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1. Tities On Flame With Rock And Roll

—5. Paarlman-I. Roeser-A. Bowchard:

Troan Blwe Chyster Ol (Colambia KC 31063
Produced by M, Krugpman & 5. Peardman
Becorded 1971
# 1972 Sony Music Entertainment Ine.

Biue Oyster Cult debuted on the Billboard album chart on 5/20/72,
reaching the #172 position and remaining on the chart for 8 weeks.

2. The NRed & ZThe Black

=1}, Koeser<E. Bloom=%. FPearlman—
Erom Tirmmay olad Minarmes (Columbia BKC 32007
Procluced by M. Krugman & 5. Pearlman

Recorded 1973
B 1973 Sony Music Entermainment Inc,

Tyranny and Mutation debuted on the Billboard album chart on 3/17,/73,

resaching the #122 position and remaining on the chart for 1.3 weeks.

3. Slaming Zelepaths

=A. Bouchard=F. Bloom=5, Pearlman-12, Bosser—
From Seoret Preanies (Columbia FC 328583
Produced by M, Krogman & 5. Pearlman
Becorded 1573

#1974 Snn}' Musie Entertaimment Inc,

Secret Treaties debuted on the Billboard album chart on 4727 /T4,
The album peaked at #5323 and stayed on the charts for 14 weeks.

4. Astronomy

—5. Pearlman-]. Bouchard-A. Boschard-
From Serer Treatier (Columbia PC 32858)
Froglaced by M. Kregman & 5, Peadman
Recorded 1973

{1974 Sony Music Entertainment Ing
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5. Thig Ain't The Summer Of Love

M, Hnllgln.m A. Bouchard-12. Waller-

From Agears f.!]"J"n.l'ru'm (Codumbas PG 34164
Prosduecd L._..- AT Ix'n..y:luu, &, Pearbmisn, 1Y, Liscax
Recorded 1956

# 1976 Sany Music Enterzainment Ine,

Agents Of Fortune debuted on the Billboard album chart on 6/19/76,
reaching the #29 position and remaining on the chart for 35 weeks.

] Fg i
6. (Don't Fear) The Reaper
-1}, Hoeser—
Erom Agemes O Fartume (Columbia PC 341640
Produced by M. Erugman, 5. Pearlman, I, Lucas
Hl_‘l_‘lul‘-ﬁl |q-.'|'i
P 1976 }Q‘.um:.- Aissie Entermvimment Inc.

{Don't Fear) The Reaper (Columbla single # 10384) debuted
on the Billboard Hot 100 chart on T/31/76. I climbed to
#12 and stayed on the chart for 20 wecks,

7. 3 Love The Night

=11, Roeser

Froum .\11r.'|'|'|‘|’|:::|:l.|l.lll1|'\li.l.H:: 5015

Produced by M. Kmgnuan, 5, Pearlman, 1. Locas, Blue Owvster Cul
Reconded 1977

#1977 Samy Music Entertainment Ine,

Spectres debuted on the Billboard album chart on 11/12/7T,
It peaked at the #43 position and stayed on the chart for 14 weeks.,

[] (] :‘ﬁ. #
8. Boin’ Through The Dotions
E. Bloom-1. Hunter-
Froan Spectres (Calumbia JC 3501%)
Pro<uced by M. Krugman, 5. Pearlman, D. Lucas, Blise Oyster Cule
Recarded 1997
B 197 Sony Music Enteriainment Ing,
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9, Bobzilla

-1, Roeser-

Froma Spectres (Calumbia JC 55019

Produced by M. Erugman, 5. Pearlman, I Locas, Blue Chyster Culr
Becorded 1977

#1977 Er.lng.' Mimic Enterainment [ne.

10. 3n Lhee

=, Lanier

From Merars (Columbia PO 3600
Produced by Tom Werman

Recorded 1978-1%970

#1979 Sony Music Entertainment Iac,

Mirrors debuted on the Billboard album chart on 7/7 /79, reaching the #44
position and remaining on the chart for 17 weeks.,

in Thee (Columbia single # 11055) debuted on the Billboard Hot 100
chart on 9/8/79, reaching #74 and staying on the chart for 4 weeks.

11. Ehe Marshall Tlan

=1k Boeser—A. Bowchard-]. Boochard-E. Bloom=A. Lamer=
From Crltasaareas Ereatnr (Colambia j(: Faasm)

Produced by Aartin Borch and Bloe (heger Cule

Recarded 1974 1580

i 10 Sl.'lu:.' Music Entenainnent Ine.

