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Eric Burdon pleaded in ihe Animals, *Fizase don't let me be misunderstood " s iF it is the desting
of rock's greatest 10 be just 50 misundersiond. Out (o San Pedro in the 19705, Denncs Boan and: ke Watl couid
idendify with being on the culside looking in, and Blue Cyster Cult was part of thair wond, In 1931, Six\years after
Boon's untimely deathi in a van crash, Watt's Uric HIREHOSE (recording, for, Golumbia) mcluded BUCY "The Hed
And The Black™ gn their T-song Live Tofern Pole EP, &% much an homage to Boon as to BOC itsekf

In the SPring of 1995, as these words are being written for the Uit rzia BOC anthology, Workshop Of The
Telescopes, Watl is stll keeping wp his end of the bargain, performing “The Red And The Black™ at each and
gvary pit stop down the road, In the audience iz an alhernalive generation ohrockers who appean to be a3
misundersiood a5 awiry generation of rockers befare them, and evary ong that of likely Lo Faiio.

r Cu
n an

Primal Screarms cading a glance back at the post-Altamont, pre-punk cady 1970, the prospect of
an American band making a name for iksclf ab the very top of the heavy metal pantheon wias slim ifoeesl. Heawy
melal—4he success-ock penre dominated and empowered by the Batish whose pedigres boasted the-Yisdbads
ard Led 2eppelin &t center stage, Blarck Sabbath and-Beep Purple orbifing nearoy—was yet (o fimd 5 pares!
waice an this side af the Alantic.
EI:I[' that E.Irlgl_llar event to ooccur,the unlikeliast of circemstances would have to corverge n the
unlikaliest of places: Mew York, to be sure, bat not pactu resque Manhattan with itsomahike chooting pallenies: and
transcendental scene makers. Ingtead, the locala is some hours' de east to Long [iland, theState Uansersisra
g Stony Brook, a campus nefed for havirg traded support of its foothall team for conceris by the Grateiul
Dead and limi Hendrix
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There was a cetain communal housa. Every scrisol nad ome. a_shelber for certain clements of satists and
Frete ians, social scientists and deslant Niestylers, drop-outs and drog-ms. Alberd Bouchars [wha plaged the
drurns), Alles-Lanier (keybaards and guitar) and Donale Roeser (kead guitar) cocupied themsaives with advanced
onirspits in e metaphyics of their time and space, whnoch included Fap Comix, Siar Trek, various experimants
waiving sticnulation and atteralion of synaplic patterns by means of secret potions and concoctions, and, of

rsa, rocke& rall,
?ﬁe {ﬁrﬂﬂ pDQIEd resources with two other egendary Story Brook charsatars named Andnew Wintars
{who played some finger-style acoustic guilar and bassh and Les Braoonstgin (2 Singer and Songweter wiz wmte
*Beg Blue Frog® for Peter, Paul & Mary) to form a band that could caly Be discrbed s Gapetinrantal (nonafone.
The-nand was chestenad the Soft White Underbs!'y by its futwe co-mangger [and fellow Sdory Brotes - denizen)
Sandy Pearimar., whase broad range af intellectual pursuits and scholarly pbssessions milammed thebard’s cwerall
bifude and darection.

ﬁ IS-TAIF ta 2ay that Pearkman became 2n indispensible member of the band and an integral role-plagar in ai
its madhi-Farions schemes. This was elearly an cutgrewth of his pogition 8s ane ol e acksewlepded founders of
modern mck crticism, along with Richard Malteer, Faul Williams, Jon Landau and & small handbgl Gt others,
They were responsibde for Crawdaddy magaring, the Tirst pubdication lo apply a Talmwe: i ceopeus o the analysis
of the new rock & roll that evolved in the late 1960s, Reading evan’ fme Stapled, nfmegpoapbed e ol
Zrawdadoy was a true acid trip: You could never think the same old way again alout the Byeds. or Mobown, of
Spyder Turnes or lelferson Jorpfane once you read the Crewdadday toke. As a matter af mstosical fact, g
Pearlrsan wis th brst 10 apply 108 1670 hieswy matal’ to the music at hand. i
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It I1s crucial to make this
conmection in cur saga, for it was
precisely the commitment o
intellectual truth even wnto its
innermost parts that separated the
boys and their muesic inom the rest
af the pack. That said, Soft White
Underbelly began to command the
attention of the college community,
whech ewentually led (o a lew select
appearances in Mew York City and a
development deal with Elektra
Records. A considerable amount
af lime and monéy was Spént
recording an album which, for
reasons long since forgotten, was

