced by Foghat's long time
recording engineer Don Berman, is seen foday
as the band's exploraiory foray into New Wave,
it wos also, according to Roger Earl, hampered
by the general absence of Rod Price.

“By this time," says Earl, "Rod was nowhere in

sight. | don’t remember him turning up ot all o

any of the sessions, This wos af the height of
our career, we were selling out huge shows and
Rod hod been playing really well, when he was

‘on the stage, although he was already

struggling with his drinking off stage. Playing
became a chore for Rad, at this point; which is

just sad. For me, without music, life just isn't

worhwhile. Once again, out of necessity, Dave
basically played all the guitars. | always felt
that, without Rad, the band waos a three-wheel
Cadillac. It was incredibly sad that Rod just
couldn't function anymore.”

Pevereft dominated the proceedings, overseeing
the art direction, covering most of the guitar
work and wrifing all the songs. As o result, Earl
says it doesn't really represent Foghat os much
os othier albums in their catalogue.

I liked o lot of the songs that Dave wrote
but, without Red, it just wasn't the same
band. Foghat hod lost some of its heart and
soul. | think we were fine with Dave being the

77



writer, especially in the early days when his
writing felt fomiliar, for want of o better word.
But Red had had o lot to do with chord
structure and obviously guitar solos, so he
was missed.”

Earl says that there was never any bond
discussion about musical direction. “In fact,
Dave didn't really talk about foo much at all.
Dave would sit there and strum it on o guitar
and then we'd see what we could do with i,
whare you can toke it with the arrangements
and whot the oHitude of the song should be.
Dave was probobly feeling thot we'd been
stuck musically like, *how maony songs con you
write around o basic, three-chord blues rock n
roll struciure’ and with a lyrical theme of ‘I'm in
lowe’, or "I'm niot in love’, "will you still love me
tomorrow?” or ‘I've just done it” or "I'm thinking
obout doin’ it" or '| wonna do it again’? Sill,
listening to some of these songs now, | realize
that | really liked them. Dave was trying some
different stuff, which | understand now better
than | did ot the time. *

Struggling, Rod Price managed 1o join Feghat
on the Tight Shoes tour, but Earl says that it was
os unhaoppy for Price os it wos for his
bondmates.

“He hadn't ployed a lot on the album,” says
Earl, "and what he did play on, he hed trouble
remembering his ports. Rod hod been o
brilliont guitar player and o huge part of this
band, but he just wosn't enjoying playing
music, and life on the road, anymore. Even
when we ployed old bluesy funes, like “Sweet
Heme Chicage” he seemed to have lost his
passion for it.”

During the Tight Shoes four Foghat openly
ouditioned new guitar players at sound checks,

while Price would get up and play with them
that evening. :

"It wos fotally fucking weird and horrible,” says
Earl, "ond probably ane of the most
uncomfortable times of my life. When it come
to playing, myself, Dave and Craig MacGregor
kind of fightened ourselves up and nmade sure
we had our shit fogether. in the vain hope that
Rod would strap his guitar on and rise to the
oceasion, but most of the time it wasn't the
cose. | didn’t reolly resent him as much as | just
felt sorry for him.”

Eventually, the band settled on guitarist Erik
Cartwright and Foghat, living by the motio that
“the show must go on”, rolled on into the
1980s.

Todoy Roger Earl remains the “keeper of the
Foghat fegacy” and has kept the band and
brand alive into the 21st century.

"Foghat is probably doing better then it's done
in‘over 25 years or more,” says Earl.“We still
make records, and we still tour. Fans stll love to
talk about Dave, and they talk about Rod, as
do |, they were o huge part of this band and |
loved ther both. Without them, we just
wouldn't have been o band. But if you're o
musician, you haove fo carry on playing. I've
made three or four olbums since Rod ond Dave
passed and ‘I'm gonna roll ‘fil {'m old ond rock
“4il | drep’, to quote one of Dave's lyrics. It's a
litile too late for me to change horses in this
stream.”

Paul Myers, February 2012

{(Author of “A Wizard A True Star: Todd
Rundgren In The Studio” Jowbone Press)

' Thanks to Roger Earl

Foghat's official websites:
past: www.foghat.com
present: www.foghat.net

Project co-ordination — Phil Penman
Project manager ~ Val Jennings

CD package - Jools Williamsen of
ED&P Lid.

CD mastering — Peter Rynston at

Tall Order Mastering
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BEARSVILLE RECORDS releases
on the EDSEL label:

FOGHAT

Foghat + Rock And Roll

[EDSS 1066]

Energised + Rock And Roll Outlaws
[EDSS 1067]

Fool For The City + Night Shift

(EDSS 1068]

Live + Stone Blue [EDSS 1069]

Boogie Motel + Tight Shoes [EDSS 1070]
Girls To Chat & Boys To Bounce +

In The Mood For Something Rude +

‘Zig-Zog Walk + Rarities

[2 CD EDSD 2130]

TODD RUNDGREN

Runt [two versions] +

The Ballad Of Todd Rundgren...plus
[2.CD, EDSD 2121)
Something/Anything?...plus

|2 CD, EDSD 2122]

A Wizard, A True Star + Todd...plus
[2.CD, EDSD 2123

Initiation + Faithful...plus

[2 CD, EDSD 2124]

Back To The Bars

[2 CD, EDSD 2125]

Hermit Of Mink Hollow + Healing +
Ever Popular Tortured Artist Effect

[2 CD, EDSD 2126]

UTOPIA

Todd Rundgren’s Utopia + Another Live
{2 CD, EDSD 2127]

Ra + Oops! Wrong Planet

[2 CD, EDSD 2128]

Adventures In Utopia +

Deface The Music + Swing To The Right
[2 CD, EDSD 2129]

ROGER POWELL - Air Pocket +

M. FROG (JEAN YVES LABAT) - M. Frog
[EDSS 1064]

FELIX CAVALIERE - Felix Cavaliere +
Destiny [EDSS 1065]

RANDY VANWARMER - Warmer +
Terraform [EDSS 1071]

RANDY VANWARMER - Beat Of Love +
The Things That You Dream [EDSS 1072]
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