Ciltosaurus Erectus debuted on the Billboard album chart on 712 /80,
reaching the #34 position and remaining on the chart for 16 weeks.

12. Black Blade

~E. Bloom=X. Mooroock=]. I'ivers-

Frroan Cralvassteorns Ervenae (Columbss |G 3465500
Produced by Martin Birch and Bloe Chysaer Cule
Recorded 1972 1920

B 1980 Somy Music Entertainment Inc,
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13. Foan Cramwford

- Bowchard-Ir Roter-]. Rige-

From Fire OF Uniwezn Orrgin (Columbis FC 37 389
Produced by Marin Birch

Recarded 19380- 1981

1981 Hnn:.' Music Entertsinment [nc.

Fira Of Unknown Origin debuted on the Billboard album chart on 7/11/81,
reaching the #24 position and remaining on the chart for 31 waeks.

14. Burnin’ For Vou

. Roeser-R. Meleer—

From Ere OfF Unboeizw Origra (Columbia FC 37580
Froduced by Martin Birch

Recorded [980-1981

B 1981 Sony Music Entertainment [ne,

Burnin® For You (Columbia single # 02415) debuted on the Billboard Hot 100
chart on 8/15/81, reaching #40 and stayed on the chart for 14 weeks.,

~I}, Roeser—P, Smich-

From The Bevolinior By Might (Columbss FC X804T)
Provluced by Bruce Fairbaim

Kecorded 1983

(B 1983 Somy Music Entertsinment Ing,

15. Chooting Ehatk P

The Revolution By Night debuted on the Billboard album chart on 11,/26/83,
réaching the 293 position and remalning on the chart for 16 weeks.

Shooting Shark (Calumbia single # 04298) debuted on the Billboard Hot 100
chart on 2/11 /84, reaching #83 and stayed on the char for 3 weeks.

16. Zake Me Away

-E. Blogin—A, ova-

From The Broofuton By Neght (Columbia FC 3894T)

Produced by Brice Fairbairn

Recorded 195

B 1983 Sony Music Entertalnment Ine, m‘
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lue Oyster Cult has long been one of rock’s most uncompromising and most widely
misunderstood bands, sporting an unpredictably iconoclastic streak that's been deeply embedded in the
group’s creative DNA since its embryonic origins at Long Island's Stony Brook State University in 196/.
It was there that Donald “Buck Dharma” Roeser {|1.'1|.| Euear Allen Lanier [I.;-_-g.'hr:.,n-ch. and -I_mil:ﬂr:l anid
Albert Bouchard (drums), formed the Soft White Underbelly with singer Les Bronsvein and bassist
Andrew Winters. “The whole thing was real cxperimental, and we weren't really emulating anybody,”
recalls Roeser. “If it had been done before, we pretty much automatically rejected it.”

Though its eclectically cerehral sensibility was off-kilter even by frec-spirited late "60s standards, the
Soft White Underbelly gained notoriery on the New York scene and won the amention of Elekera
Records, for which it recorded a never-released album. By 1969, singer/guitarist Eric Bloom and
Bouchard's I‘I-ﬂ'li-\.-l_rl.'l}'ill!: brother J'n:;n,' hiad r._-l:-|.:||_-|_-|1 Bronstein and Winters, The new |i|'||.'LI|'|, which
performed as the Stalk-Forrest Group and Oaxaca, recorded a second unreleased LP for Elektra, before
spending a dispiriting year and a half playing Beatles and Stones covers in local clubs.

Re-christened Blue Oyster Cult, the combo
landed a deal with Columbia Records afrer
auditioning for label p-rl.‘!-il.|4.'l11. Clive Davis in a
conference room in the company’s New York
headquarters. BOC's eponymous debut effort—
produced, like the band's next six LPs, by co-
manager/sometime lyricist Sandy Pearlman amd
Columbia exee Murray Krugman—caused a
substantial critical buzz when it was released in
January 1972, The ten-song album was truly
unlike anything that had come before, an
alternately harrowing and hilarious blend of sci-f
mythology, pop-culture satire and serious social
comment, with twisted anthems like the
Pearlman/Roeser/Albert Bouchard number “Cines
On Flame With Bock And Roll® balancing
surrealistically subversive lyrics, insistent melodic
hooks and an :'||__:§_'I'|:.=~:-.i.'|'l:|.:|.' rocking sonic attack.