‘uﬁ*rtrf‘:eﬁe Soft white

Underbelly's moniker neatly tied up
in red tape in the record company’s
drawers, the band went through its
first (and last, for more than &
doren years) personnel mutation,
Donald 'Buck Dharma' Roeser,
Bouchard, and Lanier weare joinad
by Albert's brother Joe Bouchard
(replacing Winler on bassl; and Ernic
Bloom, "the Rock King of the Finger
Lakes," who took Braunstein's place
on lead vocals and rhythm guitar.
Mow known as (he Stalk-Foarrest
Group (and eccasionally playing as
Jaxaca, pronounced wa-ha-ka), they
began a rigorous routine of hitting
every East Coast bar, club and dive

]ﬂ-_l t would hm: them.,

ey slugged it out for a
year and a half in something hess
than the ideal creatinve enveronment.
Still, they were able to temper

the top 40 sets that the clubs
demanded with their orignal
matenal, much o f oo=-wniten with
Pearlman. With renewed enthusiasm
and the Elektra fiasco behind them,
they accepted a irlend's ofier to
record a8 new demo album at his
studio. Peariman took the demo to a
marketing executive at Columbia
Records, Murray Krugman., Within
wieks the band signed with
Columbia and took a new name,
Blue Oyster Cult, originally the title
aof a Pearilman compasition (which
surfaced on their third album as
*Subhuman®).

Hot Rails soc summaned
all its resources for the aptly titled
debut album on Columbia, Biuve
Oyster Cult (released Jlanuary,
19421, an apocalyphic fusion of wit
and irony, pop culture and social
psychology, science and mythology,
humor and madness, intellectual
calisthenics and guller outrage
within the context of motorcycle
gang riods, outer space exploration,
folk mythology, drug traffic
murders—lachical direclions that
remained consistent for nearly two
decades. It was a “paerfect® album,
inasmuch a&s every song remaing
memaorable {i.e. performable
anstage, programmable ak radio),
opening with the double-play of
Transmaniacon MC* [Pearlman's
long overdue elegy to Altamant] and
"Cities On Flame With Rock &nd
Roll* (BOC's first official single).

The album was progiced
by Pearlman and Krugman, who
{with considerable help from WYC
jungle kKingpinfenginesr David
Liscas, who first heard BOC at 2
party for decadent New York
hipsters at a post-season closed
Calskill resort) would stay together
through the band's first Seven years
and as many LPs. The scngwriting
pattern was also set: Pearlman’s
Iyrical visigns of Lovecrattian
demantia countered by fellow
traveler Meltzer's twisted, perverse
wordmongering (as in “Stairway To
The Stars*}—all grounded by BOC's
e musicality.
? EI r gresentatmn
onst dEE began to metamor-
phosize on tour with Alice Cooper
that year. BOC's growth was
immadiate and overwhalming, as
images developed without the salf-
conscious pasing that characierized
Brtish heawy metal bands, Caped,
leather-clad Eric lesred at
audiences behind silver-mirrored
shades and led them in choruses of
“Luciter, the light®; white-suiled
Buck attained major pyrotechnic
bewels, earning him top 10 honors in
every rock guitar poll; menacingly
frail-pale Allen (longlime companion
1o poetess Patti Smith) lurked in
the shadows of BOC's pulse, bath
musically and visually; and upstate
Hew York's deceplive brothers
Bouchard drifted effortlessly from
piledriving bottom-end work to mane

exphic rhythms w|1h$| abde v



finesse. High above loomed the giant BOC banner,
ancient symbo of Kronos (Saturn) in white on & field

black. |
ﬁr‘n erica embraced BOC teverishiy,
acceplance previously resenved for the best of the UK.
bands. To whet fans' appetites (and take up slack until
the zecond album's releassa), a limited-edition 12-inch in-
concert EF was issued to media, Live Beatfeg (October,
19721, It festured “The Red And The Black® {advanced
concaptual theme of the forthcoming album) and
‘Buch's Boogie® b'w "Workshap Of The Telescopes® and
*Cities On Flame 'With Rock And Roll.® This white-sleeved

It has been argued at the release of the
next albwm, Secrat Treaties (1974) marked one of thase
moments in reck when a band's public image naarly
overpowered its existential reality. BOC had ascended to
headlimer status in many U5, cibigs=—withouwl benelit of a
top 40 hit or even a gold album, just "Cull power!®
{bolstered by rock critic endorsements in the press and
on the FM airwaves) and sheer musical depth. The
ﬂ latter was evident on & new simghe, “Caresr Of Evil®

vinyl slab retains its status as the Maltese Falcon of

tlgﬁ“ m{:i I collectibbes.