The quintet further honed its punchy yet
sophisticated musicianship and fevered lyrical
imagination on the subsequent LPs Tyranny And
Mrtatien |:'|-1_--.=|l||_|ri|'|:_rh the iconic Opener “The Red
And The Black™ and Secrer Treaties Iff{'-lhl.l.'il'lg
such memorable epics as “Flaming Telepaths” and
“Astronomy”). Those allioms :|1||__=.:|:|.|:I'|l1.'-:| the band
members’ own song writing with lyrical
contributions by Pearlman, renowned rock critic
and longtime BOC associate Richard Meltzer, and
Lanier’s then-girlfricnd Patti Smith, at the ome a
prominent underground poer who'd yet to take
the plunge into fronting her own combo.

Initially, Blue Oyster Cult’s dynamically
transgressive aesthetic, s intentionally faceless
image and the tongue-in-cheek menace of the
band's darkly cinematic lyrics set it far apart from

[Feft fo rphe) Ao Lamier, AiferT Bovwrbarrd,

T Borurhard, [hovaid “Fuck [Mharrms™ Fer, Erir Bloom

its contemporaries. Bur, Bloom insists, “1 don’t
think we were particularly aware of being
different. We were just happy to have a recond
deal. In the early days, we all lived together in a
house in Great Neck, We'd all set up in the living
rosoim andl pam, and that's how a lot of the SOMES BT
the first couple of records came together.”

“It all came together very maively,” adds Lanier.
“Tt went in so many different directions because
it incorporated a lot of ditferent points of view.
The songs may have come dressed in different
kinds of |11¢I,.1'|1]:.-::l:|'1, but I think |.|'l'l']..r'-' pretoy
much about the same things—love, loneliness,
1'4,-_11-—|.|'|;1|: all SOMES are abaouit. | :l|'-'-';l.:|':~' felt thar
rock music could encompass anything, bur thar
it's not really worth anything if it isn't personal.”

“We always tried to make the lyries epic and
visual, in that they told stories with strong
imagery,” says Roeser. “The albums were
conceptually coherent, but the concept was always
fashioned after the fact, around the songs.”

“We just did it and did it and did i, and didn't
think too much about it,” says Bloom. “The first
four or five records were done in such a whirlwind.
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We were always either in the studio or
on the road, o we srote a lot of these
songs on tour. We'd bring an amp and
guitars up o somebody’s hotel room
and bash around ideas ontil we had
cnough materal for an album. Then
we'd get back, run into the soudio and
record, and then we'd go out and do
the same thing all over again.”

On stage, Blue Oyster Cult 1]1!1-;.“1.
grew into a foree o be reckoned with.
The band's darkly theatrical live
-:|'u_-|_'|;;_:|_'||_=-- documented on 1975's (in
F-rl'l.lll- .II'.|'|'J' 'r.:lnl' II.lPI'.l I'.I'n'lln'.r j'l..lulf-!'.':- II:-:l._HI!'\-
Some Enchanted Evening, and 1982"s
Exvirgierrestriel Lioe found leather-clad
Hl:'mm L-:nur:-_-i.ng A% i |.'-::l1:||||1.'|.|i:|!|_!.:|:|'
sinister fronuman and Rocser I::ll'i.';lkll'l_'_!
oUL 45 A riveting puitar pyrotechnician.
1% knew we ware never gAML I ake
it as teen icdols,”™ admits |'-’.I.:IL'.~|L r, “so we
went after that sort of dramatic
presentation. But we weren't really
particularly dark |II.'I'!'\.Ih:Il.'I|.i'|iL"¢-."

“It was kind of a pose,” Bloom
acknowledges, “hut we had a b of fun
with it, and the material we were

writing really lent itself to that kind of

stamce. We must have been pretty
-e_r:|1'|.m1,|r||_.._ |:H,'-: ause over the VEirs I've
met a lot of people who've said, ‘I
always thought you were taller, |
,ﬂu;,“:x '||'|':'"-|_‘-E|'|-1- Yy could kick my A58,

1976°s Agents of Fortwne —which would
become Blue € hyster Cult’s first platinem
release- spaw |1-e:-:1 an unexpects d bt

indelible smazh -»:in!_:.lu in the '|||w.|:|]_l.' seductive
FEoeser -:'::-|||||-:Jh:i1i.la-|'| “Don't Fear) the Hl::'l||-::|.
The album's suceess allowed BOC to unveil
a technologically advanced—and quite con-
I;nc:.-.'-:_'n:i.|| 1III.-'\-||:I_|_T|I.' '|:|w:r |.'~cl|',:r.|:_{.|:|:.:-l,: I_in:|1 w||1|.|ﬂ

|:r|.' |.l.|rI|'||: |||'||_||"||.|.l.'-:! in rime |.l:.ll' I!hl.' MexE ].F'.
Speceres. That dise featured the imposing Roeser-
penned “Gaodzilla™ and the infectious pop song
S aenin” 'l']arlhl:g]:u The Motons,™ which Bloom oo
wrote with ex-Motr the Hoople leader Ian Hunter.