& album that aiiowed, Tyranny And Mutation
(1973}, extended BOCS precccupation with the macalbre,
Sides were cryptically labeled The Fed (phantasmagorical
id-teasers, supernatural wraiths by Patti Smith,
Meltzerian convulsiens and vampires attacking the
subconscious) and The Black (physical, samsual, aural
assaults on the frontal lobes, as in *F Screaming Diz-
Busters'), In retrospect, the album has taken its place
alongside BOC's debut as a classic, definitive heavy
metal source,

[eo=-writlen wilh Fatl Smath) i'w "Dofmnance And
Submission;" and such tracks a5 "Flaming Telepaths® and
the portentouws “Astronomy.” from the ever-delayed project

mml:‘]'lmg ﬁg‘??ﬁﬂgﬂ s a rock & roll band only

hair-close o crtical mass explosion at that poant 10 their
lives, one can only imaging the parsonal changes that
gach member was going through. They negatiated some
creative elbow room with On Yowr Feet Or On Your Kneas

(1975}, the first of their three live albums, now regarded
&35 a punctuation mark at the end of the first phase of
their career. In addition fo concart versions of non-album
rarities (like Steppavwalf's alegy to Pearlman's fawarite
summer of love, “Born To Be Wild," modulated by Buck
and Eric’s chainsaw guitar duel), the double-LP al%o0
collected three songs apiece from the first theee albums,
including Meltzer's "Harvester Of Eves," Pearlman's
phantom Messerschmidt "M.E. 262," and the BOC
touchstone, *Subluman,” all thres from Secret Treatres.

Phase SRiftf The title of BOC's next album,

music heard in the ariginal Halowean film; Stephen King
quoted its lyrics in The Stand, and it was released twice
mare In live versions. Also destined o become a classic
BOC track was Pearlman-Roeser's "E.T.l. (Extra
Tarraskrial Intelligance).” likewise issued in two
subsequent live versions, Meanwhile, the chart flash of
"Reaper” prompted a follow-up single: *This Aln't The
Summer Of Love" provided typical irony for that tenth
ANNIVErsarn Season,

Agents OF Fortune (1978], their first new studio
recording in twoe years, alluded to the individual
contributions that not only resulted in an incredibly
spccessful release but also pointed the way for futwre
projects. During BOC'S longest hiatus to date, each
member irvested in his own 4-track machine, and warked
up songs on Eheir own that were listened to and
nssderesd by the ather members,
?EDI"IEEHSUS cuts made it cato the aivum
and, o surprise, yielded an actual hit singhe: Buck's
beautifully dreadful *Don't Fear The Reaper® was a top 40
hif (#12 in Bilboard) well inte 1977, It was the only

“Reaper” catapulted agents or Fortune
past the RIAA platinum million-salling mark and pushed
the previous live album past RIAA gold in the bargain. It
also paved the way for BOC to underscore their new
recording made with a new stage show. They joined Torces
with one of America’s most advanced optical physics
laboratories to develop rock's most sophisticated and
cantroversial laser light show (“0on't look straight a

it, Johney!"), casting $ 100,000 ('70s dollars!), w



With the next album, Spectres (1977), came an gvin mors chronicled a yisar Eater in @ filn of their Nassau Coliseum concert, simply titled Slack
advanced laser show: twice the cost, twice the firepower, with nifty tricks like And Biue. In Movember, Don Kirshner invited BOC for their first-gver tv appaaance
criss-crossing the stage in & spider web of be or encasing each member in a | { an his Rock Concert: there was a doubletake for those who'd caught Kirshrer ina
cone of laser light. Buck's breakthrough single, “Godzilla," endeared BOC = S Are 5P 'Hﬁ:'f( Johnny (The Marshall Plan}* from Culossurus.

te Japanese audiences wh d their techno-edge and laser madness, and ' EFI,.IE Er'ﬁu S tenth album, Fire OF Unknown Origin (1081), marked a

| it l_ljfﬁum._ﬁllh "Burnin: For You," written by Buck ar:d Meltzer. The album also
included the thifd (and final) songwriting feray between Bloom and British

fantasy/fiction tiovelist Michasl Moorcock, as they lamented Elric the Eternal
| in “Veteran Of The Psychic Wars:® it was an apjrapnate follow-up to Rhele

pdcereed them as grds, as befil the musical amissanes of their natienal hera, Godjira. | "sacond tand final) collaboration with producer Birch, and 2-ned BOC its first Top 40
he album's doutie-er setoralls

broad encugh loencomp

ex-Maott The He

1973 solo LP

sarlier “El3ck Blade* fopening track of Cultosaurus), and ‘The Great Sun Jester® (from.
W'T*?:MF 1I_5|:| heard in the soundtrack to the animated film, Heavy Medal =
C's TIrSt lIVe arvim in four years, Extraterrestial Live (1582) ﬂ'lﬂm

product of = half-d:zen shows récorded coast-to-caas! during a 4-month perfod
ﬁlﬁﬂﬂlﬂmll-ﬂl. The doutie-LPs o doren 'greatest hits® could nod be d_ilﬂ-l":!‘-‘d.,"-'
Sand BAlRORthesEWe e ‘ancore’ live versions oo na ane's surprise then, it was the one
Uniesw frack that grabbed attention: BOC's tahe of the Doors' "Roadhouse Blues® (with
glsest guilarist Robbie fricger of (e Dogrs), recoeded-¢t the County Club Infkps s
: B theweek before Christmas, 19860, s
The SUMMmer o ‘81, during the Edra metal festival 820 highlighted B
‘Gastle Donningten in England. attended by rmaore than 100,000 people e
four manager and lighting des gaer Rick Downey joived Blue Oyster Cult 2= drummer,
in the wake of Albert EcUchard's depariure. Downey's only i, b0 [ ecording With Eﬁfi_ :
~ .Iiﬂ- nn The Revoiuwlion Ej" .NF-EM 93], T:Fﬂﬂutﬂd;bﬂl.ﬂm Fairtairnsiwho mlh
i - e A —— T x, [I'Iﬂdllﬂﬂ Lewerboy. and want an to produce Ban Jovils ':ﬂ'ﬂ'ﬁl'lﬂ after 4 Inve avbum, the
" a = =3 new LP capped a year of minimem cerformances @nd. maximum rehearsals and
BOC laid waste to sold-out audiences in Tokyo, Nagoya and Dsaka, as Enc sang recording, but it was worth it sewen of e tracks were wriling collabarations with- "
nearly the entire set in Japanese, including a lengthy intro to "GodjiraGedzilla.” Sutside geests. including EAE With Aldo Neva on *Teke Ma Away": and Buck il

"l 3 —
»
Back in the U.5., the new album represented *Change with a Capital C° |.l. Pakii Smith (who had previowsi written a5 a duc-anigsitisalben) on the “Shooling
according to Bloom, Peariman and Krugman had delegaled its production 1o u YSL r “ t Shark® single

stall producer Tom Werman, whose credits included Cheap Trick and Ted

ure.
815 to BPEpress

benehibing
during the

This Flace.*

USt 25 before, the live album marked a turning paint in the BOC saga, time
for a change, time o consider their position in rock’s heirarchy 25 the last few
menths of the 1970s slipped away. The biggest change was inevitable, as BOC
=at aboul the recording of their first album in Californka with a new producer.

Into The Stormm mere weeks prior to the release of Mirrors (13791,

Nugent, and wha went an to produce :ﬂntlﬁr Crue. '|:|1E album's high points were With Special - | 1984 And Bﬂfﬂﬂd* After twelve albums in bwelve years, it must have

marry (R, r.lh:lr_:lerf [I!il'lgl...lE-IrI-l:hl}E!'li .:_p!fM rallla'!‘l'g' Dr. h:'lir:-.m. -_urne' to mind, Wu & Bm sn LI”HS taken B2g#nuan strangth 16 gig straight 1nough Orwell's pear-ol-years and relﬂ_ﬁt

with Ellan Faley, Genya Ravan, and Willie Nelson's harp pliayer Mickey Raphaell, o new/LPin 1984, Instead, energy was 0=voted to gathering sengs for the ypcoming