197%s Mirvors found the fivesome working with a
new producer, Tom Werman, and scoring
subsrantial airplay with Lanier’'s -.r_-*nrnin_!._
harmony-laden *In Thee." The following year's
Culrosrrorns Erecrns introduced English |1.|n| rock
producer Martin Birch, who 'nlfl}f_'-.l. on for 1981%
Fire Of Unknown Origin. The latter boasted the
catchy Foeser-Meltzer tune “Burnin® For You,"
Elue H'.ﬁ.h'r Cult's first 1-:||1 40 zingle since
“Don't Fear) The Reaper.” The Bruce Fairbairn-
produced 1983 release, The Revofution By Night was
the band's first without ;|.q|1.'|r1-e:|| co=tounder
Albert Bouchard, while 1986 Cluh MNinjare-
teamed BOC {temporarily minus Lanier) with
producer Pearlman. 1988 saw the release of the
|1||11_. g;-ﬂ |I:|r|u. ill- ||lq.|| |r.r.'.r.-:|1_r.'r-'.l- an ammbibious
conceprial work that briefly reunited (at least on
record) the original Blue Oyster Cult lineup.

More chan thircty years down the road from itz
formation, Bloe Oyster Cult—with Bloom, Lanier
and Roeser still on board—s sull a going concern,
recarding, touring and maintaining an exceprionally
devored and '-'ll.'“'ll‘.l'i.ﬂl'li..'.l.‘lij imternatonal fan hase.

“Frankly, I was always quite surprised that we found
an audience as big as we did in the *70s," Lanier
reflects. “We never o I'|'|l.:||'|-||'l.:l|.|:1|} hi!:, and we

played with a ot of spening acts who ended up selling
a lot more records than we did. But T don't know if
we ever could have molded ourselves into a bigger

kind of band with a more orthodox approach.”

“We've always staved true to the staff we Liked,”
asserts Roeser, “Maybe it was o weakness that we
stuck with what we liked, bur maybe thar's also
the thing that's allowed us to continue for this
||:-|1!_!|. | I‘.]i:inl; wie're still 4|-:'|:i1'|:_r t:::-||14_'l,'|1'i111_{ that’s
different from what any |:;..;;|.;j:.- else iz doihg.”

As 15 so often the case with ahead-of-their-dme
\'iﬁiil:ll:ll'il."i. Esl'.ll.' ["]:I.'h1|.'|' r.ll]: II.'I'I'I.' ll.:l-ﬁ {8 ] “':Ii' !'::Il.'
history to confirm their seminal starus. Viewed
from today’s perspective, the impressively varied
R {':Il_.l.ll:l!_rhllu 41..'|11|:-|1ul_r:|1|_w t]:.l.'- grul.l]':':
1171 A s e il'lﬂl.n'_'rl-'.'L'. IIIHI'I |.||:| I|'|-\'_'i.r' mugical
inmovations and for their introduction of
conceptual elements that would subsequently
t:ll\.'-l.'lillllﬂ: E!l:l.l'l ':III LT IH:I]:I'I."IIIEHI'I.' Hl::ll:'.IIFLI.I:IT?'.

*It surprises me sometimes when [ realize how
pervasive our influence is,” Roeser concludes,
“We blazed a few trails.”

—5Scott Schinder
Moew York City, June |5549
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- Blue Onster Cult:

Eric Bloom - lead vocals, guirar, '|-:1.':|.'|:l|r:t|‘||:-.
I Albert Bouchard - drums, vocals
y  Joe Bouchard - bass, vocals

Allen Lanier = kevboards, guitar

Donald “Buck Dharma™ Roeser - lead guitar, vocals
; Rick Downey - drums on *Shooting Shark,” and “Take Me Away™

St B Ill\.ll.ll'\l!-n] Eiiiiig

Management: Steve Schenck

I']lHlki.“H' [";1I"‘:.I»;|i'-|_' ."'.I'l';-.l:\. - "";l_'“ i |I'l£. 1"\1|. 1‘i.?|i.. i Y
Wehsite info:

I www.hochnclub.com

] www legacyrecordings.com
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