Bl it was Allen Lanier's "In Thes" that ook the [F:'IE FﬂE”"ﬂ'ﬂ &% [ha first -E_ing'!g s“n AUGE ‘.?mm Ilbl.'ll'ﬂ. betwman snﬂﬂ'ﬂ.ﬂi: BOC and I'm-':-il:lﬁ: ‘Whiite UnﬂEbe'||:|' shiows DU"I'“E? l-Eﬂ
& -

and drummer Tommy Prige (ex-Billy 1¢:1, Scandal) look ower for recarding. Allen
GMISI m Lanier went on leave and was replaced by Tommy Zvanchek (ex-Alde Nova, Public

lease, o
ThE deciSI0n to work again with an outside producer proved o be
monumental for BOC: Cilfosaurus Erectus (1980) brought them together with TICKETS: $7.00 Advance | [ $3.00 b :_ TR byt banior refurmed to the band by the'spring 1987,
BLE /3800 Day ot Show | BOC's '

Martin Birch, who had just produced Black Sabbath's comeback LP. Heaven
10 And Hell. As it happened. Pearlman had taken over the Sabs’
management and booked them with BOC as “The Black And Blue Tour,®

irst nesWablimin 2% months Ciub Mina (1986) found them
SUNIEERIth PearimEnemetiist P 48 treiriproducer in nine years (since
il Spectnes), although e had scoumulatsd crecits withethe Dickaios, ine Clashy w

AL

AVAILABLE: Meler and Frank, Everybody's.
For What It's Worth, Am|arica 'rn \farrfm'ra:h

Usual Outlet Records, ;Lnd 1 Faramnunln %

Thealre Box Office d ay of show only.




and Drearm Syndicate in the interim. For the BOC sessions, Buck and Basketbai
Diarias poet/novelist Jim Carroll co-wrote "Parfect Water;,® while "Dancin® In The
Ruins' was a lucky find from twe unkeown songwriters who seemed to have |
mind @ sequel to "Bumin® For You,” BOGC agneed, and the song vaulted inside the
top 10 on Billbaard’s Album Rock Tracks chart. Director Frank Dilea’s video (he
did "Shooting Shark®) was an MTV Top 20 clip, focusing on a skateboarder in 2
post-apocalyptic setting as BOC played amidst fiery ruins, 1t would fake anoihes
twa and 3 half years for the dencuement of Blue Oysier Culk o work itself out, the
summer '88 releass of imaginos—maore than twenty years in its creation, more
than six years in its recording. fmagimas! “The nexus of the crisis and the origin o
ghorms.” One of rock's densest and most erudite concept albums, it could Ser
witll &5 a doctoral thesis—if the heavy metal ongins of Warld War | were a subjec
fgr dissertation,

S It stands BOC's legacy will be the stuff of legends for every hea
metal generation lo come. To counterphrase Mike Watt, the kids of loday don's
b B0 protect thermsehoes sgainst Bloe Ovater Cult. — Lingés Mobes by Arthur Lewy

BLUE OYSTER CULT—DISCOGRAPHY
B I-.L-IE t}‘f’ETER ":U LT (January, 1972); Transmaniacon MG S I'm O

The Lamb But | Ain't Mo Sheep [ Then Came The Last Days OF May / Stairway To
The Stars / Before The Kiss, A Redcap / Screams f She's As Beautiful As A Foot
4] W hop Of The Telescopes |/ Redeemed.
ﬁ-ﬁﬁﬁlﬁﬁr ﬁwﬁ ﬁmlhﬁ 1Fﬁhruﬁr:.' 1973): (The Blackl—Tha
Rad And The Black / 0.0\ On Life Itsalf / Hot Rails To Hell £ 7 Screaming Diz
bussters f (The Redl—Baby lce Dog / Wings Wetted Down f Teen Archer f Misiress

gﬂ%ﬁ?? E"FH[EEI"TPE%”&.“.L 1974): Gareer Of Evil / Subhuman

Dominance And Submission [ ME 262 [ Cagey Cretins / Harvester Of Eyes |

ON"YOUREEETOR ON YOUR KNEES (tie) (February

1975): The Subhuman [ Harvester Of Eyes [ Hot Radls Te Hell f The Red & The
Black { Seven Screaming Dizbusters / Buck's Boogle £ Last Days OF May ! Cltbes O
Flame ! ME 262 / Before The Kiss (A Redcap) / Maserati GT {1 Ain't Got You)
E:-:lrr'l T

AGE NB%'S OF FORTUME tmay, 1976): This Ain't The Summer of
Lowe £ True Confessions [ (Don't Fear) The Reaper / E.T.l. (Extra Terrestria
Intelligence) / The Revenge Of Yera Gemini / Sinful Love / Tattoo Vampire !‘“"_‘r’:"l"':’f"f'lf“Tm R =i idn | on et T R LR ol

Morning Final / Tenderloin f Debbie Denkse. |" E H y 7T, st gt o LM 1 P 1A Pt ety senchany i o8 D P 2
3 ; : .

%

EPEETE EE (Movember, 1977): Godzilla ! Golden Age Of Leather /
Death Yalley Mighis /! Searchin' For Celing / Fireworks [ E.U. Resdy to Rock 1
elastial The Queen / Gain' Through The Motions /| Love The Night f

SOME ENCHANTED EVENING (i) (September, 1078

R.L. Ready 2 Rock / E.T.l. {Extra Terestrial Intelligenced £ Astronomy / Kick
tﬁﬁﬁ-ﬁ Godzilla f We Gotta Get Out Of This Place.

| 5 (Jume, 1979): Dr. Music / The Great Sun Jester f In Thee !
Mirrors / Moon Crazy / The Vigil /| Am The Steem J You're Mot The One (I Was

Eﬁﬁiﬁéﬁrﬁwﬁﬁéwﬁﬁ ECTUS tiune, 1980): Black Blade /

Monsters | Divine Wind f Deadline § The Marshall Plan f Hungry Boys / Fallen

FTRE"OF UNKNCWN"BRIGIN (une, 1981): Fire o

Unknown Origin £ Burnin' For You / Yeteran Of The Psychic Wars / Sole Survivar
Heawy hetal: The Black And The Silver / Vengeance (The Pact) / After Deark /

nfﬁﬁﬁ'fﬁﬁé%?ﬁui Tfk'LI"-"E {April, 1982): Cities On Flame /

Hot Rails Ta Hell f The Red And Tha Black / Dominance And Sut:muﬁn:ln !
Don't Fear) The Reapsr £ E.T.1. {Extra Terresirial Intelligence) / Godzilla ¥ Dr.
Music f Black Blade [ Joan Crawlord / Burnin' For You £ Yeteran OF The Psychic

SEREVOLUTION BY NIGHT toctober, 1383 Take e

Away  Eyes On Fire [ Shooting Shark [/ Weins § Shadow of Califomia § Feal the

fl.ﬂlf Jﬂragm Lady / Light Years of Love.
ter F‘l Fl. (January, 1986 White Flags [ Dancin® In The Ruins

Make Rock Mot War / Perfect Water / Spy In The House OF The Meght / Beat "em
l[]Fu'i HEnl FIE '.'.l§' Comes { Shadow Warrice / Madness To The Method.

D (July, 1988): | Am The One You Warned Me OFf J/ Les
Inwisibbes £ In The Presence OF Andgther Warld / Del Beo's Song / The Enege And

Investiture OFf Baron Yon Frankenstein's Castle At Weisseria [ Astronomy J
Magna OF llusion § Blue Oyster Cult / Imaginos.

For more infonmation send a SASE to;

Museum of CulbBlue Cyster Cult Fan Club, P.O. Box 331324 Los Angeles, CA 900593
S E-Mail; bocianciubdiacl.com

S For a pociket-sized catalog of all Legacy releases, please send a postcand bo:

Legacy Recordings, Radia City Station P.O. Bax 1526 Mew York, MY 10101-1526



|

elcome folong Nlegle!
~me of the Blue Oyster Cult.

! ‘Specires
Z on dolumbia Records and 10es

Proshaces by Murmay Krugman, Sendy Peariman., Devid Lucss anvcd B Orester Cull,
ﬂ!aml E
- |

: |
| |

'

® Y\
\g;.- |
<

W

FROTOS: Sany Music Ehodo Archives ADDITIONAL PHOTOGRAFHY: Lisa Haan

' PILATION PRO . Hob Irwin MASTERED by Vic Anesini, Sany Music Studios, New York
~ e U;*EDJE'E?'IL*J SIRECTION: Ad % ART DIRECTION: Almée Macauley MANAGEMENT: Steven Schenck BOOKING: The Agency Group New Yark, Loncon
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